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INTRODUCTION 
The symphonies of .Anton Bruckner are a.va.ilable ill f(mr 
published .editions, each· to a greater or SDl&ller extent ditf'~rent 
from the othE!rs. Three of these a.re complete editions, in the 
sense of containing all nine symphonies; and one has so far included 
seven symphonies, but 'Will presumably be completed a.s an edition, 
in the near future. Fortun&tely, these four editions ca.n be grouped, 
a.ocording to sources a.nd. s~ila.rities, into two main versions--the 
Original. Version and the Revised Version. In order of publication, 
the four editions are as follows: 
1. The first ·publishecl versions •.. ~.:th~ majority of 'Which were 
published in Vienna by the. houses of Theodore Ra.ttig (No. a), .Al.bert 
Go.~ (Nos. 4 and 7), Schlesinger-Liena.u (No. 8), a.nd Doblinger 
(Nose 2, 5, 6 and 9) during Bru.clm.er•s lifetime. No. 6 'W&S published 
in 1899 and No. 9 in 1901, both a.:fter his death 'Which ocoarred in 
1896, a.nd althoUgh No. 5 wa.s published tha.t same yea.r, it was 
published without his participation.1 Upon the advice of M&hler, 
Uxd"Versal ~ition, under the direction of l!mil Hertzka, acquired the 
rights to all of Bruclaier•s works.between the years 1909 and 1910. 
This edition is naw published by Eulenbu:rg in Leipzig. Herea.fter it 
will be referred to a.s the First Printed Version. 
2. The version of Joseph von Wtlss. Between the years 1924 a.nd 
1927, Universal published a.n edition made by Joseph von Woss according 
to the parts and scores of Ferdinand Lowe, who wa.s a pupil of Bruckner 
and a. distinguished conductor. These scores 'V8.1"Y slightly from the 
First Printed Edition, for they contain additional indications for 
performance by LOire. These indications are primarily in regard to 
phrasing, ~amic and tetD.po ma.rkings. This edition is still published 
by Unive1.7sal (Philha.:rmonia.). Hereafter it will be referred to as the 
Second Printed Version. 
a. The Bruclm.erverlag of Wiesbaden edition published between 
ln.F. Redlich, BruCkner and Ys.hler (London: J .M. Dent a.nd. 
Sons, Ltd., 1955), p. 270. -
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1934-a.nd 1950 under the editorship of Robert Haas, with the exception of 
No. a, which was edited by Fritz Oeser in 1950, and No. 9, edited by 
.Alfred Orel in 1934. These. were, for the most pa.:rt, t~en from 
Bruckner's manuscripts which were left in his will to the IntperiaJ. 
. . - . . 
Court Libra.r;sr in Vienna. This is the firs-t of the two ma.nuscript 
versions, hereafter referred to as the Urterl Versi.on. 
4. .Another manuscript version published by the Masik-
wissenscha.ftlicher Verlag of Vienna under the editorship of Leopold 
Nowak, a p~il of llaa.s• Sy.mpho~ No·. 5 in this edition was brought 
out in 1951, a.n.d Symphonies 1, 4, 6, 7, 8 a.nd 9 a.re aiso cOmpleted. 
Nowak contends th&t Haas' edition is subject to certain incon-
sistencies, some of which will be discussed below. Hereafter this 
edition is referred to as the Second Urtext Version. 
The two first printed editions a.re quite similar, as are the 
two edi tiona prepared fr0111 manuscripts; but these a.re radicaJ.ly 
different from each other. It is difficult to decide which edition, 
the first printed or the manuscript; to call original and which, 
revised; for the. manuscript edition, although presenting au earlier 
version of the symphonies, was actu&lly published many years after the 
first printed, but revised edition.. Therefore, for the sake of clarity, 
the terms original and revised will ·not be used in this thesis, but in 
their stead, Urtext Version or Second Urterl Version and First or 
Second Printed Version. 
Now one ma.y logicaJ.ly ask wlzy" there are fo'Qr. publiShed :editions; 
why the Firs:t Printed Version is not accepted by all scholars. We 
lmow that all composelts revise, and it is to be expected that we. 
USll8l.ly accept the final. revision of a composition. In the case of 
Stravinsk;.Y' s re-visions of his early ballets one ma.y perhaps see a 
modern exception. However, in the case of :Bruclmer, there is 
considerable doubt as to the sources of some of the al. teraltions and 
the complete authenticity of the First Printed Version. First of all, 
Haas claims that m.a.ny of the alterations have been added in a foreign 
hand. 2 But, it is well lmown tha.t composers sometimes agree to changes 
2:aobert Haas (ed .. ), Sympho;oy; ~· 7 (Wiesbaden: Bruclmerverlag, 
1944), introduction. 
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and have others add them. And what if Brttclmer had authorized these 
alterations? There is ·no preserved written authorization for most of 
them, a.nd even those vlhi.ch were sanctioned can be discredited, if one 
agrees with the arguments of Ha&s, Nowak, and others, because Bruclmer 
was often only too willing to accept well-meant suggestions for 
revisions from his friends and stUdents.. The conductors, Hermann Levi, 
Ferdinand t;Owe, Franz Schalk, and Franz. Schalk's brother, Joseph all 
exerted considerable influence over Bruckner. -
••• the Wagneria.n conductors upon whom Bruckner was 
dependent for the production of his works, considered 
them too thin, a.nd at the same time too coarse in 
thought, and would not produce them until he agreed ••• 
to make them mors solid, or as some of them put it, 
more orchestral. 
The style and lengthiness of Bruckner's s;ymphonies made them 
inaccessible to the majority of listeners in ·his time, a.s well as 
now, a.nd the 'QD.fa.wrable circumstances surrounding the first perform-
ances of them made Bruckner even JllOre willing to accept suggestions 
for "improvements" --especially fro.m conductors who thought that they 
were making Bruckner's ~ic more accessible to the general public 
by cutting pa.ssa.ges, altering the orchestration, and inserting pauses 
between sections. ~s tells us that this was "a. time in which it 
was necessa.r.v to consider an -orchestral technique not well developed, 
performance with musicians of the s~~~nd rank, and the limited 
intellectual grasping powers of the listeners."4 
As justification for accepting the Urtext Version, there a.re 
several let-ters in existence in which Bruckner indicates that the 
alterations were sanctioned for use only in contempora.ry performances. 
This is quite clearly snggested in the following ~tation containing 
exoe~ts from a. letter to Felix von Weingartner. 
When Weingartner complained that the Finale of the 
Eighth Symphon.y was too le:Dg, Bruckner in a letter advised 
him to 'shorten it considerably' for the performance, 
a . . . . 
. Herbert .Antcliff, "An Estimation of Bruckner," ~Musical 
Opinion, No. 958 (July, 1957), p. 593. _ 
4:aobert Haas (ed..), Sy:mphon.y !!!.• 4 (VIiesba.den: Brucxikerverlag, 
1936, introduction. · 
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·as 'it might ~e 1ioo long and is of va.Iue only for 
later times'. · 
The alterations 1io be found in the First Printed Version ca.n 
be grouped according to t~ee types. These a.re the following: 
1. .Alterations in form. 
2. Alterations in orchestration. 
8.. .Alterations in phrasing a.nd dynamics. 
-Form applies mainly to cuts~in the original manuscripts, 
aJ. though there a.re also other slight changes in the actua.l length of 
. . 
the individual movements. This type has been treated by several 
writers (G. Engel, H. Leichtentritt, A. Orel, H. Redlich, W. Wolff) 
a.nd therefore, will not be considered here. However, all cuts a.nd 
extensions have been noted. Phrasing a.nd dynamics have not;-beeiJ. 
considered here either, for althOugh these alterations sometimes 
produce a decidedly different effect, they often ~ from perfo~ce 
to performance, a.nd their .relative value is usually too completely 
a subjective matter. 
The main part of this thesis deals with the alterations in 
orchestration, which to the author's lmowledge, have never been 
notated. These constitute the most nllDterous type, sharing equal 
importance with those in form. The purpose has been to state these 
alterations in a.n concise a manner as in possible, catalogue them 
according to type, and consider their relative value. 
All of the a.ltera.tions, except those in phrasing and dynamics, 
I . 
are presented in the form of a. chart. Column one of this cha.rt states 
the measures in which the original a.nd its alteration a.re to be found. 
Column two contains the information about those measures in the nrtext 
Version, a.n.d in column three is stated the a.l teration of the First 
Printed Version. 
Column four contains a. system of numbers representing the types 
of alterations. AJ.l of the altera.tions in orchestration ca.n. be 
classified according to seven types, some of which overlap. These 
seven types are the following: 
5 Albert Ma.ecklenbtlrg, "Hugo Wolf and Anton Bruclmer," 
The Musical. CIP&rterly, mv (1988),. P• 298. . . 
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1. Alterations to facilitate execution. These alterations a.re 
few and slight, and consist of such things as th~ ·replacement of notes 
by rests when these notes are likely to obscure a.n impori;a.nt entrance, 
or the replacement of notes 'Which a.re in an awkward range of ~ 
instrument. For example, see the Oboe I part in the SympjJ;ony No. 6. 
2. Alterations to secure more or less tone.(volume). 
a.. In mass 
b. In thematic lines or in rhythmic patterns 
c. For better baJ.ance . 
This type and type three constitute the majority of aJ.terations in 
orchestration. The removal or addition of instrwnents ~lly 
produces a tonaJ. alteration. Often in the First Printed Version, solo 
strings a.re doubled by woodwinds, or passages originally scored for 
brass only a.re rescored with the addition of woodwinds and sometimes 
removal of some of the bra.ss..,-this being to produce a supposedly 
smoother effect. 
a. Alterations in texture. 
a. In 'the spacing 
b. In the part writing 
Alterations of this type a.re similar to type two, and sometimes 
difficulty is experienced in deciding in which catagory to list them. 
Often they are listed in both. Three (a) applies to the spacing 
Usua.lly between the lowest part a.n.d the next hi~her one.. .As much as a 
two octave space is sometimes encountered between the contrabass and 
violoncello parts in the Urtext Version. This :ma.y be aJ.tered by having 
either the contraba.sses or the violoncellos play divisi iii octaves, 
thereby lessening the gap and improving the texture. The al tera.tions 
in part writing, for the most part, are confined to the woodwind. One 
of the chara.cterist;i.es of Bruckner's style is his use of block 
orchestration a.tid ~dep.tica.l r~ throughout the orchestra.. By this 
is meant that he uses instrum.en:~s in la.rge groups or blocks and added 
or removed them as a group, rather than as individual. instruments. This · 
may have been derived from his organ playing 'Where stops are added or 
removed in groups. Bruckner wa.s also fond of writing a. theme in 
identical rhythm for all the instruments playing. The theme may be in 
1mison or it ma.y be harmonized, but the rhytbmic movement is the same in 
ix 
all pa.rts4! Yore contrapuntal. woodWind writ:iilg is often encountered in 
the First Printed Version. 
4. A1 teration~ in instrumental color. This type usua.lly. applies 
to the substitution of o:q.e instrument or ·group of instruments for 
' 
another instrument or group. Also, in the First Printed Version, a 
theme may be fragmented a.nd divided among several instrbments, whereas 
in the Urte:rt it wa.s played in its entirety by one instrument. This was 
done to produce more contrast of timbre. 
Aside from these alterations effecting changes in the actual 
scoring, there are a numbe• of alterations affecting the color by 
changing the manner in 'Which a passage is to be played; e.g., the 
a.ddition of mutes to string or horn pa.rts, or the changing of a. string 
part,from pizzicato to a.rco or vice ~~rsa.. 
·5. Alterations to improve continuity, Besides these purely 
orchestration l!evisions, there are many' which a.re only partially 
orchestration and partially form.. Type four a.nd five (continuity and 
change-of-conception) are therefore included for the sake of co~lete­
ness, with the under~ta.nding that these are not entirely orchestration 
changes. 
The alterations in continuity consist of the addition of a 
fragment from one theme group into another theme group of a movement 
or the filling in of a pause with a. bridge passage "Which keeps the music 
flowing. They may usually be considered improvements, since they rid 
the music ef unnecessar.y stops and sta.rts. 
6. Alterations emanating from a different conception on the 
part of the co:m:poser or editors. A large number of re-Written passages 
are placed in this category. Often a passage has been rewritten both 
note-wise a.nd orchestration-wise so that it represents a change of 
.cwnception on the part of the con:rposer or editor. It is impossible to 
lm.ow whether these changes of conception were due to Bruelmer himself 
or to his pupils. 
7. Alterations 'Which a.re incomprehensible to the author. A. 
sm.a.ll percentage of the total number of alterations were found to have 
no plausible reason, and the majoritY of these were thought to be 
X 
ndsprints or copyist's errors. This is suggested 'When it is thollght to 
be the case. 
Finally, column five is used for further reasons or explanations 
'When they are necessary. The majority of the a.lterations a.re self ... 
explanatory when one reads _the other columns, ba.t occasiona.lly there is 
need for additiona.l information; this is contained in column five. 
The editions used in this comparison were those of the 
Bruclmerverla.g edited by Ha.a.s for the Urte:x:t Version, and for the First 
Printed Version, those published b,y Ealenburg under the editorship of 
Wilhelm Altm.ann. The miniature scores were used in both cases. 
As is stated above, the reason for there being two Urtext 
editions is that Nowak contends that Ha.a.s' edition is subject to·'certain 
incerrectnesses. For example, Nowak's edition of the Symphony, No. 4 
(1953) is a later version than that of Baas, incorporating several 
additional. cuts. This version was sent to the conductor Anton Seidl 
in New York in 1886. Seidl claimed that he would find a publishe:r · 
for the then 'Ollpublish~d symphony, and the score has only recently~ 
been redisco;vered in the Library of Col1m1bia. University in New Yerk. 
Baas' edition (published in 1936) is taken fro.m a. manuscript left to 
the Imperial. Court ·Library in Vienna. by Bruclmer in his will. 
Apparently Bruckner forgot, or perhaps he d:itsowned; his .1886 version, 
for he made no mention of it. In any case, nei_'ther of these two · : 
Urtext versions is a.:t all s:bnila.r to the Firat Printed. by .Albert J'. . · 
tlutml1nn in Vienna in 1889. The two manuscript versions are very 
aimila.r to ea.9h other, however. The important difference is thatt the 
Nowak version has the several. additional. cuts. One may now enquire 
as to 'Why Haas' vera~ons were used in this comparison instead'of Nowak's. 
In this ca.se, Ha.a.s' versions a.re closer to Bruckner's original. · 
thoughts, particularly in this sym.pho:o;y. We know that Bruclmer·was~-~ 
only too willing to incorporate alterations and cuts into his works 
when the possibility of ha.ving them performed or published a.rose. This 
possibility prompted Bruckner to allow alterations Whioh he felt would 
make the work more acceptable to the conductor or publisher. ·Therefore, 
in this case, the version left in his will. is more purely Bruckner, 
('._i 
uninfluenced by any desire to make his symphony more pleasing to the 
public, the performers, or the prospective publisher. 
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Another case in point, bo.t this time of a. different nature, is 
in rega.rd to the two Urtext versions of the Symphony- No. 8. Nowak 
sta.tes in the prefa.ce to the Symphony-: 
Q.uite simila.r incorreiitnesses a.lso a.rose in those_ pa.ssages 
in 'Which Ha.a.s tra.ced ba.ck to the instrumentation of the first 
version; th.is especially happened in the Adagio. These 
inter.mi.nglings could not be ma.inta.ined either, esp"ecial.ly a.s 
_ eveey correction in the autograph is made by Bruckner himself; 
and no other handwriting is tra.cea.ble. In this-=it can be 
stated a.s a. fa.ct~=the Master adhered to the &dVices of his 
friends, and it must be a.ccepted a.s such, but it does not 
justify other cha.nges, which do not exist in Bruclmer's 
own ha.nd:wri ting. 6 
.Aga.in the ea.rlier vel'ision of Ha.a.s a.ppea.rs to be of more va.lue 
in this comparison, since it represents more closely Bruckner's 
.. ' 
original idea.s in ·this work, influenced to a. lesser extent by- the 
afterthoughts of his friends and pupils. 
It should be sta.ted once more tha.t the purpose ha.s been to 
compare the ea.rly lll8m1Script editions with those first published and 
to list the actua.l aJ.tera.tions made. The use of the Second Urtext 
Version rather tha.n. th.e First would perha.ps ha.ve shown Bruclnier' s 
evolution a.s a.n. orchestra.tor, but this was not the purpose of the 
thesis, and would only ha.ve ma.de the ta.sk fa.r more confilsing. For 
the purposes of this thesis, it was thought best to examine Bruckner's 
first. ideas in orchestra.tion on the s.y.mphonies and to compa.re these 
with the alterations of the First Printed Version. Therefore, the 
Ha.a.s edition is used throughout a.s the Urtext Version. 
The choice of a.n edition for the First Printed Version was 
considerably easier. The Woss edition could not be used, since this 
conta.ins the indica.tions ·_for performance of Ferdinand Lwe. 1Awe, 'Who 
died in 1925, ga.ve numerous performances of Bruclmer•s works after 
the composer's dea.th, and LO'we' s om aJ. tera.tions a.re- included in 
\eopold Nowak ( ed.), S}mphonz No • 8 (Vienna,: Musikwissen-
scha.ftlicher Verlag, 1955), prefa.ce. - -
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W'oss' edition. To use this edition would have destroyed the purpose 
of this thesis, for it is possible, although it ca;onot be proved, that 
BruCkner sanctioned the first published versions with the exception of 
Sympho.JliY No. 9. However, it is not possible that he approved the 
Lowe revisions edited by WOes for he died almost thirty yea.t"s before 
this edition appeared. Therefore, it was necessar,y to use the edition 
published by Eulenburg as t)J.e First Printed Version. Ealenburg now 
publishes ~t appears to be the same versions as those originally 
published, but in miniature scores. 
A commentqy containing nllDlerous musical examples precedes the 
actual list of aJ.terations in each s:ymphony. This connnenta.ry explains 
the types of alterations a.nd includes observations derived from a, 
study of the charts. 
In the musicaJ. examples, the Urtext in a.ll cases precedes the 
First Printed Version. 
. A LIST OF .ABBB.EVIA.TIONS USED 
A. Types of al tera.tions 
1 Execution 
2 Tone (vol~e) 
a. in ma.ss . . 
b in thema.tic lines or in rhytbmic patterns 
c :for better balance 
·a Texture 
a. spa.cing 
· b pa.rt writing 
4 Color 
5 Continuity 
6 Different conception 
7 Incomprehensible 
B. AhbreVia.tione 
u.v. 
F.Pr.V. 
Wind 
- Urtext Version 
- First Printed Version 
- re:fere to all the wind instruments, both woodwind a.nd 
bra.ss. 
Br&Ss - refers to a.ll the bra.ss instruments including horns. 
ww - woodwind 
pice - piccolo 
!~~=l !~!(~)) 
cl(s - clarinet(~) 
bsn(s) ba.ssoon(s} 
cbsn - contra.ba.ssoon 
hn(s) · ·- horn(e) · 
trpt(s) trampet(s) 
trb(s} trombone,{s) 
btuba. - bass ·tu.ba 
·cbtuba. - contra.ba.ss tuba. 
timp - , timpa.tii 
vln!sl - ~olin(s) 
vla. s Yi.ola.(s) 
vlc s violoncello(s) 
cb(s) contra.ba.ss(es) 
CHAPTER I 
SYMPHONY NO. 1 IN C MINOR 
The Symphony No. 1 is actually the second SJilD.Pheny which 
Bruckner wrote. The student Symphony in F minor was -written three 
yea.rs ea.rlier. This Symphony No. 1 wa.s written in Linz between 
January 1865 and· April 14, 1866. It wa.A given in this form in 
Linz on May 9, 1868 with the composer conducting. It was revised 
in 1877 and 1884 :without important' changes, and again between 
1890-91. . This f:i.na.l revision was first performed in Vienna. at a. 
Philharmonic concert 1lllder Hans Richter en December 13, 1891. 
Altmann tells us that Herma.nn Levi, upon hearing of this revision, 
wrote to Bruolm.er: . "Your First Symphozzy- is wonde.rfull It must be 
published and performed, bUt please do not alt-er it too much. It 
. 1 
is aJ.l quite good enough a.s it is, even to the scoring." 
The Symphony ~ · published . in this form in 1893. Haas 
brought out his Linz (Urtext Version) in 1939, and Nowak his 
edition in 1954. The Haas version wa.s first performed by Peter 
Raabe. in Aachen on September 2, 1934. 
There a.re nlllllerous instances in -whi.ch tbe first printed 
version of the First Symphony differs from the composer's manuscript, 
and these differences are of aJ.l types. The lnost munerous apparently 
involve a change of conception on the composer's part or a. bit of 
rewriting. Less freqnent _a.re differences involving part writing, 
tone-color of melodic lines, mass of tone, color, spacing, balance, 
execution, a.nd continuity. All the alterations that ha.ve taken 
place between lna.Iluscript and first printed version except one seem, 
on careful examination a.n(l reflection, to yield some excuse for their 
being. 
At first the nlllllber · of a1 terations that apparently represent 
lwilhelm Altmann (ed.), S;ymphony N9' • .!. (Leipzig: Eulenberg, 
N.D.), introduction. 
2 
,a change of concep~ion on the composer's part may seem unusually 
large~ There are seven~-two of them. · It mnst be r~embered, however, 
that the symphony was not published until almost a quarter-century 
_
11
J after it had been written, and during that time .it •ms extensively 
1 revised by the composer. 
We can see a good example of apparent change of conception 
on the composer's part in measures 200-203 of the first movement. 
' Here, in the Urte::x:t, the melody is in the first violins; in the First 
Printed Version, a Flute I counterpoint has been added~ Although this 
' I 
is not strictly speaking· an orchestration alteration, it i~ 7 nevertheless, 
partially orchestration and is therefore included under type 6. This is 
the beginning of the recapitulation, and the additional. Flute I part 
appears to be an improvement since it adds new interest to the recapitu-
lation of the .first subject8 
.£ x~< ("/?IE /. . . 
lLJ N~ 
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~ ;;{~ I 
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Most alte-rations of this typ·e m the ~1rony No. 1, however, 
· appear to offer little improvement over the Urtext Version. 
Next in frequency in this Symphony are alterations involving 
part writing~ There are siXty of them.. In mea.sures 115-116 (F.Pr.V. 
118-119} of the Scherzo we can see part-writing alterations in the 
woodwind parts, which in the Urtext Version double the string in 
measure 115. However, in the First Printed Version they play only 
the -~-b';s, thereby actually doubling the trumpet and helping to produce 
the feeling of three: beats to a bar. See example 2. 
No rea.son could be found to accept this revision as an improve~ 
ment, and the majority of the passages involving part writing in this 
.I 
' .... I {'., --..-It .. • . 
\J 
.:::--... 4 
·' . 
-
.., ... 
-
-: .... • I ff v/N2 b .:. -..- -+---:;::--.-... 
rl • , .. 
v 
-.-
.. 
< 
. .. ~- - • .. ·-c'lo · • 
' 
'1 
Symphony were considered to be of o:rily equal .or slightly less value 
to these in the Urtext Version. 
There ivere forty-five alterations producing more or less tone 
in melodic lines or rhythmic patterns in the SJm,phony No. 1. In 
example 3, second movement measures 8~~, the wind parts are reproduced, 
11 
and the passage is also scored for strings~ In the Urtext Version the 
'!I wind parts consist of horns and bassoons only, but in the First Printed 
Version oboe a.nd clarinets parts have been added. 
These woodwind instrumentS' add more to;ne to the melodic lines 
and also produce a. greater volume of tone. i'he Urtext cello line is 
written in small notes in the example, a.nd iiJ ·ca.n be seen that in the 
First Printed Version the bassoons double this line and give up their 
original bass. Therefore this is a. good example of numerous additional 
doublings destroying the contrast which Bruckner, at least in the 
Urtext Version, took such pains to achieve. This alteration was 
considered of doubtful value for this reason. The majority of these 
alterations were also not considered to be improvements. Measure 9 
also contains an example of a. change of conception, for the original 
dotted half note is shortened to a. half note with an eighth note tied. 
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.A1 terations in mass of tone are often sim±la.r to the tone in 
melodic lines and may aJ.so be classified in this category, a1 though 
4 
the purely mass-of-tone alterations usually add doublings of h~on~c 
lines rather than melodic or rhythmic.. There a.re forty-two mass-of-tone 
alterations in this Symphony, of which the one in measures 254-55 of the 
first movement is an example. 
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H~;re we .see that the horn IIT of the Urtext is removed in 
the First P:rinted Ver~ion. Horn III primarily doubles the viola part, 
only· adding harmony notes and thereby increasing the overall volume 
I 
' ). ··~ 
i without actually und(;lrlining an ~portant melodic or rhythmic figure. 
i 
There would seem to be no good reason for removing horn Iri here a.nd 
!?· 
:the validity of this alteration must depend largely on personal. preferenae. 
· , ',I'here are also part.:-writing and phrasing cha.nges in this example. 
An appreciable number of color alterations are also to be found 
in the Symphony No. 1; there being eighteen of these. The· proportion 
of this type is comparatively unuauaJ.ly smaJ.l, but they are extremely 
important, for they are the most obvious to the listener. For example, 
see ~easures 11-12 in the Trio (example 5) • . ·In the Urtext the hannon:y 
is sustained b.r the bassoons and violas, but in the First Printed 
1\ Version these notes are sustained by two clarinets and bassoon II, 
I . 
·i thereb,y only slightly changing the chiu-acter of this figure, since 
. violas and clarinets in this register may sound similar. No justifiable 
reason could b.e found ;for this al tera.tion, and all the other color 
alterations in this Symphony seemed to offer no definite improvement 
over the Urtext Version. 
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. Also in 'example 5 there is a charige of conception for th~ 
Violin I and low woodwind parts a.re rewritten. 
a 
· There are. seven alterations in spacing in the Symphony No. 1 
a.nd these were usually necessitated by the· fact Bruckner· often had 
. . 
his contra.ba.sses playing a. twelfth below the next higher part.. A 
similar case is this example· in .the Finale, measures. 178_.84 (F.Pr.V. 
(• . ,. . 
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179 ... 85}, in which th~ tfmpW 'is taken up a.n octave, since in the Urtext 
the . timpani plays a twelfth or niore below the next upper pa.rt. 
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This is apt .to produce a. peculiar hollow effect detr:imenta.l to 
. the :mUsic. Therefore the alteration can be called an i:mprov::ement as are 
:the majority of spacing alterations in this Symphony. 
There are also seven balance alterations~ although g.ood balance 
can usually be achieved bi the conductor without :making orchestration 
a.l terations. .An example of· this type of alteration ma.y be folllld. ill 
measures 122c-23 (F.Pr.V .. 12~24).: of the Finale. Here horns I and Ir 
and trombones play this figure above a. quickly moving, hea-vy, octave 
passage in the strings. First of all, the strings could easily 
" 'drown the brass, although a. good conductor could rectify this •. However, 
there is also the problem of balance ·within the brass parts; and when 
one considers this, one immediately reaJ.izes that three trombones can 
easily-overpower two horns. Therefore in the First Printe4 Version 
all four horns play in wrl.son. This seems to constitute an improvement, 
as do the majority of balance alterations in this Symphony • 
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The execution alterations are few, being three in :nllDlber and 
fairly obscure. In this example from the Finale~ measures 40-41 
(F .Pr. V. 41~2) , the last note in ;the cello part· has been replaced by 
a. rest, apparently to avoid the octave it makes with the first violin· 
part; but this h~d,J.Y seems necessary .. 
These execution al tera.tions are usually so negligible that one 
... 
wonders 1rlzy a.ny cha.nge was made. 
Although continuity alterations .are not purely orchestra.tion 
I 7 ;: alterations, they do change the orchestration, and a.re therefore listed 
il 
:j 
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,• 
here. There a.re three in the ~hony No. 1, and the one chosen a.s an 
example is to be found_ in meas'Ul:e 240' of the first movement. Here the 
· addition of a. contrabass part helps to set the second subject iilto motio]J., 
:I ii and although ie-ma.y (lestroy a. bit of the flow or continuity, it can never-
!/ thelesa he called an improvement in thematic presentation. 
~ of the other continuity alterations in this Symphony a.re 
similar in treatment.· 
There is one a.l tera.tion in the: Symphony No. 1 which is incom• 
prehensible to the author; that is, no logical explanation can be 
. found by him for its being. This is the alteration which occurs in 
the Flute I part in measures ~2~15 of. the Trio. · 
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AB can be seen here, a.n eighth rest has been substituted for 
the first note in measure 14 in the First Printed Version. It is 
difficult to discover a reason for this a.l tera.tion, since the If• ' 
obviously wants to go to a'', and the removal of the a' • lessens the 
effect of the minor third (a' '-c' •) appearing ~oat sequentially 
~ter the 'wcip of a major third (a.' •-ctf") in the preceding measure. 
It cannot even be convinciDflY shown that the flute needed a breath a.t 
l' 
I that place; thus the alteration is considered to be of questionable 
value. 
Besides these orchestration alterations, there are numerous 
slight cuts and also changes in the tempo markings~ 
8 
The Urtext Version of the first movement is scored for 2 flutes, 
2 oboes, 2 clarinets in Bb, · 2 bassoons, 2 horns in F, 2 horns in E ~, 
2 trumpets in c, 3 trombones, timpani and strings. The Adagio utilizes 
a.n addi tiona! 3rd flute and places the .trumpets in E ~. The Scherzo 
·and Finale use the same instrumentation as the first movement, but the 
Trio is scored for 2 oboes, 2 clarinets in B~, 2 bassoons, 1 horn in 
G, trombones, t:ilnpa.ni, and strings .. 
In the First Printed Version, all movements a.re scored for iihe 
same instruments as in the original, but. the Trio of the revised 
makes use of the flutes. 
I 9 SYMPHONY NO. 1 IN C MINOR 
First Movement (Allegro) 
8-9 
18-25 
Vlcs and cbs play 
:ah's. 
Vln 2 rests. 
Continuation of 
theme 1 in ww with 
hn 1 and strings. 
Continuation of lst 
theme for full orch. 
26~37 Conclusion of 
lst subject scored 
for ww, hns and 
strings. 
38 The 2nd subject 
begins without pause 
in ww. 
Vlcs and cbs play 
A's and :a17 •s .. 
Vln 2 dpubles vln 1 
in unison. 
Numerous slight al-
terations in all 
parts except ban • 
.Addition of hn 3 and 
4 sustaining the 
harmony in measure 17. 
Numerous slight al-
teratiqns in all 
parts except timp, 
vlc, and cb. 
26-36 NUmerous part 
writing alterations 
in all instruments. 
Measure 27 has been 
cut. 
37 The 1st note is 
shortened for all 
instruments, so that 
a quarter rest is 
placed on the 1st 
beat, and the theme 
beginson the 2nd 
beat. 
6 Avoids a cer-
tain awkward-
ness in the 
original harmony. 
5 
3b 
2a 
3b Improved part-
writing. 
3b 
6 
To make the 
change of 
:tta.rmony clear .. 
38-45 The 2nd subject 37~44 Slight alter- 3b 
is .scored for ww and ations in ob 1, cl, 
hn 1. bsn, and hn part 
writing. 
49-53 Scored for 48-52 Slight alter~ 3b 
strings without vla. ations in string 6 
55 nepetition of 
measure 54. 
parts and addition 
ofvla part. 
This measure is cut 
in this edition. 
rl 58-66 Close of 2nd 
subject scored for 
cl 2, ban 1, hns 1:, 
and 3, vlas, 2 vic 
soli and cbs. 
56~64 Rewritten and 6 
rescored for ban 1, 3b 
hns 3 a.nd 4, vlas 4 
and vlcs. 
67-93 Closing subject 65-91 This section 6 
scored for full.orch. has been essentially 
94-103 The 2nd theme 
of the closing sub-
ject is scored for 
full orch. 
rewritten although 
the outlines are the 
same. 
92~101 NUmerous al-
terations in part 
writing for all 
instrument·s ~ 
3b 
113-120 Theme is 111-118 Rescored for 2a 
scored for fl 1, obs, fls, obs, cis, hn 1 2b 
cis, hn 1 and strings.and vlas. 
121-143 Conclusion of 119~140 Partially 6 
exposition scored for rewritten with 
full orch primarily. numerous al terationa 
in all parts .. One 
measure is cut • 
. (t.v. 142=143.) 
144-155 Development 141-152 NUmerous 2a 
of 1st subject scored part writing altera- 2b 
for w, hns and tiona in all parts. 3b 
strings. 
156-166 Continuation 153-164 This section 4 
of development of the has been partially 3b 
1st subject begins · rescored. Trpts do 2a 
with strings alone, not enter until 161 2b 
then adds trpts 1 and (u.v. 163), a.nd fls 6 
2 (160) and full orch and obs rest. Meas-
(163). · . ure 157 (u.v. 160) is 
167-177 Continuation 
primarily for full 
orch. 
177-186 Scored for 
ww, hns, timp, and 
vln 1. (Vln 2 enters 
at 186.) 
repeated. 
165~175 This section 6 
has been largely 
rescored producing 
greater contrast. 
175-184 NUmerous 
slight part writing 
alterations in all 
instruments except 
timp. 
3b 
10 
• 
i 
I 
,I 
r 
187-193 Passage 
scored for hns, 
timp and strings 
without cbs. 
194-199 Theme scored 
for 2 obs with timp 
and vlns.. Timp rests 
after 2 measures. 
Measure 199 for timp 
only~ 
201-202 Beginning of reca.p-
+ itulation of 1st 
205-206 subject scored for 
strings with timp. 
202-213 Timp rolls on c. 
203 Vlas in unison. (Not 
divisi until 204.) 
206-207 See measures 8-9. 
185-192 Addition of 2a 
fl 1 doubling vlns 1 2b 
which are muted. 4 
Slight alterations 6 
in hn 1 and 3 and 
string partis. Vlcs 
enter 1 measure later. 
Measure 192 is 
interpolated. 
193-199 Rescored for 4 
2 cls with timp and 28. 
vln 1 only. Timp 2b 
·rolls throughout. 
198 is interpolated~ 
199 is for strings 
(lower) and timp. 
Fl 1 repeats t~e 
rhythmic figure of 
vln 1. 
6 
Removal of timp roll. 2a 
Vlas divisi. 2a 
See measures 8=9. 
208~215 The lst subject is Slight part writing 3b 
scored for ww, hn 1, alterations in all 4 
and strings • .Addition parts except bans. · 
of trpts 1 and 2 in and trpt. Addition of 
measure 215. hns 3 and 4 in meas-
ure 215. 
216-239 Continuation of 
recapitulation of 
the 1st subject. 
1\l'umerous part writing 3b 
alterations in all 2a 
parts with some 2b 
rewriting. 6 
240 Cbs rest. Cbs play pizz on the 
lst bea.t of meas:ure. 
2a. Helpl!l to set 
5 the 2nd sub~ 
ject into. 
motion. 
248+250 Hu 3 plays a dotted 
+ half note in each of 
252 these measures, then 
rests." 
248-255 Scored for strings 
with hn 3. 
Hu 3.pla.ys a. dotted 
quarter riote in each 
of these measures, 
then rests. · 
6 
Slight part writing 3b 
alterations in the 2a 
string parts 2~255. 
Hn 3 is removed. 
Copyist's 
error? 
11 
/. 
':t 
• 
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257-276 Recapitula-
tion of closing sub-
ject scored primar-
ily for full orch. 
257-274 Largely re- 3b 
written and rescored 2& 
with two measures cut.2b 
6 
277-283 Continuation 275-280 Rescored for 2& 
scored for obs' bsns, ww in pairs, strings 2b 
hns and strings arco. pizz. Measure 283 is 4 
284-308 Continuation 
of closing theme 
scored primarily for 
full orch. 
·cut. 6 
281~300 Completely. 
rewritten and the 
inclusion of the lst 
subject. Cut of five 
measures. 
6 
309-323 Conclusion of 30l-316_Wind parts 3b 
recapitulation partially rewritten 2a 
scored for full orch. with slight altera- 2b 
323-351 Coda involv-
ing the lst subject 
scored for full orch. 
tions in string part 6 
writing. Measure 323 
is extended to two 
measures. 
316-345 Numerous part 3b 
writing alterations 2a. 
in all parts. Measure 2b 
336 is interpolated. 6 
Second Movement (Adagio) 
8-9 
9-10 
Scored for bsns, hns 
and strings. 
Vlas double vln 2. 
Addition of ob 1 and. 2a. 
_cls. Sustained note 2b 
shortened b.y a hal£ 6 
beat in winds and. 
lower. strings. 
Vlas rest on last 2b 
beat of 9 and first 
beat of 10 .. 
10-11 Vlns 2 double vlns 1· Vlns ·2 rest on 2nd 2b 
13-17 
20 
in unison on 2nd half half of 10 and lst 
of 10 and lst beat ·of beat of-11. 
11. 
Crescendo 
for bsns, 
strings. 
to f scored Addition of fls, cls, 2a. 
hns and o bs, arid trpts. 2b 
Timp enters on lst 
beat. ~ls do not 
enter until 21. 
Slight alterations 3b 
in part writing for 
other instruments. 
Timp enters on 3rd 
beat. Fls enter on 
·the 4th beat • 
6 
12 
• 22 
• 
Fls play two half 
notes. 
The:2nd·half note is 6 
divided into 2 quar-
ter notes, The 2nd 
quarter is an ana-
crusis to the fol-
lowing measure. 
26-27 Scored for 2 26-28 Measure 27 is 
cls and vlcs or hn 1. interpolated between 
U. V. 26 and 27. 
27 Cl 2 plays g~' and 28 Cl 2 pl"a.ys f~' 6 
F on 2nd and 3rd · ·on the , 2nd and 3rd 
beats. beats. 
30-37 Scored for obs, 
hn 1 and strings. 
37-4-3 Conclusion of·· 
section A. (cresc, f, 
dim) scored in block 
orchestration. 
31-38 In measures 
31~32, fls take the 
place of obs; 33-34 
four hns insteM.. of 
obs; 35-36 obs, cl 1 
and hila ; 3 7 hi:l 3 and 
trbs. Alterations in 
.part niting for all 
instron1ents. · 
4 
2a 
2b 
3b 
38-44 Numerous part 3b 
writing alterations ·· 2a 
in all instruments. 2b 
44-45 Beginning of 45---46 Slight part 3b · 
section B scored for writing alterations 
strings. in vln .2 and vlas. 
45 Two obs in unison. 46 Ob 2 removed. 2b 
48-50 Scored for 
stri:ugs. 
52 Strings only .. 
52-53 Scored for 
strings with ohs in 
53. 
53 See measure 45. 
56-57 Scored for obs, 
hn 3 and strings. 
2c 
49-51 Slight altera- 6 
t·:Lbns in vln 2 and 
vla.parts. 
53 .A.ddi tion o:f hn 6 
part. 
53.,.;54 Slight part 3b 
writing alterations 
in vln 2 and vla 
parts. 
54 See measure 46. 
57-58 Cl 1 substitut- 4 
ed for obs. Part 3b 
writing alterations 
in hn 3 and vln. 2 • 
13 
• 
• 
60 The 1st beat is 
scored for obs, bns 
and vies. 
61 Hn 4 is removed. 
Cbs double vlcs. 
2a 
2b 
61-74 Continuation of 62~76 Numerous part 3b 
section B scored for writing alterations 2a 
"W'W, bns and strings. in all parts. Meas- 2b 
75-77 Theme scored 
for 2 obs in unison. 
75 On the 1st beat, 
hn 4 doubles hn 2. 
. 75-78 Vlcs rest. 
77 On the 1st beat, 
bns 4 a.nd 4 are in 
unison. 
78-92 Continuation of 
section B scored for 
·ww, hn 3 a.nd strings. 
93-96 Scored'for 2 
fls in unison with 
upper strings. 
93-107 16th note 
scales in vln 1. 
ure 76 is int~rpolai­
ed. 75+76 comprise 
an augmentation of 
o.v. 74. 
77-79 Ob 2 is removed.2b Unnecessar,y 
2c doubling. 
·77 Hn 4 rests on the 2a 
1st beat. 2c · 
77-80 Vies double cbs 3a 
sounding an octave 
above. 
· 79 Hns 3 and 4 play 
a major 2nd on the 
rst beat. 
80-94 Part writing 
alterations and some 
rescqring. 
95-98 Ob 1 doubles 
fls on 1st and 2nd 
beats of 95 ··and 96. 
Slight note altera-
tions in fl part. 
.95-100 Slight alter-
ations in actual 
notes. 
6 Copyist's 
error? 
3b 
6 
2b 
6 
6 · .Copyist's 
error? 
97-111 Conclusion of 99-ll4NUmerous part 3b 
section B scored for writing alterations 6 
fls, bans, hns, trpts;and some rescoring. 2a 
timp and strings. · Addition of ob 1, cl 2b 
1 and trbs. Removal · 
of timp. Measure 102 
is interpolated& 
112~122 Beginning of 115-125 Partially re- 6 
section ~ scored for written and rescored. 2a 
obs, cls, bans, hns, Addition of fl 1, · 2b 
t:imp and strings. trbs (124) a.nd trpts 2c 
(125)e Removal of 
timp • 
14 
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123-131 Continuation 
of A, scored for all 
parts except fl and 
-timp •. 
132-140 Scored for 
fls, obs, hns and 
strings. 
141-151 Passage 
leading -to ff (151) 
scored for ww, hns 
and strings. Fl 3 
doubles fl 2. 
148~151 (ls-t half of 
151) scored for obs, 
hns and strings. 
126-134 Part writ-
ing alterations in 
all parts except · 
vlc a.nd cb. Addi-
tion of fl and timp 
,parts. 
135-143 Slight part 
writing alterations 
in all instruments. 
3b 
2a 
2b 
3b 
144-154 Partially 6 
rewrit-ten and re- 4 
scored. Trbs sub-
sti-tuted for hns and 2b 
fl 3 removed. 
151~154 (1st half of 6 
· 154) · scored for full 
orchestra~ 
151-168 ·Climax: and . 154-171 Numerous 3b 
conclusion of the part writing al-tera- 2a 
~d. movement scored tions in all parts. 2b 
fbr full orch through 2nd half of 161 2c 
1st beat of 158, then until the end is 
for 3 fls, obs, timp rescored wi-th -the 
and strings. addition of cl 1 and 
trbs. 
Scherzo (Lebhaft) 
1-8 Beginning of the 
Scherzo scored for 
full orchestra. 
14 Vlns 2 and vlas 
play a half note 
then. rest. 
15-19 Scored for 
obs, cls, bsns, 
and timp. Strings 
enter at 19. 
1-9 Slight part 3b 
writing alterations 2a 
in bsn 2, hn 2-4, 2b 
and strings parts. 6 
Trbs removed. Meas-
ure .4, a repetition 
of.measure 3 is 
interyolated. 
15 This is shortened 1 
to a quarter note. 
· 16-20 Rescored for· 4 
bsns, hns and timp. 
.Strings enter at 20. 
15 
The half note 
is incongruous 
with the quick, 
light rhythm. 
26 Vlns conclude 
with a half note 
then rest. 
27 Thi• is short..:. 
ened to a q~ter 
note,· 
6 The quarter 
note is more 
in character 
wi. th the theme'. . 
• 
• 
27-31 Scored for obs, 28-32 Ww parts 4 
cls, and hns a and 4. played by hns 1 and 
32-33 Scored for 
trpts, vlns 2, vlas 
and vlcs. 
35-39 Scored for 
full orch~ 
40~42 Timp doubles 
quarter note rhythm. 
42-44 Scored primar-
ily for ww and upper 
strings. 
44 Scored for bans, 
brass and strings. 
47-52 Conclusion of 
section A scored for 
full orch. 
60-71 Scored for fl 
obs, cis, bans, hns 
and 3 and strings. 
66-78 Fl 2 rests. 
79-88 Scored for ww, 
hns 1 and ·2, timp ·. 
2 instead. 
33~34 Bsns double 2a 
strings in 33 and 2b 
.trpts in 34 .. 
36-40 Slight note 3b 
and part writing 
alterations in fl, ob 
2, cl I, bsn, hn 3 
and 4, trpt, trb, vln 
2, and vla parts. 
Removal of timp. · 
41-43 Timp removed. 2a 
43-45 Slight part 3b 
writing alterations 
in fl 2, ob a.nd 
string pa.rts. 
45-46 u.v. 44 is 
expanded to two 
measures. 
(F.Pr.v .. 45-46) 
49-54.Slight note and 3b 
part writing a1tera- 2a 
tions in fl, ob, bsn, 2b 
hn 3, trpt 2, trb 1 6 
anc:l 2, and string 
parts. 
1,62-73 Slight part · 3b 
1 writing alterations 2a 
in w:i.nd, "V:lc and cb 6 
parts. Hn 2 used in 
·place of hn I. 
68..;.80 Fl 2 doubles . 2b, 
fl· 1 in unison. 2c 
81~90 Fls in unison. 3a 
Cl 1 doubles fls. 3b 
· and strings~ Fls in 
·octaves or in 1mison 
(86). Cl 1 sustains 
the. harmony. 
Further al t.erations 
in hn, timp and vic 
part writing. 
89~96 Beginnirig.of 
section ~ scored 
for full orch. · ·· 
91-99 Slight part 3b 
writing alterations 6 
in bsn 2, hn 2-4 and 
string parts. Measure 
I 
! 
J 
! 
94, a repetition of 
93 is interpolated. 
l02.See measure 14. ·105 See measure 15.; 
103-107 See.measures 106-110 See measures 
15-19. 16-20. 
110-114 Scor~d for · 113=117 Ban, ~' vlns 6 
hns, timp and•strings .. and via parts are 
Dans in 114.. slightly. rewritten. 
115~116 Scored for . ·. ll8-ll9 Slight aJ. ter- 3b 
obs, cis, trpts, vln ations in ww part 
2, vias and vies. · ·. · ~iti:ng. ·· 
117-135 Conclusion of 120-140 Partially 
Scherzo scored for rewritten and re-
full orch~ · scored .. Part writing· 
There iS no pause 
between the Scher~o 
·and the Trio. 
·· alterations.. Two me as..;; 
urea are interpolated~ 
A fennata is inter ... 
pola.t~d between the 
Schertto and the Trio • 
6 
3b 
Trio (Langsruner) 
1~6 Vlas, vies, and cbs Rescored to include 3b 
sustain and vlns 2 vlns 2 .. 
10 
rest .. 
VJ.ns I play d'. 
~imp roll on G-.. 
The rhythm in o bs 
and cl 2 (10) is 
J . .P J. 
CI 2 plays ·the 
srune rhythm as obs .• 
11-12 :Bans in unison and 
· vias sustain the 
harmony. 
Slight alterations· 
in actual notes 
played. 
Timp roll removed. 
This i's changed 
to .I .. )J .. 
Cl 2 rests on the 
1st note, then plays 
the same rhythm as 
the obs. 
6 Copyist ':s 
error? 
2a The timp 
might easily 
overpower the 
unsupported 
2nd violins .. 
6 The original 
is more in 
character. 
6 
HaXm.ony changed and 6 
played by cis and · 4 
ban 2 instead. 
17 
13 
14 
16-21 
24-32 
33-39 
Vlns 1 and 2 play The a is removed and 1 
a hidden fifth (a-e').an eighth rest is 
substituted. 
Fl 1 begins the meas- An eighth rest is 7 Copyist's 
error? ure with an eighth substituted for 
note a". this note. 
Scored for obs, cls, 
bans, bn 1, ten trb, 
and strings. 
Development of sec-
tion A of the Trio 
scored for ban 1, 
timp a.nd · strings • 
Conclusion of the 
Trio scored for obs, 
cls, hn 1, trbs, 
timp and stririgs. 
Strings spiccato. 
Immediate repetition 
of the Scherzo .. 
Rescored for bans, 4 
hn 1 and 2, 3 trbs, 2a 
and strings with 2b 
additional part writ- 3b 
ing alterations in 
the strings. 
:Part writing and 6 
note alterations in 3b 
all p~s. Ban 2 
replaces bsn 1. 
Part writing altera- 3b 
tiona in the winds. 6 
Note alterations in 4 
strings. St:rings 
pizz. 
40-44 These four 
measures form a. 
transition to the 
Scherzo which begins 
with measure 9 (u.v. 
measure 8). Other- · 
wise, the Scherzo is 
the swne as the first 
time and the altera-
tions a:re the same. 
Coda to Scherzo 
135-165 Scored 
(after the lst beat 
of 135) for obs, cls, 
bans, trbs, timp, 
v1as, v1cs and:cbs~ 
137=159.Conclusion 
of Coda scored for 
full orch. 
132-133 Rescored for 2a 
cis, bans, hns, vla.s, 2b 
vlcs and cbs, 4 
134-158 The remain- 6 
de:r of the Coda. is 
~lao partially re-
written and rescored 
with two measures 
interpolated. 
18 
I !I 
•: 
,I 
Fin~le (Bewegt, feurig) 
1-8 First subject is NUmerous part writ- 3b 
scored for.full ing alterations in 
orch ff. all inatruments 
except trb 3 and timp. 
9-18 The 2nd theme of_lst NUmerous part writ- 3b 
subject scored for ing alterations in 2a 
ww., hns, timp a.n.d all parts. 2b 
strings. 
19-22 Conclusion of 2nd NUmerous part writ- 3b 
theme of 1st subject ing alterations in 2a 
scored for full orch. all parts except fl, 2b 
cl 1, hn 1, 2 and 4, 
trpt, a.n.d trb 2 a.n.d a. 
23-28 The 1st theme of 1st Slight part writing 3b 
29-32 
subject scored for alterations in all 
full orch. .parts. 
Scored for obs, cls, 
bans, hn 3 a.n.d 
strings. 
Part writing al tera.- 3b 
tiona in all parts 
except ob. 
32~33 Scored for cis and Bans removed. 
bans in octaves with 
3a 
2b 
upper strings. 
3~35 Melodic figure scored Alterations in vln 2 3a 
for bans a.n.d hns 3. .'part. 2b 
and 4 in octaves. 6 
Upper strings 
accompany. 
36~38 Scored.for hns 
1 and 3 and strings. 
40 VIes play g' on 
last beat of the 
measure.; 
42 A half note en 
sounding f' is 
played on the 2nd 
beat by hn 1. · 
46-47 Scored for 
upper strings. 
36-39 Part writing 3b 
alterations in hn 3 6 
and strings. Meas-
ure 37 (a repetition 
of 36) is interpolat-
ed. 
41 Vlcs rest on the 
last beat. 
43 Played by ob 
instead .. 
1 To avoid a 
hidden octave 
with vlns 1. 
4 Copyist's 
error? 
47-48 Slight altera- 6 
tions in rhythm of 
vlns and in notes of 
vias. 
19 
I ; '· . 
i I. 
47-49 Scored for 
fls, obs, cls, bps 
1 and 2 and strings. 
50-57 Scored primar-
ily for ww, hns· and 
strings. 
58-78 Closing theme 
scored primarily for 
full orch .. 
94-98 Scored for 
strings only. 
99~104 Fl 2 rests. 
48-50 Part writing 
alterations in ob 1 
and .hn 1 parts. Hn 2 
·removed. 
51-58 Slight part 
writing·alterations 
in ob, hn 1-3, and 
upper string parts. 
59-79 Partially re-
written and rescored 
with alterations in 
all. parts. 
3b 
2a 
3b 
6 
95-99 Alterations in 3a. :Better 
string part -writing. 3b spacing. 
Vlas divisi, 2nd part 
playing original vlc 
part .. Vlcs double 
cbs. 
100-105 Fl.2 doubles 2a 
fl 1 in unison. 
20 
100+103-106 All 
strings except cbs 
rest. 
101+104-107 VIes 
double cbs. 
. 3a. See 111.ea.silres 
94-98 ( 95-99). 
105-109 Fls play in 
thirds. 
108~109 Scored for 
"WW. 
120-124 Scored for 
hns 1 and 2, trbs, 
and strings (with 
bsris and hns 3 and 
4 in 120). 
125-133 Scored pri-
m~ily for ww, hns 
and strings (with 
trpts .and trbs 125-
128). . 
106-110 Fls are in 
unison. 
3b 
109~110 :Bans removed 2a. 
and part writing al- 3b 
tera.tions.in fl and 
cl 1 parts. 
121-125 :Bsn and hn 6 :Better 
3 and 4 parts re- 2c balance. 
moved (121). Hns 3 
and 4 double hns 1 
and 2 throughout. 
126-134 Note and part 6 
writing a.l terations 3b 
. in all pa.rts except 
trb, vlc and cb. 
134-151 Conclusion of 135-152 Numerous part 3b 
development of 1st writing alterations 2a 
subject scored for in all parts except 2b 
full orch. vlc and cb. 
• 156-159 Scored for 
cls and strings 
without vlaa. 
163-171 Scored for 
cla, hns 3 and 4 
and strings. Fla 
.take place of cls 
measures 168-169. 
157-160 Slight alter- 6 Copyist's 
ationa in notes error? 
played by cls. 
164-172 Slight note 6 
alterations in cl 3b 
and upper string 2a 
parts. Cla remain 
throughout. Hn 3 re-
moved, and both hns 
removed 171. 
21 
171~174 Ban 2 doubles 172-175 Ban 2 is 
ban 1 in unison~ removed. 
2b One ban is 
sufficient in 
this lightly 
scored passage. 
171-172 Hn 3 doubles 
hn 4 in unison. 
1 ;2 Hn 2 pl~ys f!' . 
against hn 1 t s w'. 
176 Vlns play this 
rhythm on the. 2nd 
half .·of the measure; 
.I ) r. . 
171-173 Hn.3 removed. 2a 
173 Hn 2 plays e~' 
against hn 1 'a gf•. 
· 177 6¥s is changed 
to ) r .J • . 
6 Copyist's 
error? 
6 Copyist's 
error? 
178-186 Cls play in 179-:-187 Cl 1 only 2b 
. unison. with a few small al- 6 
terations in notes. 
178-184 Timp plays. 
repeated, E' s as 
eighth notes. 
179-185 Timp plays 
these notes an 
octave higher. 
3a Better spacing. 
179 Obs rest. 
180~186 Eighth notes 
in strings. 
180 Obs double cl 1 
on the last beat. 
5 
181-187 Part writing 3b 
and note alterations 6 
in all parts except 
vlc. Removal of vlas. 
184 Figure for trbs 1 185 Played by hna 3 4 
and 2. and 4 with slight 6 
185-186 Fla play 
figure including 
some quarter notes. 
rhytbm.i c change. 
186-187 Quarter notes 6 
changed to eighth 
notes followed by 
eighth rests .. 
Copyist's 
error? 
• 185-207 Conclusion 186-211 WW figures 6 
of development of rewritten and partial-2& 
2nd subject scored ly rescored. Timp · 2b 
primarily for ww, hns,given a more rhythmic 
timp and strings. part, and there are 
slight alterations 
in the strings. 
Three measures are 
interpolated. 
208~234 Development 
of closing subject 
scored primarily for 
full orch. 
212-237 Partially 
rewritten and re-
scored with altera-
tions in all parts. 
One measure is cut. 
6 
238-258 Largely re- 6 
written and.rescored. 4 
Trbs removed; trpts 
added. Four measures 
235-259 Conclusion 
of development with 
closing theme scored 
for ww, hns and 
strings with trbs 
(240~241) and timp 
(249-259). 
- are cut. 
260-272 Transition 
to the recapitula-
tion of 1st. subject 
sc~red for full orch. 
273-282 Beginning of recap-
itulation with 1st 
subject scored pri-
marily for full orch. 
259-272 Part writing 6 
and note alterations 
in all parts. Meas-
ure 272, a repetition 
of 271, is interpo.,. 
lated. 
Partially rewritten 
with slight altera-
tions in all parts. 
6 
282-292 Recapitulation of Slight note and part 6 
writing alterations · 2nd theme of 1st 
subject scored for 
ww. hns, timp and 
strings. 
in all instruments. 
293-314 Conclusion of recap-
itulation of 2nd 
theme of 1st subject 
and recapitulation 
This is a suggested 
cut. 
293-296 
of 2nd subject. 
Conclusion of recap- NUmerous slight note 6 
itulation of 2nd and part writing a.l- 3b 
theme of 1st subject terations in all 
scored for full orch. parts except fl, cl 1, 
hn 1 and 4, vln 1 
and ob parts. 
22 
• 297-299 These three meas-
ures conclude the 
1st subject. 
They have been re..: 
written. 
6 
300-314 Recapitulation of Partially rewritten 2a 
2b 
6 
2nd subject scored and rescored. Addi~ 
for ww, hn 1, timp tion of hns 2-4 in 
and strings. measures 311-314~ 
315-322 Eeginning of recap- Slight part writing 3b 
· itulation of closing alterations in all 
subject for full orch~parts. 
323;..324 Obs play a skip of an Ob 2 removed. Ob 1 2b The interval 
octave on the last plays a skip of a 6 was probably 
changed so that 
the triad would 
be complete. 
beat of each measure. fourth. 
325-330 Scored for 
obs, cls, bans, hns 
and strings. 
331-339 Closing 
theme scored for 
full orch. 
340-355 Conclusion of 
closing theme scored 
for ww, hns 3 and 4, 
timp and strings. 
356-396 Coda built 
around the 1st · 
subject and scored 
. primarily for full 
orch .. 
325-328 These six 6 
measures are re- 3b 
written and rescored. 2a 
Obs and cls removed; 2b 
part writing altera-
tions. in other parts. 
2 measures are cut. 
329~336 NUmerous 6 
part Writing altera- 3b 
tiona in brass; note 
alterations in strings. 
One measure (U.V* 
339 which is a repe-
tition of 338) is 
cut. 
337~352 Partially re- 6 
written and rescored 
with slight altera-
tions in all parts. 
353-393 Partially re- 6 
written and.rescored 3b 
with numerous note .2a 
and Part writing al- 2b 
ter~tions in all 
parts •. 
~-
-
CHAPTER II 
SYMPHONY NO. 2 IN C MINOR 
Bruclmer began work on the Symphony No. 2 in October 11, 1871, 
after having first discarded two other attempts (D minor and B major). 
The Symphony was completed on September 11, 1872 in Vienna. .. · He ~hen 
presented it to the Philharmonic Socie~, but it was rejected as 
being unplaya.ble •. However, he did obtain a performance the following 
year on October 26, 1873, conducting it hlln.self, and th~ work wa.a 
favorably received. Between 1877 and 1878 the work waa revised 
-with substantial cuts and orchestration alterations. It wa.a again 
revised in 1892 and wa.s finally published in 1938 and first performed 
in Hamburg on .April_ ~9, 1937 with Eugen Jochum conducting •. 
The First Printed Version of the S:ymphony No. 2 ha.s only a. 
moderate mnnber of orchestration alterations, the moat numerous, 
a.s in the Symphony No .. 1, being those seemingly arising from a. change 
of conception. There are twen~-five of this ~e of alteration, 
most of which involve actual note rewriting With the accompanying 
orchestration changes. A13 with this type of alteration in the 
Symphony No. 1, the majori~ of change-of-conception alterations in 
the Symphony No. 2 a.re a. combination of note rewriting and orchestra-
tion changes in "Which the orchestration changes cannot be separated 
from the actual note rewriting. 
The part-writing lil.terations a.re also important, there being 
eighteen of them. The following example f~om the first movement, 
measures 537-38, shows a. marked change in part writing. 
-
In the Urtext trombones T and II play the upper octave, while 
trombone III plays the lower octave. In the First J?~inted Version 
trombones II and III play the lower octave. The part-writing alteration 
tl 
I I; 
I 
I, 
! 
I 
25 
occurs in the Trombone II part, a.na is con·sidered an improv~ent, for the 
lower octave requires reinforcement to balance the preponderance of 
instrmnents in the upper parts. .Although this example enhances the 
11 tonaJ. balance, the major:lty of this type of a.l tera.tion in the Symphony 
II( . 
1:l No. 2 is not so clearly eff.ective or wa.rra.nted .. 
!/ There are an unusually large number of a.l tera.tions, sixteen, 
the reasons for -which could not be sur.mis,ed in this ~'ymphon:y. Ya.ny of 
i;b.em may quite possibly be copyist's or printer's errors, a.s may be 
the ca.se with example two from the "FinaJ.e, measures 326-27. 
I :;.1 (f) bbt t I II I I I 
I 
L-+- 1.-f-
I 'J'I J.. 
I 
• 
,.,. I 
., " 
J. I ~ ~ 
--······- :~-- ----- .. ; 
Here ·the first note in measure 327 has been changed ~ c" in 
the Violin II part. The c'.' does not fit into the chord so easily a.s 
does the Urtext d". The c" may be considered a. suspension, but in 
that case the tie has been omitted.. If this is an aJ.tera.tion, it_ is 
one of dubious value, as a.re the majority of type 7 altera.tions. -
The tone aJ.tera.tions (2a., 2b, and ,gc) are quite similar to 
those found in the Syinphon:y No .. 1. T!:tere are eight 2'P, seven 2a., 
a.nd four 2c alterations.· The majority of 2a. and 2b aJ.tera.tions are. 
considered of little value, although those of 2c may be improvements. 
There are four each of execution, color, and continuity, a.nd 
two spacing aJ.terations in the Symphony No. 2. The'ma.jority of 
execution and continuity appear to be improverp.ents, .whereas both 
spacing aJ. tera.tions appear a.s no improvement.. _Half of the color 
-. · ..• -.-· .:. -~ • - ·i • •. 
ilterationa are considered to be.improvements. 
In example 3 taken from the .Adagio, measures 201-2.07, we see 
a. change in color and also one in execution. See example·a. 
The Urtext, scored for horn I over susta.ined strings, would 
very likely sound a.'Wkwa.rd, since it is difficult to produce these 
:r 
il 
:/ 
1/ 
26 
- lf@r If PP'r - I 
II 
---·-··-
skips smoothly on the French horne These arpeggiated figures are so 
much more ch&racteri;stic of clarinet ·writing, and rescoring them for 
clarinet I doubled by violas, therefore, seems to bring· out the 
figure more clearly. 
There are also extensive cuts in this Symphony; twenty~nine 
measures in the first movement, twenty-two in the Adagio, a.nd 
eighty-five measures in the Finale. 
The instrumentation is the same in both versions, a.nd. calls 
for 2 flutes, 2 oboes, 2 clarinets in B~, ~bassoons, 2 horns in F, 
2 horns in E~, 2 trumpets inc, 3 trombones, timpani and strings. 
In the Trio of the Scherzo, the E'o horns, trumpets, trombones. and 
tinl.pani a.re removed. 
27 
SYMPHONY NO. 2 IN C MJNOR 
Firs-t Movemen-t (Ziemlich scbnell) 
For no apparent 7 Printer's 
38 Cls play in octaves. ~eason cl 1: jumps error? 
down an oc-tave and 
a fourth to double 
cl 2 in unison on 
2nd note of the 2nd-
half of the :measure. 
Obs repeat the 3rd 3b 
40 On lst half of meas-
ure, o bs play a 3rd 
then are inunison 
on lower note. 
as the 2nd no-he-. 
42 
92 
On the 2nd half of 
m.easure, cl 2 pU..ays 
a 3rd, a 6th, then 
repeats the 3rd be-
low cl 1. 
Cbs play a quarter 
note c b, then rest. 
Cl 2 plays a 3rd, 3b 
then a unison, then 
repeats the 3rd be-
low cl 1. 
This quar-ter no-te is 5 
leng-thened -to a half 
no-te. 
109-110 Una 3 and 4 sus-tain Hns removed in 110. 7 
en and c' for 2 
measures• 
112-117 Both obs in unison. ·ob 2 removed. 
2a Produces a 
better p. 
-n2-118 Bo-th cls in 'Ollison. Cl 2 removed. 
2a. f:rqQ.uces a 
better p. 
135 Dim· 7th chord Trb 1 doubles 3rd of 2c 
scored for full orch. the chord rather -than 3b 
the 5th. 
228 Ob 2 and cl 2 play 
a Wliol~ note sound-
ing e b •; Hns 3 a.nd 
4 play a half note 
then rest. 
231~232 Trbs play a half 
no-te in 231, then 
rest. 
; ,. 
-. -··~ ... ; .· : 
Ob 2 and el 2 play 6 
a dotted half note 5 
and then a quarter 
rest. Hns 3 and 4 
pla;y c" and eou 
( SO'UD-ding ~ b ' arid g r ) 
on the 2nd half-of 
the mea.sure. 
Trbs sustain through- 5 
Qut 231 and half of 
232. 
261-264 Theme scored for 
fla and o bs in 
unison (261-:262), 
and octaves (263-4). 
290-293 Fl 1 sustains ab ". 
290-294 Both obs play in· 
unison. 
397 Cbs trill on d 
(sounding D) • 
451-454 Divisi octaves in· 
the vlas. 
474--476 2 bsns in unison. 
488-519 This is a. 
suggested cut in 
the O.V. 
520-527 It is also 
suggested that when 
the cut i$made, ~he 
vlns must play their 
figures an octav~ 
lower. 
520 Timp roll.s on c. 
521-530 Both obs in 
unison. 
Obs removed. Fl. 2 
plays ·octave below 
i·n 263-·4, taking the 
place of the obs in · 
the U .V. 
Fl 1 trills on this 
note. 
Ob 2 removed. 
Trill removed. 
The direction 
divisi is left out. 
Bsn 2 removed. 
These measures are 
actually cut. 
488-495 The vlna 
play this figure an 
octave below •. 
488 Timp roll 
removed. 
489-498 Ob 2 
removed. 
2a Produces a 
2b better p. 
6 
2c Better 
balance. 
2a 
6 
2a Copyist's 
error? 
2b 
7 
2b 
531-532 Cl 1 doubles 499-500 Cl 1 doubles 6 
fl 2 and ob 2 a fl 1 and ob 1 in 3b 
major 2nd below re- unison. 
solving to a minor 
3rd .. 
537 Obs jump down an 
octave on the 4th 
eighth note. 
537-538 Trb 2 doubles 
trb 1. 
554--569 Coda fff 
throughout. 
555-559 Coda scored 
for full orch. 
505 Obs jump down on 
the 5th eight note. 
505-506 Trb 2 jumps 
down an octave to 
double trb 3. 
52~540 Coda begins 
p; cresc to ff. 
5 
3b 
523-527 Slight alter- 3b 
ations in fl and cl 
1 part writing. 
28 
I 
.566~569 Conclusion 
·of the lll.ove.ment. 
ending in final 
chords • 
534--540 Rests are 
inserted extending 
this conclusion b.y 
three measures. 
.Adagio (Feierlich, etwas bewegt) 
28 Fl 2 doubles fl l 
an octave beloW' .. 
Fl 2 removed. 7 
48~69 Suggested cut. These 22 measures 
are. cut. 
78 Tenth note played 56 This is changed 
by cls is g"• to.f 11 .. 
6 The original 
g 11 is incon-
gruous. 
127 Fourth note in . 
vla. part is c • • 
140 2nd note played 
by cbs is db. 
i4S:145 .Scored for 
·strings only. 
160 The 1st note 
J?layed by bsn l is 
et" 
171 The rhythm for 
the 1st half of the 
measure for fls, ob 
1, cls and vlns 2 
is .1. ,_ Jl in 12/8. · 
. ""-="' . 
177 On the second 
half of the measure 
bsns play a dotted 
quarter note then 
rest. 
178 Last note. in the 
vlc part is b• 
179~180 Conclusion 
of section B1 a.nd 
beginning of .A2. 
181 Scored for 
strings only. 
105 This is changed 
_to en. 
7 
118 Cbs repeat their 6 
first note, B b. · 
121-123 Vln 1 a.nd 7 
· vla. parts inter~ 
changed. · 
138 This is changed · 3b 
to c:W' ~ · 
149 This is altered 
to J.~ .. ...J )., 
155 This is.short-. 
· ened to an eighth 
note. 
156 This is changed 
to c'. 
157 The last beat 
arur a ha.lf are re~ 
wrijiten in vln I and 
vl:c parts. Measure 
180 is cut. 
158 The lst eighth 
note of vln 2 and . 
yla parts is removed. 
I The R.V. is a 
simplification. 
7 
6 
6 
6 Necessitated 
by the remov-
al of measure 
180. 
29 
184-185 Scored :for 
. strings. 
195-196 Vlas suatain. 
199 ~rter notes 
~red :for :fl 1 and 
vln 1. 
200=209 Strings are 
instrncted to play 
PPP• 
201-207 Scored :for 
hn l with sustained 
strings.·· 
161 These two meas-
u:r~s tt.re c01npressed 
i1::rt6 one by 
diminution. 
l 71-172 Upper vla . . 6 
part is given a 
syhcopated rhythm. 
17s;176 176,- a 
repetition o:f 175, 
is interpolated. 
1.77-187 Strings play 4 
con sordino. 
178-185 Cl 1 doubled 4 These hn 
30 
by vlas takes the · 1 a.rpeggips a.re 
place of hn 1. . mo~~ ch&!ac- · 
teristic of 
cl writing. 
206 Conclusion o:f 183-184 184, a 
arpeggios in quarter repetition on 183, 
notes. is interpolated. 
Scherzo (Schnell) 
44 
46 
51~55 
57-61 
69 
94 
Trbs play a triad 
on the 1st beat. 
Fl 1 plays d"' on 
the 2nd beat. 
l-48 To be repeated 
in the O.V. 
Both :fls in unison. 
Both cla in unison. 
Ob a sustains gfn 
throughout the meas-
ure· .. 
Hn l plays eb 11 on 
the 2nd beat. 
All 3 trbs .are in 
unison on the lst 
beat, doubling lst 
trb part. 
Fl l plays :r'f"' on 
. the 2nd beat. 
Repeat is completely 
removed. 
Fl 2 removed. 
Cl 2 removed. 
Ob 1 plays g#"rr . :for 
2 beats,. then has a 
quarter rest. 
6 
3b 
2b 
2b Similar to 
measures 51-
55. 
1 Sustaining · £! 11 through-
o'b.t obscures 
the theme in 
the :fls. 
Hn l plays f" on the 7 
2nd beat. 
The revised 
part does not 
fit in with 
the rest of 
the harmony .. 
II 
:I 
116 
123 
See measure 44. 
Cl 2 plays e" on 
the 3rd beat. 
123-124 Conclusion of the 
Scherzo. 
See measure 44. 
This is changed to 
g". 
123-125 Measure 124 
a repetition of 123, 
is interpolated • 
.Also, a fe:rmata is 
placed over the last 
quarter rest in 125. 
3b 
~124 A repeat of this The repeat is removed. 
~io 
section is indicated. 
Numbering begins 
with measure , 1. 
1-37 A repeat of· 
this section is 
indicated. 
61+65 Fl 2 rests. 
105-107 Upper part 
of 1st vlns rests · 
While lower part 
plays. 
108-111 Both obs 
play in unison .. 
108~110 VJ.as play. 
legato.; 
121 A quarter note . 
f~llowed by two 
quarter ·rests. 
38-12l.A repeat of 
j;p.i~ section is 
indicated. 
The Coda begins 
innnediately after 
the Scherzo. 
NUmbering begins with 
measure 159 .. 
159-195This repeat 
is removed. 
219+223 Fl 2 doubles 2b 
fl 1 in unison. 
263-265 Both parts 
play in unison. 
2b Not 
necessar,Y. 
266-269 Ob 2 removed. 2b 
266-268 Vlas continue 4 
to play tremolo. 
279 A fermata is 
· added to the 2nd 
quarter rest. 
19~279 This repeat 
is removed. 
The last measure of 
the Scherzo is re-
moved and two meas-
. . 
urea of rest are 
interpolated before 
the beginning of the 
coda .. 
31 
Finale (Mehr schnell) 
40-45 Scored for ww, hns, 
trpts and strings. 
95 Cbs play a as the 
1st note in the 
measure .. 
96 
104 
166-170 
171 
Vlns 2 play !'If~~ as 
the 1st note of the 
n1easure. 
Vlns 1 play 2 half 
notes in this meas~ 
. ure •. 
Trpts play acce~ted 
repeated half notes. 
Also trbs l and 2 
in 170. 
Ob 1 and hn 1 (in 
octaves) play two 
quarter notes on 
the 1st half of the 
Slight alterations 
in rhythm of vlc 
(40-41) and cb (40-
45) parts. 
This is changed to 
d. 
This note is removed 
and a quarter rest 
is inserted. 
. The rhythm is 
changed to a dotted 
half followed by a 
quarter note. 
Trpts sustain tied 
whole notes. Also 
trbs in 170. 
This is changed to 
a dotted' quarter 
followed by an eighth 
which is the rhythm 
6 
6 
7 Copyist's 
error? 
6 
6 
Copyist's 
error? 
32 
measure. 
6 .· Ob 1 and bn 1 
are doubling 
the vlns, and 
therefore 
should play 
their rhythm. 
of all the other winds. 
178 Trb 1 doubles trb 2 Trb 1 plays b~'. 
playing g'. 
287-288 The 2nd and 6th 
wtes in the vln 2 
part are f~'. 
299 
301 
302 
303 
The 6th and 8th 
notes in the vla 
part are #•. . 
The 2nd note in . the 
ban 2 part is e~. 
EI;t 3 p:;\.ays ff' 
ftf ' , :f'fF 11 , and ~f--, • 
The 5th note in the 
vla part is bb. 
These are changed to 
fb t 0 
These are changed to 
e9•. 
This is changed to 
e=ll: 
The 3rd note does 
not skip an octave. 
This is changed to 
bl .. 
3b The 7th needs 
2c the,additional 
doubling for 
proper balance. 
7 f b 1 is obviously 
·correct. This 
appears to be a 
printer's error. 
6. 
7 
3a 
This is definite-
ly a printer's 
error. 
7 Printer's 
error. 
:I 
Ill 
310-316 Timp rests 
327 The 1st note in the 
vln 2 part is d 11 • 
328 Lower vlc note is d. 
332-334Vlcs sUBtain d. 
335 On 2nd half of meas-
ure, vln 2 plays 
double stop. 
349+351 Scored for lui 1, 
+ trbs, a.nd vlas. 
361 Addition of ob~ and 
vlns 1 in 361. 
379-381 Timp rolls on.the 
2nd half of each 
measure. 
388~512 Development of • 
closing subject and 
recapitulation of 
1st and 2nd subjects. 
389-390 Cl 2 doubles cl 1 
at the octave. 
395-400 Vlcs (395-396) and 
cbs (395-406) play 
quarter note octave 
skips g-G. 
401-405 Octave skips in cbs 
Q--.g. 
442 
443 
Vlcs play o' on 2nd 
half of measure. 
:Cbs play c' on the 
1st beat of the 
measure. 
Interpolation of a 6 
rhythmic timp part. 
This is changed to 7 Copyist's 
c". error? 
This is changed to B. 6 
Upper vlc part 2c 
doubles vla melody. 3b 
Lower note of the 2a Printer's 
double stop is missing. error? 
Trb 2 part is re= 
written and the sus-
tained a of hn 1 in 
measures 351 and 361 
is shortened from a 
whole note to a 
dotted half note. 
. Timp removed. 
Suggested cut. 
Cl 2 'doubles cl 1 
in unison. 
The rhythm is 
altered so that a 
quarter rest takes 
the place of the 2nd 
quarter note in each 
measure. Also the 
1st quarter note in 
397 is replaced ~ a 
quarter rest in the 
vlc part. 
These are reversed; 
g-G. 
This is changed to 
bb~ 
This is changed to 
f. 
6 
2a 
3a 
6 
6 
7 Printer's 
error. 
6 
33 
453 
500 
509. 
512 
516 
517 
Cbs play e ~ on the 
1st beat.: 
On the 2p.d half of 
the measure, cls 
a.ndbsns.play a 
quarter note, then 
have a qUa.rter rest. 
Cl 2 skips down an 
octave on the last. 
quarter note~ 
Trpts rest on the 
1st half of each 
Trbs 1 and 3 play 
g and d' on the 
last note of the 
measure. 
This is changed to 
.A. b., '.· •.. ' 6 
Cls and.bsns siis= 3b 
· tain. half notes on 
the 2nd half of the 
measure. 
Trpts play a. quarter 6 
of the 2nd beat. 
Changed to d' and f' • 3b 
Timp rolls on c. Timp continues to 7 Copyist's 
error? roll onG. 
The·. last 2 notes in Changed to ab rt • 
the fl 2 pari are 
ern • 
3b 
34 
524 Scored for obs, cls, 
hns 1 and 3, trpt 1 
and strings. 
Slight part writing 3b .· 
a.l terations in hn 1, 
vln 2 and vla. parts. 
529-530 Scored for full orch 
without timp ~· 
Slight part writing 3b 
alterations in hn 1,2 
531 
538 
a.nd 3 parts. 
Scored for full orch Trpts removed. 
without timp. 
Timp rolls through~ 
out the measure. 
Timp rolls on the 
1st half only.-
! 
540-562 Suggested cut. .Actual cut. 
569 The last note 
·of the measur~ · in 
vlc part is e ',. 
57 4-582 Vla.s change .. 
to arco. 
590-651 Suggested 
cut. 
546 Changed . to c t • 
551:..559 VJ.as 
·continue. to play 
pizz. 
.Actual• cut, 
676-691 .ill winds 591-606 Part writ-
except trpt in ·in alterations in 
unison rhyiibmica.lly.. • trb a.nd trpt ( 599-
606) p~rts. 
7 
1 
6 
4 .Since all the 
other strings con-
tinue to play piz; 
itis pointless to· 
have the vlas 
play arco. 
3b 
l 
il 
II 
689~698 Fls continue 
to play in thirds. 
604-613 Fl 2 doubles 
· fl 1 in unison .. 
35 
3b It is probab-
ly better to 
double fl 1 
since it is 
the only part 
playing the 
high g"' in this 
heavily scored 
cli.nlax. 
,. 
!( 
i 
il 
,!/ 
j 
· _. CHAP$ Ill. 
STI.ff>HONY "NQ. a IN D ID"NOR 
The Symphony No .. a, dedicated to Wagner, :was extensiVely 
revised several times d,ilring :Bruckner' a lifetime. · It wa.a composed 
in Vienna in 187a, being completed on December 31, 187a, a.nd wa.s 
subsequently improved in .187 4. It was then revised between 1876-78 
and received its first performance in this form in Vien:p.a. on 
December 16, 1877, the composer conducting. Theodore R&ttig 
published this version in 187.8. It was again· re-vised between 
1888 a.nd 1889 and published by R&ttig in 1890. ~is version was 
first performed on December 21, 1890 in Vienna. with Hans Riqhter 
conducting. The second version (1876~78) has been published by 
the Bruokb:erverla.g in 1950 with Fritz Oeser as editor. 
In the First Printed· Version (1888-89) of this Symphony 
there are one hundred alterations in part writing, sixty in 
conception, fifty-six in ma.ss of tone, thirty-nine in tone of 
thematic line, twenty-one in balance, thirteen in spacing, nine in 
color, four in continuity and three in executione There are also 
eight for which no plausible nea.son could be found. Of these, only 
the majority of those in continuity ·appears to constitute a.n 
improvement. The majorities of a.ll other types a.re only of equa..l 
or less value than the Urtext Version. 
As in most of the other symphonies, the majarity of the 
alterations change·the part writing or the relative tone. In 
example 1 fram the ·first movement; measures 173-1741 we can see that 
the tone has been lightened by' the removal of flutes, bass0ona, a.nd 
contrabasses. l.t is. dtlficult to discover a reason for these 
alterations, but perhaps they were effected to secure more contrast 
and to produce less tane in·.this pp. The aLteration does not seeJI;l 
to 'be necessary. See example l. 
In example 2 from the Finale, measures 141~142, part-writing 
alterations are added to the tone alterations. r~_the First Printed 
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Versio.n 'the trombones are removed a.nd the ho.rns pla.y the ba.ss notes 
rather tha.n th~ higher ones. This is 1m.usual since in the First 
Printed Version doublings are "il.Sually added rather tha;n removed. 
However, there seems to be no logica.I reason for removing the 
doublings. Unless a. good reaso1;1 can be found, ther~ would seem to 
'be no :jij1J'tfi"t~"6n·'f'e:r ~- lir:i."S- fd"taza.~lii-o:ti., · 
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In example a .from the Finale, measures 143-144, just the 
opposite has been done. 
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Instruments _have been added 'a.nd pa.r't writl:ng in the oboe a.nd 
clarinet parts has been changed. Since these measures innnediately 
38 
follow those of the preceeding example; a.~,cha.ra:cteristic ·feature of 
the First Printed 1Versioh can be seen. That is, in the First Printed 
Version, the ,element of contrast is frequently lessened. In the 
fortissimo of example 2 t~ombones are removed, while in the piano of 
example 3 bassoons and horn·-r have been added. These alterations 
frequently destroy the· contrast which is so important to the style 
of Bruclmer. 
In measures 21-24 of the Scherzo can be seen a revision -which 
represents a change of conception. In the Urtext of example 4 the 
full orchestra plays the eighth-quarter note rhythm, while in the 
First Printed Version, the trombones sustain. Some of the elementa.l 
power of ~he unison rhythm in the Urtext is dissipated by this 
alteration in the First Printed Version. 
\ {~:;I.JJ~I ~In j ~ IJJ) n I 
I ~- c;l. I cl. I d. I ct ~ I 
\._ ___ -----~ ~--~ -----
.As in most of the -o.ther sympho:Q.ies, there are a n'i:nnber of 
1 
spacing alterations in the Symphony No. at for as r-ked earlier, 
Bruckner often allowed a space of a twelfth or more to exist between 
the contraba.sses and the next upper part. This is aJ.tered in example 5 . 
from the first movement, measures 101-118, by dividing the contraba.sses, 
with the first part playing an oct~ve above. 
' I .f)! L v!u o"l "'of ull r-If'c;f I l£ 
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·------------- ·-- --------- -·- ______ ./.. 
There a.re also seve~al cuts in this Symphony! noticeably 
twenty-three measures· iD. the .Ada.gio; and the FinaJ.e has been trimmed 
by 148 measures. \j 
The urtext Version of·the Symphony is scored for 2 flutes, 
. 2 oboes, 2 clarinets in B'v, 2 bassoons, 2 horns i.D F, 2 horns in B", 
3 trumpets in D, 3 trombOnes, timpani and strings in all movements 
except the Trio of the Scherzo, which is scored for woodwind, horns 
a.nd strings only. 
The instrumentation of the First Printed Version is the swne 
as the Urtext in all movements except the Finale, where '.al:l four 
horns a.re in F and the .trumpets are a.iso ili F. 
39 
SYMPHONY NO. 3 IN D MINOR 
Firat Movement (Gemasaigt, mehr bewegt, ~tisterioao) 
15-26 Ob 2 and cl 1 play 
all the time in 
unison doubling fls 
or hn 1. 
15~28 . Vlas play a passage 
of sixteenth notes. 
In 22 hn 1 plays c11 • 
In 23 hn 2 plays e'. 
J;"n 24-26 hn 1 and 2 
play e 11 on last 
quarter note of each 
measure. 
Ob 2 and cl 1 double 
fls only. 
Vlas omit the first 
two sixteenth notes 
in each measure. 
In 22 hn 1 plays e". 
In 23 hn 2 plays a. 
In 24-26 hns 1 and 2 
play. e" on the last 
quarter note of each 
measure. 
33 
34->37 
Trbs play in octaves. Trb 2 removed. 
39 
41 
49 
59-67 
69-71 
Vlns are not direct-
ed upon -which string 
to play the passage. 
Trpts 1 and 3 double 
trbs and lower 
strings. 
Obs, bans, hns 1-3, 
trpts, trbs 1 and 3, 
tuba and cbs sustain 
the harmony .. 
Hn 1 completes its 
phrase in 48 and 
rests in 49. 
Sustained passage 
!!loving primarily in 
whole and half notes. 
Three trpts play the 
theme. 
Vlns directed to 
play the passage on 
the G string. 
Trpts 1 and 3 double 
ww and vlns and 
vlas. 
Altered part writing 
in obs. Hns 1 a.nd 2, 
trpt 1 and trb 1 
play the melodic 
figui-e rather than 
sustain h~ony• 
Hn 1 plays a quarter 
note f' on the first 
· beat of 49, thereby 
overlapping with hn 
3 which begins play-
ing f' in 49. 
Slight alterations in 
rhythm. Large number 
of small alterations 
for all instruments in 
part writing and 
doubling. 
Trpt 3 is removed. 
2a. 
7 Copyist's 
error? 
6 
2c 
4 
3b 
2c 
3b 
2b 
5 
6 
3b 
2b 
2c 
Copyist's 
error? 
40 
73-86 
79 
Long sustained· 
harmony notes in 
bans. 
Hns 3 and 4 play a 
half note on 2nd 
half of measure. 
Bsn 1 takes original 
bsn 2 part and bsn 2 
doublesvlcs and cbs. 
Hns 3 and 4 p;tay a 
quarter rest and a 
quarter note on the 
2nd half of measure. 
3b Changes the 
harmony. 
7 Destroys the 
. continuity. 
80 Fl 1 and both o bs go ·Fl l and both o bs re- 6 Copyist's 
error? 
81-86 
81-82 
83-84 
84 
85-86 
87-89 
up to en' and en 
respectively, on 
last eighth note of 
80. 
Fls and obs sustain 
the har.moliy. 
Cl 2 goes up to b'. 
Hns 3 a.nd 4 double 
cls .. 
Vlas play a passage 
in sixteenth notes. 
Fls sustain e"' and 
a". 
Vlas continue their 
arpeggio sixteenths. 
on·the last quarter 
note hns 1 and 2 
play in octaves. 
All brass play 
primarily a quarter 
note rhytbm. 
Trpts double the 
lower 2nd vlns and 
both vla parts. 
88-89 All brass except hn 
4 sustain. 
main on c"' and c" 
respectively, on the 
last eighth note of 
80. 
Fls and obs removed. 
Cl 2 continues to 
sustain . M' . 
Hns 3 and 4 removed. 
2a 
6 
6 
3b 
2a 
The 1st two sixteenth 6 
notes of 2nd beat in 
the measure are 
replaced by an eighth 
rest. 
Fls sustain a 111 and 
ettt • 
Vlas sustain a 
double stop tremolo. 
On the last quarter 
note hna 1 and 2 
play in unison the 
upper octave • 
.litera. tiona in part· 
~iting for hn 2, 
trpt 3, and trb 1. 
These instruments 
all play higher 
pitches. 
Doubling of trpt 2 
and 3 altered. 
IJns l-:-3, trpt 3, a.nd 
trbs 1 and 2 play 
the descending 
figure of :ww and. 
3b 
6 
6 
3b 
3b 
3b 
2b 
3b 
Copyist's 
error? 
41 
· 95-100 Theme scored for 
bnl. 
101.,..118 Cbs sustain sounding 
a. 12th below the 
2nd vlcs. 
. ; 
strings. Slight al-
terations in brass 
p~rt writing. 
Hn 2 replaces hn 1. 
Cbs divisi, upper 
part sounding only 
a 5th below the 2nd 
-v1ca • 
7 
3a. 
. 107~110 Hn 1 plays a counter- Slight modifications 6 
point to the strings. in this counter-point$ 
107-110 Vla.s fill in sus- Vla.s removed. 2c 
tained harmony. 
115-118 Ww scoring consists 
of 2 obs in unison 
~ a.nd 2 cis in unison. 
125-129 All ww rest nntil 
measure 128 when 
2 obs enter in 
unison. 
130 Hn l continues to 
sustain a.'o ' • 
139-152 Ban 2 doubles ban 1. 
Cbs sound at least a. 
12th below the next 
higher part, which 
is either vlcs or 
vla.s. 
146-152 Obs play in unison. 
149-152 Both cis double the 
oba in unison. 
153-158 Figure consisting 
of a. triplet of 
quarter notes and 
2 quarter notes 
fully scor~d. 
Ob 2 and cl 2 are 
removed~ 
The 2 fl parts are 
interpolated sus-
taining harmony. At 
measure 128 fl 1 
tah:es the place of 
the 2 obs in the 
u.v. 
On the 2nd half of 
the measure; bn l 
goes up to el?n., 
Cbs divjsi, upper 
part an o cta.ve 
higher. Ban 2 
doubles lst cbs. 
Ob 2 removed. 
Ob 2 and cl 2 
removed. 
NUmerous altera-
tions in wind part 
writing, especially 
on the last quarter 
note of each measure. 
2c 
6 
4 
6 
3a 
3b 
2b 
2a. 
2b 
2a. 
2b 
3b 
42 
:I 
! 
159-160 In 159, the same 
triplet of quarter 
notes and 2 quarter 
notes ~hm. In 
160, 2 quarter notes 
and a triplet of 
quarter notes~ 
161-162 The 2nd half of each 
measure is scored 
for fl 1 and ob 19 
In 159, a. unison 
triplet of half 
notes. In 160, 2 
half notes. (159+ 
160 constitute. the 
rhythm of the U. V • 
159 in augmentation.) 
Scored for fls 1 and 4 
2 instead. 
161 Vlas play three f' 's Vlas play four f' 
and one e'~ 
'a. 6 Copyist's 
error? 
163-171 This passagecom- Instruments are 2a 
prises a cresc built . added more gradua.lly. 
by adding instruments .. 
171-172 Trb 2 doubles trb 1. Trb 2 removed. 2a 
+ 
•175-176 
173~174 Scored for ww and 
+ strings. 
.177-178 
187-192 WW and vlna.l sus-
tain; brass and re~ 
mainder of strings 
play rhythmic figure. 
193-194 Continuation. 
195-196+199-200 Trb 
2 doubles trb 1. 
199-200_ Trpts and 
trbs play octaves .. 
203-207 Scored for 
brass and stringsw 
207-210 All winds 
play half notes. 
F1s 1 bans, and cbs 
removed. 
2a. 
2b 
2c 
Sever&! small alter- 3b 
ations in part writ- 2a 
ing and doubling. 
Cls double vlns 2 
rather than sustain. 
Removal of trb a. 
These two measures 
are cut. 
193~194+197-198 Trb 
2 removed. 
197-198 Trpt 1 and 
2 a.nd·trbs 2 and 3 
are removed .. 
201-205 Slight al-
terations in part 
writing for hns 3 
and 4, trpt a, and 
trb 1 .. 203-205 a.ll 
. hns are removed .. 
2a 
2b 
2a 
3b 
2a 
2b 
205-208 Several 3b 
small alterations in 
wind part writing. 
43 
211~218 Brass 'play 
primarily repeated 
half notes .. 
209-216 Brass parts 
in tied whole notes. 
Slight alterations 
in part writing .. 
5 
220-222 WW play half 218-220 Minor alter- 3b 
notes. ations in cl part 
.writing. · 
228 Vlas play eighth 226 Vlaa pl&y two 
~s doubling vlcs 16th notes to each 
and cbs.. eighth. 
240~244 Vlas change 238-242 Vla.s play 
to eighth notes, then 16th notes (238), 
to quarter notes then change to eighth 
(242) and finally to notes (239) a.nd to 
half notes (244). quarter notes (241) .. 
Vl.cs and cbs change Vlcs and cbs play 
to quarter notes eighth notes (238) 
(240j, then to h~f· then qparter notes 
notes (242). · · (239), and one half 
note ( 241) , ·then rest. 
6 
6 
305-306 Trpts 1 and 
2 sustainw 
303-304 Trpts 2 and 7 
3 instead. 
317-318 Scored £or 
hns a.nd · strings~ 
323-340 Stretto for 
£141. orch leading 
back to the 1st 
theme .. 
315~316 Alterations 3b 
in hn part writing& · 2a. 
J:In. ~ removed .. 
321=340 Ex:tenaive 6 
alterations in every 2a 
part. Two measures 2b (u .. v. 331-332) are 2c 
cut, but four are 3b 
interpolated. 
(F.Pr.v. 333-336) 
349-351 '!J~?:f'!?P..2·;rhythm~:theme 
scored for all 
Large number of 
small a.ltera.tions in 
part writing a.nd 
doubling in fl, ob, 
cl, bn 2 ... 4, trpt 1, 
3b 
· instruments except 
timp .. 
353~355 J:In.s 1 a.nd 2 play in 
octaves~ 
357 Cl 2, trbs 1 and 2, 
a.nd vlns 2 play the 
· 5th of the triad. 
· vln and vla parts .. 
ITns 1 and 2 play in 
unison. In 355 they 
play the 5ths of the 
triads which in the 
u .. v. are omitted. 
Only cl 2 and hns 3 
a.nd 4 play the 5th 
of the triad. 
3b 
6 
3b 
2c 
44 
e 45 
358-359 Hri 4 doubles bn 1 Hri 4 doubles bn 3 . 3b 
at the octave .. in unison. 
359 Vln 1 plays e"' the V1n 1 plays g"' 6 Copyist's 
5th of the triad. making-the chord a error? 
dominant 7th~ 
361-372 Inversion of lst Large ntm:J.ber of aJ.~ 3b 
theme in block terationS~ in wind 
orchestration .. part writing~ 
373~402 Development 373-{~4 This passage 6 
of lst subject; has been completely 2a 
stretto. rewrittenw There is 2b 
very littl~ resem- 2c 
blance to the u .. v .. 3b 
and two measures have 
been interpolated. 
410 Vlns· 2 play a 412 Vlns 2 play two 6 
triplet of quarter ~er notes on the 
notes on the.last last half of the 
half of the measure. measure .. 
412 Figure played 414 Figure played 7 
by bn 2~ byhn ~instead. 
413+417 Scored for 415+419 In 415 2a 
upper ww and hns. addition. of vlc 6 
note on 1st half of 
the measure. .Alter-
ations in ob 1 and 
bn 1 'Which play in 
octaves. 
421-424 Cbs doubled 423-426 Cbs doubled 4 
by bsns a.n octave by vlcs instead of 3b 
above. bans. 
422-428 .All3 trbs 424-430 Trb l part 2a 
play, trb 3 ~emoved; trb 1 plays 
doubling trb 1 at trb 2 part; trb 2 
the octave. plays trb 3 part, a.nd 
trb 3 rests until 
247when it doubles 
trb 2. 
436 Hri 2 completes 438 This is short- 6 Copyist's 
its phrase with a ened to a half note. error? 
wole note, 
443-456 See measures 445-458 See measures 
1!)...;28. lf5-;28. 
il f, 
459-461 Figure 
scored for aJ.l 
instruments ffw 
474 Fl 2 rests. 
- . 
485-488 Scored for 
timp and strings~ 
503-506 In 503~504, 
both cls rest; 505w 
506, both cls play 
eighth notes in 
unison. 
507 Vlcs sustain b ~ 
from preceeding 
measure on the 1st 
qua.rter note of 5D7. 
508+514 Cls continue 
to play their eighth 
notes (followed by 
eighth rests ) __ ;for 
accompa.n,iment, 
509-513 Bans take 
over the cl .accom-
paniment .. 
517-518 Cls rest. 
517-520 Vlns 2 play 
an inversion of the 
vlc figure .. 
517"-521+523-524 Vlas 
and later vlns 2 
play their repeated 
eighth notes pizz. 
521 Cl 1 completes 
itS phrase with an 
arpeggio of eighth b 
notes. Hn 3 playa b • 
461-463 :Part writing 3b 
alterations in hn 1-
3, trpt, trb 1 a.nd 2 
and vla parts. 
476 Fl 2 doubles fl 2a 
L _5 
487""490 Slight al~ 
terations in part 
writing in vln 1 
and vla parts .. 
505-508 Iri 505-506, 
cl 1 fills in gap 
between vln 2 and 
vln 1 parts. In 507-
5.08, cl 1 r~oved. 
509 A quarter rest 
~stibstituted for 
the 1st quarter note 
in 509 .. 
·510+516 Cla play 
different notes from 
the U .. V'. in these 
measures. 
511-515 Bsns play 
staccato quarter 
notes moving by step 
rather than by skip. 
519 ..... 520 Cl 1 
accentuates the 
rhytlnn. and helps 
fill the gap between 
vlns 1 and 2. See 
measures 517~520~ 
3b 
3& 
2b 
6 
6 Copyist's 
error? 
6 
2a. 
3a 
519-522 Vlna 2 double 6 
vlns 1 an octave 
below .. 
519-523+525-526 Vla.s 4 
a.nd ·later vlns 2 pla.y 
these a.rco .. 
523 Cl 1 plays a 6 
quaxter note then 
rests. Hn 3 playa e~-. 
46 
. \
· 522 Hn 3 plays a 524 Hn ·a pla:ys a 6 
half note then rests. quart.er note, then 
rests:,. 
525-546 Bruclmer 
builds a. cresc to 
fff and then drops 
down to p ( 541) and 
builds another cresc 
to ff. The crescendi 
are made more effec-
tive by rhythmic 
intensity. 
527-548 A laxge 
number of part writ~ 
ing alterations in 
all parts. The two 
crescendi are built 
pr:ima.rily by the 
addition of instru-
ments~ 
3b 
6 
549-550 This echoing 551-552 Two bans are 2a. 
inversion of the ff added in octaves* A 
figure is scored for -vic part is added in 
fls, obs and cls in octa-ves to the upper 
octaves .. Upper stringsstrings .. 
play a. variant 
rbythm.ica.lly. 
55V-556 Trb 2 
doubles trb 1 in 
unison .. 
557-585 Completion 
of closing theme, 
then ( 563) a stretto 
i:n:volving a diminu-
tion of the ·1st 
theme scored pri-
marily for full orch~ 
553-558 Trb 2 is 2a. 
remo-ved .. 
559-587 This section 6 
has been entirely re~ 2a. 
written. The closing 2b 
theme continues until 2c 
579 where the 1st 3b 
theme (in diminu-
tion} stretto begins. 
47 
593-604 Theme scored 
for trpts 1 and 2 
in unison. 
595-606 Trpt 2 is 
removed. 
2b The removal of 
2c trpt 2 produces 
a better p. 
598-616 Ww and 
strings primarily 
sustain while brass 
play the diminution 
of the 1st theme. 
600~618 NUmerous a1~ 
tera.tions in part 
writing and doubling 
in br¥Js. 
3b 
627+629+631+633 Trbs 629+631+633+635 Trbs 3b 
2 and 3 play in 2 and 3 play in 
o.cta.ves.. unison a 
631+633 Hns 3 and 4 633+635 Hns 3 and 4 
play in unison. play in octaves. 
3b Hn. 3 in F.Pr .. V. 
plays the notes 
of trb 2 in·631 
(F~Pr .. v~ 633), 
and of trb 3 in 
633 (F.Pr.v. 635) • 
48 
Second Movement (.Adagio, Bewegt, quasi .Andante) 
15+16 
17-20 
+ 
23-26 
35-36 
Figures scored for 
ww. 
Theme scored for 
full orch. 
Figure scored for 
obs in unison and. 
cls in unison. 
Slight alterations 6 
in ob parts. 
Slight alterations 3b 
in part writing in 
ob 2, hn and trpt 
parts~ 
Ob 2 &Qd cl 2 removed.2a 
2b 
Copyist's 
error? 
50 Root position in vlns First inversion 6 
with the 5th and triad in vlns with 
root doubled. no doublings. 
52 
58-72 
83-84 
85-86 
Similar to 50. 
Melody in vlcs and 
cbs with ww and hn 
cpt and string 
accompaniment. 
Ob 1 in unison wit!I 
ob 2 on 3rd beat of 
83 and 1st beat of 
84. 
Scored for all ww 
except fl 2. 
96-97 Four hns play in 
+ harmony. 
103 
106-111 Scored for bans, hns 
and strings. 
112-119 Melody in fls, vlas 
and vlcs accompanied 
by obs, cls and 
upper strings. 
120-181 Development 
of the 2nd theme. 
Similar to 50. 
Several instances of 2a 
additional ww 2b 
doubling • ..U terations 3b 
in hn part wri t:ing 6 
and small alterations 
in vln 1 parts. 
Ob 1 rests on 3rd 
beat of 83 and on 
lst beat of 84. 
Removal of fl 1 and 
obs. 
Slight changes in 
part writing in all 
but hn 4. 
Hns removed; part 
writmg alterations 
in all :Parts. 
2a 2 o bs in unison 
2b would tend to 
overpower the 
fl solo. 
7 
3b 
2a. 
3b 
Alterations in ob, 3b 
cl, and vln 2 part 
writing. _In 119, fl 1 
jumps down an octave 
in the 2nd half of 
the 3rd beata 
120-153 This passage 6 
has been completely 
rewritten and has 
been shortened by 
28 measures. 
1r 
j
jl il 
' 
187-189 Ifn 1 plays 
counterpoint to the 
ww theme. 
190-194 Theme 1 is 
scored for 2 obs 
and vlns 1 in uni.., 
son, and 2 fls a;nd 
2 cls in octaves 
accompanied by bn 1, 
vlns 2 (divbi), . · ··. 
vla.s and vlca. 
159-161 Several al-
terations in the 
actual notes played 
by bn 1. 
162-166 Ob 2, both 
cls, and bn 1 a.re 
removed. Vlns 2 
remain in unison .. 
6 
2a. 
2b 
49 
195+197 Accompanying 
triplets scored for 
2 oba, 2 cla and 
vlns 2. 
167+169 Ob 2 re-
moved~ 
2a The removal of 
2b the ob produces 
2c a better pp. 
198-203 Bra.ss pla.y 
the first theme 
accompanied by trip-
leta in mr and 
strings. 
.170-175 Alterations 
in brass part 
writing .. 
3b 
200-203 Strings play 172~175 Alterations 3b 
triplets. Upper . in vln. 2~ vla, and 
strings have two 16th vlc part writing .. 
notes to each eighth 
note; lower strings 
have eighth notese 
205~207 Cresc to ff 177-179 Alterations 3b 
(206) where the in ob, cl 1, ban 1, 
theme is played by hn 4, ~d vln 2 part 
. brass~ writing. 
208 Bans, trpts, and 
trbs complete their 
figure on the 1st 
quarter note of this 
measure. 
209-215 Theme 1 in 
trpts and trbs 
accompanied by WW' 
and strings .. 
216-219 Triplets in 
wvr, bns and strings; 
theme is in trpts 
and trbs. 
~ These notes a.re 
removed~ 
1 Produces a. 
better pp .. 
181-187 Alterations 3b 
in part writing for 
all instruments. 
188~191 Part writing 3b 
aJ.teratio:ba in ob 2, 
cl 2, bn 2-4, trpt, ·. 
trb 2 and a.ll 
string parts .. 
il 
i\ 
'I 
Scherzo 
15-16 
. 17-25 
~ 21-24 
·I 
!I 
il 
lj 25-26 
27-34 
i\ 
222~225 Similar to 
216-219 only a minor 
3rd below. 
194-197 Part writing 3b 
alterations in fl 2, 
hn, trpt, trb 1, a.nd 
vln parts. 
227-233 Theme sco~ed 199-205 Alterations 
for fl 1, ob 1, and in vln 2 and vla 
vlns 1; lower strings part writing; vlc 
accompany tremolo. removed. 
2a 
233 Hns 1 and 2 and 
vlcs play the two 
pickup quarter notes 
to 234. 
205 These are played 2b 
b,y bans, all hns, 
vlcs and cbs. 
23~237 Theme 1 206-209 Slight part 3b 
scored for full orch. writing alterations 
in hn 2-4, trpt 2 
and 3, trb 1, vln 2, 
vla and vlc. 
237-238 Vlcs divis'i 209-210 Top note of 3b 
play cQmplete triads. the triad is re-
moved. Vlcs non 
divisi. 
241-250 Conclusion 213-222 Slight al-
of the movement is terations in hn 4, 
scored for ww, hns vln, vla and vlc 
and strings. part. writing .. 
(Ziemlich schnell) 
Culmination of cresc Alterations in fl 2 
to ff. and cl 2 part 
writing. 
:Bans play d and D . Bans taken up on 
octave. 
Orchin unison Trbs sustain rather 
rhythmically. tha.n playing the 
eighth and quarter 
note rhythm. 
Trpts continue Trpt 2 doubles trpt 
repeated notes in 1. Trpts skip down 
three separate parts. a fourth in 26 and 
3rd quarter note. 
Overlapping of Alterations in part 
eighth note figures •. writing for all in-
Bans, trbs, and cbs strumenta except 
sustain 4.beats (1 fls and obs. Dans, 
full measure and the trbs, vlcs, a.nd cb.s 
lst beat of the next).sustain for 3 -beats 
and rest lbeat. 
3b 
3b 
3a 
6 
3b 
6 
3b 
6 
1 
Cresc to ff built up 
by sequences. 
II 43-57 Climax of section .A 
of the Scherzo. 
li 
II 
lo ll 
73-79 Beginning of section 
B scored for 2 fls 
accompa.nied by 2 obs, 
2 cls, hns 1+3 and 
strings without cbs. 
79 Obs and hns rest. 
80-89 
Vln 2 plays b toe'. 
Section B scored for 
fls and ob 2 accom-
panied by ob 1, cls, 
ban 2, hns 1=3 and 
strings without cbs. 
109-110 See measures 15-16. 
111-120 See measures 17~26. 
121-128 See measures 27-34. 
!I 
11 129-136 See measures 35-42. 
!I 
:I 
ll 
'1 
137-159 Conclusion of the 
Scherzo with climax 
of section .A., • 
Trio 
The Scherzo is 
concluded with four 
measures of repeater 
quarter notes, with 
hns sustaining, and 
eighth notes in the 
upper strings. 
U.V .. Starts with 
measure nu:mber 1. 
Alterations in ww, 
vln 2, and vla part 
writing.· 
3b 
Large number of . 3b 
small alterations 2a 
in part WJ:'i ting. 2b 
Ob 2 and hn 3 are 2a 
removed; alterations 6 
in vln 2 part. 
Obs and hn 1 play 6 
an anticipation to 3a 
their notes in 80. 
Vln 2 plays b to e". 
Removal of hn 2, but 2a 
addition of hn 4. 3b 
Alterations in hn 3 
a.nd vln 2 parts • 
See measures 15-16. 
See measures 17-26. 
See measures 27-34. 
Alterations in ww, 3b 
trb, vln 2, vla, and 2a 
vlc part writing. 2b 
~ 
Alterations in part 3b 
writing and doubling 2a 
for all parts. 2b 
These repeated 
quarter notes are 
replaced by a 
quarter noteonly on 
the lst beat of 
each measure. 
F.Pr.V. continues the 
numbering from the 
Scher~o, beginning 
with measure 161. 
2c~· 
2a 
6 
51 
I' !I 
I 
\ 
-
!I 
II 
~I 
1: 
II 
1~14 Cbs play unison 161-174 Cbs play in 3a. 
pizz A on 1st beat of octaves; upper 
each measure (c in . note an octave 
measure 14). above. ·. 
13-14 Vln 2 and vlc 
accompany pizz. 
16-19 Fls and cls 
continue eighth note 
accompaniment play-
ing five chords. 
25 Vla.s play a 
quarter note 6 1 then 
rest. 
26 \Vvr rest. 
27~28. Theme played 
by ob 1; vl~s rest 
in 27. 
36-56 Cbs play pizz 
"in unison. 
41-48 Hns 1 and 2 
sustain in octaves. 
173-174 Slight al- 3b 
terations in vln 2 
and Ylc part v.Titing. 
176~179 Small al- 3b 
terations in fl, cl, 6 
writing; ww chords . 
four and five re.,.. 
moved. 
185 Vlas rest 2a 
throughout the meas-
ure. 
186 Interpolation 6 . 
of a figure for fl 1. 
187-188 In 187 ob 1 6 
continues to rest; 4 
inversion of the . 3b 
theme played by vlas. 
Alterations in vln 2 
and vlc parts. 
196~216 C~s divisi 3a. 
play pizz in octaves 
upper part: an 
octave above;. 
201..:.2D8 Hns 1 and 
2 play in octaves 
and unison~. 
.6 This 
accentuates 
the octave 
52 
skips in theme 2. 
43 ..... 44+47-48 Obs 
rest. 
44-45+48-49 Fl 1 
plays a descending 
figure while cl 1 
plays an ascending 
figure. 
49-72.Development of 
Trio theme. 
203~204+207•208 Ob 
1 doubles vln 2. 
2b 
204-205+208-209 Fl 6 
1 ascends; cl 1 
descends. 
209-232 Numerous al- 3b 
terations in all 2a 
parts, .in general, 2b 
making the doubling 
a.nd part writing 
more complex. 
•• 53 
77~89 Cla primarily 237~249:In 237-244, 2a 
double string cl 1 plays a.n inver- 3b 
accompaniment. sion of the theme 6 
simultaneously with 
the vlas which play 
the theme. In 246-249 
cl 1 doubles vln 1. 
Cl 2 rests throughout. 
77-90 Cbs play in 237-250 Cbs play in 3a 
unison. octaves upper part 
and octave above .. 
79-90 Recapitulation 239-250 Alterations 3b 
of the theme. in hn and string 
part writing .. 
92-95 See measures 252=255 See measures 
16-19. 166~169. 
99~100 ABcending 259~260 Altered to 6 
figure in fl 1 and 3-line c-1, g:f#; a.nd 
ob 1; 3~line c:#', &¥ Ob 2-line. 
cfl', a.nd #. Ob 
2-line .. 
101 See measure 25. 261 See measure 185. 
102 The first note 262 Fl 1 has a;n 7 Copyist's 
in fl 1 is a 4~ted eighth rest, then error? 
quarter note. plays a quarter ?ote~ 
103~115 Conclusion 262~275 NUmerous 3b 
of the Trio .. small &ltera~ions in 
fl 1, cl 2 a.nd 
string part writing. 
Finale (Allegro) 
8 Fl 2 sustains b b" .. Fl 2 plays a half 6 Better voice 
note b~", a.nd then a leading. 
half note f'" doubling 
fl 1. 
9-25 Theme 1 in winds Numerous alterations 3b Diminution 
with accompanying in part writing for 6 is not intro-
eighth note figures all instruments. A duced until the 
in strings .. version of the main development. 
theme in diminution 
is introduced which is 
not in the Urtext. 
32 Fls continue to sus- On 2nd half of the 6 Better voice 
tain a" a.nd e'" with· measure, fls jump up leading. 
1.' obs an octave below. to a."'; oba to a.". 
,. 
;I 
!! 
49-65 
66-80 
Primarily a. repeti-
tion of measures 9-
24 a whole tone. 
higher. 
Conclusion of theme 
l (ff dim to ppp). 
Bans, brass and timp 
atop playing in 52. 
Obs and cls sustain 
until 2nd quarter 
note of 64. 
Theme 2 scored for 
hns, trpts, trbs, 
and strings • 
Same alterations as 
measures 9~24. 
NUmerous alterations 
in part writing .. 
Bans, trpts, trbs, 
and timp continue 
until 53, hns 3 and 
4 until 57_, and hns 
1 and 2 until 63~ 
Obs and cls s-uStain 
.until 2nd quarter 
note of.65, and a 
short ascending 
modulatory figure in 
bsn.l and cl 2 is 
added. 
Slight alterations 
in part writing for 
a.ll parts except 
trb a. · 
3b 
2a. 
2b 
2c 
6 
5 
3b 
81-87 Theme scored for Small alterations in 3b 
W!'" and upper strings. ob 2 and string part 
writing~ 
87-90 Theme in hns with Small alterations in 3b 
string accompaniment. string parts. 6 
91-97 Theme in :ww with · 
upper stringa.ccom-
paniment.. · 
97-101 Theme in hns and 
trbs with .string· .. 
accompaniment. VIas, 
vlca, and cbs con-
tinue to ~la.y pizz. 
101-104 Theme in upper 1nr 
accompanied by 
upper strings. 
Slight alterations 
in fl, ob 2, c1 2, 
a.nd string part 
. w:r"i ting. . . 
Slight alterations 
. in brass and string 
. pa.rii writing~ . Vla.s, 
v1ca and cbs change 
to S.],"CO,. 
3b 
3b 
4 
Fl 2 removed; alter- 2a. 
ations in obs and 3b 
vln,a •. 
Trpts 2 and 3 re- 2b 
moved. Alterations in 3b 
Copyist's 
error? 
105-108 Theme in trpts 
(unison) _and trbs 
with full string 
accompaniment. Vla.s, 
vlcs, and cbs play 
·pizz. 
string part wri tin,g. 4 Copyist' s 
Vlas, v1es, and cbs error? 
play a.rco. 
108...,112 Theme in ww with 
upper string 
accompaniment. 
112-116 Ens accompanied b.r 
strings .. 
116~120 Theme in ww with 
upper string 
accompaniment. 
120-l32 Passage scored for 
brass and strings .. 
133~140 Theme scored for 
'WW and bns with 
string accompaniment. 
141-142 Scored for hns, 
trpta, trbs and 
strings. 
143-144 Scored for fls, obs, 
cls in pairs and 
strings~ 
145-154 Scored for brass 
and strings .. 
154-155 Conclusion of 2nd 
theme and beginning 
of closing theme. 
155-169 Closing theme is 
scored for full 
orch. 
173-174 Scored for 2 fls, 2 
o bs, and upper 
strings. 
Alterations in ob 2 3b 
and string part 
writing. 
Slight alterations 3b 
in vln, vla, and 
vlc part writing8 
Ob 2 plays an octave 3a. 
below ob 1 rather 3b 
th&n. in. unison .. 
Slight &lter~tions in 
string part writing. 
NUmerous small alter- 3b 
atiens in bns 2~4, 2& 
trpt, trb 2, and 2b 
string part writing. 
Slight alterations 3b 
in fls 1 ob 21 cls, 2a 
ban, hn 2 and strings 2b 
without cbs • .Addition 
of hns a a.nd 4 in 
measures 139-140. 
Rescored for bans, 2a 
hns 1, 2, and 4, 2b 
trpts 1 · a.nd ·2 and 2c 
strings • Part writing 3b 
alterations. 
Rescored for fls, 
obs, cls, and bans 
in pairs, bn 1 and 
strings~ Part writ~ 
ing alterations. 
Trpts and trbs re-
moved; bans added. 
Part writi;q.g al tera.-
tions in strings. 
A. pause is inserted 
between these 
measures .. 
3b 
2a 
2b 
2c 
2a 
2b 
2e 
3b 
Numerou.s al terationa 3b 
in all parts ex:e!:'pt 2a 
cl 2, vla? vlc and 2b 
cb parts. 
Alterations in fl 1 
and both ob 
doublinga. 
3b 
55 
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326+329 ... 330 Vla.a ~311-312 Slight 3b 
divisi trentolo. a.l tera.tions in vla. 
1· pa.rt writing .. 
327-332 Voth cls in 309-314 Cl 1 jumps 3a. 
unison doubling obs; up an octave, there- 3b 
fls a.n octave above. by doubling fls. Al-
Hns 3 a.nd 4 and terations in hn and 
trpta · accompa.n;y with trpt part writing,. 
repeated eighth notes. 
333-340 Diminution of 315~322 Numerous part 3b 
theme 1 for full · writing alterations 
oreh except timp. in all instruments • 
.Addition of timp 
rolls. 
341-349 Conclusion 323~331 NUmerous 3b 
of development of 1st part writing alter~ 2a 
subject for all 
instruments except 
timp* 
350 A measure rest 
above which is 
placed a fer.ma.ta.. 
359-366 2rid subject 
is scored for hns, 
trbs and strings. 
367-372 Theme scored 
for fls, obs 7 and 
cls with vlns .. 
372-37~ ~onclusion 
of . development with 
2nd subje~t scored 
for bns Q.nd vlns ·. 1. 
. Hn 4 (in :sb) plays 
pedal d' in 375. 
379-432 Recapi tula- · 
tion of 1st. subject •. 
tiona in all instru~ 
menta except ban 2 
a.nd hn 1 and 2 .. Add-
ition of rolls on 
timp. 
~The fermata. is 
removed .. 
341-348 Several a.l- . · 3b 
terations in hn 1, 
2 and 3 part writing. 
349-354 Slight alter- 3b 
ations in ww part 
writingw 
35~361 Removal of 3b 
hn 1. Hn 1 prt 6 
played b,y hn 2; hn 
parts 2 and 3 b.Y hn 
. 3 and 4. :Bass of 
ha.rmony played b.Y 
cbs instead of hn 4. 
Pizz accompaniment 
divided between vln 
1 and vln 2. 
Recapitulation of 1st 
subject removed• 
Recapitulation opens 
in 361 with 2nd 
subject. 
57 
:-li 
(._) 
. . ~ ' 
'·' 
.;_ .... ~\ 
· .... 
·.·· .· .. 
43ao:::448 2nd subject a6I-a76 'F-1 1, _ob 1_, 2a. 
scored for brass a:nd -and -cl.s double --- - ·--2o 
strings. stringsa Slight 2c 
part writing alter- ab 
449-453 Theme scored 
for fls, obs and cla 
in pairs with upper 
strings .. 
453-456 Theme scored 
for bns a.nd strings .. 
a.tiona in all parts 
~oept trb 1 and a .. 
a77-a81 Fla removed 
the 1st measure a.nd 
a. half; ob 2 removed; 
slight alterations 
in the strings. 
asl~a84 T~ alter-
a.tions in vln 2, 
vla. and vls parts. 
456-460 Fls, obs, a.nd a84-a88 Slight part 
writing alterations cls in pairs with 
upper strings .. in ob 2, cl 2, and 
string parts. 
461-478 Conclusion as9-392 These four 
of ~ecapi~Ula.tion measures correspond 
of the 2nd subject. roughly to 461-464, 
465-478 be.ing cut. 
479-578 Recapitula.- 39a-432 This section 
tion of closing ha.s been completely 
theme scored rewritten a.nd com-
largely for .full pressed to 40 mea.s-
orch. urea, thereby 
cutting 60 measures~ 
579-587 Conclusion 433-441 Many slight 
of recapitulation ¥ terations. Upper 
of the closing theme strings play :meas-
scored for strings. ured tremolo; vlca 
Upper strings play no longer syncopated 
quarter notes; vlcs and cbs removed .. 
a.nd cbs play 
~copated quarter 
notes. 
587-588 Fanfare is 441-442 Hns 3 a.nd 4 
scored for trpts double trpt a. 
in octaves .. 
596 Trb 3 plays 450 On 2nd half of 
quarter-note a.'s. the measure, trb 3 jumps down to A. 
2a 
2b 
ab 
ab 
ab 
6 
4 
6 
2a 
2a. 
2b 
3a. 
3b 
58 
~ . 59 
597-638 Coda. scored 451~495 This Coda. 6 
for full orch in- ha.s been rewritten, 
volving the 1st theme although it employs 
of the 1st movement the same themes. It 
combined with the is a.ctuaJ.ly two mea.s-
lst subject of the urea longer th~ the 
finale. U .. Ve, for the final 
measure of the u.v~ 
is a. measure of rest 
which is cut in this 
edition~ 
CHAPTER IV 
The S:YmPhony No~· 4; as No. a, was almost continually revised 
during Bruckner's lifetime. The first version was composed between 
January 2 and Novemb1~r 22, 1874. A. secelid -verSion·l).ppes.red betwe~ 
January 18, 1878 and June 5, 188(l;;,in -which both the first mevement. 
and the Final.e were consider&ble shortened. Between·the years 1879-~ 
and. 1880, Bruckner wrete a.n entirely new Scherzo (the "Hunting") a.nd 
a. new Ein&le f~r the :Fourth S;ympheny, and this version had its first 
perfo~ce on February 20, 1881 with Hans Richter conducting •. The 
final version appeaa·ed in 18S8 and was performed in Vienna.on;Dec~ber 
21, 1888 again with Hans Richter cenducting, and wa.s published by ... ' 
Gutmann in Vienna. ill 1889. Ha.&s published the 1879-80 version in 
1936, and Nowak ha.s published yet another version of 1886 .-which. 
Bruclmer sent to .Anton Seidl in New Yo:J;"k for performance and passible 
pub:Uca.tien. (See the Introduction for a. cempa.risen of tke Haas and 
N~ editions.) 
The First P:I'ihted Version of 1888 offers a striking. a.ura.1· 
eontraat t'l the l~Sl version. The woodwind pa.rts hav:e been· completely 
;rewritten so. that the laSS version of. the Symphony sounds ·completely 
W~er:i.a.n, ·whereas in the 1881 version, it still sounds like :Bruckner. 
'l'h.is ca.n be expla.ilned by the fact th~;~.t in the 1888 version, ·· there is 
a gre"t deal of mixed tone celor as opposed 1iO the contrasting tone 
t:ol,r· of the 1881 ver~lion. In the 1888 version. there is also·much· 
111ore filling in of the woodwind parts and excessive deublings which·· 
are alien te Bruckner's style of orchestration. .Another ·feature of 
the later version is the use of natural horns and trumpets, -whereas. 
the standard F valve instruments a.re us.ed ill the earlier version. 
There is also a. ·thirty~four measure cut in the Fina.l.e. 
There are more a.lterations in the Fourth Symphony than in any 
ef the others, perhaps explained by the .almost continual rewriting 
to 'lr'hieh it was subjected. There a.re seventy-nine a.lteratians in 
\ 
61 
mass of tone, sirly~four in part writing, fifty-nine in tone of 
thematic lines, forty-~e in conception, forty-six in color, seventeen 
in balance, fifteen in execution, twelve in spa.cing, a.nd ten in 
continuit.y. There are also seventeen Which are incomprehensible to 
I 
the a.uthor. The ma.jorit.y of alterations in all of these types a.re 
similar to the examples in the SJ'mphony No .. 1, a.nd except for spacing 
and continuit.y, seem to show no improvement over the Urtex:t. 
The pa.rt~writing and tone alterations are especially 
noticea.ble, as can be seen in example 1 from the first movement, 
measures 405-406. Here only the woodwind pa.rts a.re reproduced, but 
the pa.ssa.ge shows· a good example of the contrapuntal woodwind writing 
~f the Fi~st Printed Version as opposed to.the unisonal movement of 
the Urtext. 
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No definite conclusion can be dra.-wn as· to the relative value af these 
two styles, although the present auther prefers the Urtext a.s being 
more characteristic of Bruckner's orchestration. 
There is an interesting example in the Trio, measures 2-18, in 
which the col.or is very noticeably cha.nged. 
Kff/"/P e 
'" 
1\ 
-, 
y . 7 
~ . 
v 
• • • • • • • p 
... 
--n 
7 .t . ,....., • 
" 
A . cJ • 
p 
------------
I 
" • rt 
-
' 
"· 
62 
In the Urtext this th~e, which, incidentally, Ma.hler also used, 
is scored for oboe I and clarinet I in unison accompanied ~ f~utes and 
strings. T.h.e First ·Printed Version, however; has flute I a.nd clarinet 
I play the theme, accompanied by oboes~ According to theory, a.n oboe 
and a. clarinet playing in ~son is not a. very satisfactory 
combination, since the oboe easily overpowers the clarinet. Therefore 
the alteratiomwas made, but is it rea.lly necessary to make this 
a1 tera.tion? The first subject of the opening movement of the Symphoey 
. . 
No. 8 by Schubert is scored for this combination, a.n.d although we hear 
primarily oboe, the addition of the. clarinet changes the sound subtly· 
by ta.ki.ng the edge off the oboe sound. Could this not be what 
Bruckner wanted here? 
The instrumentation of the 1881 (Urtext) version consists of 
2 flutes, 2 oboes, 2 clarinets in B~, 2 bassoons, 4 horns in F, 
3 trumpets in F, 3 trombones, tuba., timpani and strings in all 
movements except the Trio of the Scherzo. This is scored £or fl~tes, 
oboes, clarinets, 2 trumpets and strings without.contra.basses. 
In the 1888 (First Printed) version, the trumpets in the first 
movement a.nd Finale are in E \;1, a.nd in the second movement, trumpets 1 
a.nd 2 are in C. The Scherzo calls for two extra. flute parts, a.nd in 
the Finale, there· is a.n erlra flute a.nd cymbal part with 2 horns in EP, 
~d 2 in BQ. . 
SYMPHONY NO., 4 IN E FI,:A.T MAJOR 
First Movement (Bewegt, niQht zu scbnell) 
l;;-17 Cbs double vies 
treiJ~.olo* 
17 Hn 1 plays a whole 
note bb' .. 
18=19 Cbs double vies 
tremolo .. 
.23-24 
32 
37-59 
59+61 
63 
63 
64 
Theme scored for 
2 fls and 2 cls~ 
Vlns 1 divisi, top 
part playing eb n. 
Vlns 1 play divisi 
el> " and g" • . 
Firat subject scored 
for various combina-
tions of instruments. 
Hns 3 and 4 sustain 
a whole note .. 
Vlns continue to 
play tremolo .. 
Bans sustain. 
Trpts continue on a. 
harmony note. 
Hns sustain, and 
vlas double the 
rhythmic figure of 
the -trpts. 
Cbs double vies 
arco instead. 
This is shortened 
to a ha.lf note. 
Cbs removed. 
Theme rescored for 
fl 1, ob 1, and 2 
cls. 
Vlns 1 non-divisi 
until 2nd half of 
measure 24. 
Vlns 1 play unison 
e~" on 2nd half of 
the measure .. 
1 Cbs playing 
tremolo may 
have been too 
loud .. 
7 
2a 
4 
2b 
3b 
7 Copyist's 
error? 
Large nmnber of small 2a. 
a.lterations with the 2b 
result that some of 3b 
the ww double the 
strings or add har-
mony to a.n essential-
ly unison orchestral 
passage. Part writ-
ing and note altera-
tions in all parts. 
The rhythm is altered 3b 
to a half note with 
a triplet of quarter 
notes. 
Vlns change to 
legato .. 
Bans double the vlc 
triplet figure. 
Trpts removed. 
4 
3b 
2a 
Vlas sustain and hns 3b 
double the rhythmic 
figure of the trpta. 
63 
• 
64-73 
64-73 
Aunison orchestral 
passage. 
Brass generally 
double the ww and 
strings. 
65-70 Vlns p~ay tremolo. 
81-83 Scored for strings 
only. 
83~86 Cbs play GP pizz dip. 
unison. 
85-87 Obs rest, entering 
at measure 87. 
Slight alterations 
making the iiw more 
harmonic. 
Slight alterations 
to accentuate the 
rhythm (J) )'F) ) 
and to make this 
unison passage more 
harmonic. 
Vlns change to 
legato .. 
Addition of ban 1 
doubling the vlcs. 
Cbs divisi play gh 
and G~ .. 
Obs sustain a note 
of the harmony. 
64 
3b 
3b 
4 
2b 
3a 
2a 
87-93 Essentially· a unison A number of small 
passage scored for alterations attempt-
ww and vlns. ing to f·li!ll in the. 
passage· .. 
3b The alterations 
obscure the 
linea.· 
93-114 unison cbs play a 
quarter note and 
quarter !'est rhythm. · · 
Alterations 
rhythm~ 
in the 6 
101-113 Cbs play in unison. Cbs divisi with 3a 
94+96 Bans rest. 
upper pa.rt an octave 
above. 
Bans double .lm 4 and 2a 
vlcs. 
97-103 Passage scored pri~ Passage scored pri- 2b 
marily for fls, cls, marily for cls, bans, 3b 
hns, trbs and strings.hns and strings. 4 
103Ql07 Scored for hns and F1s and cls double 2b 
strings only. the si;rings. 
107-112 Scored for cl 1, hn. 
3 and strings .. 
113~114 Scored for hn 3 and 
strings .. 
115-117 T~p rests. 
117~118 Basses p1ayF. 
. : ~ ' 
::. 
Res9ored for·bns 1 4 
and 2 w::ith strings. 
Rescored for fls, 1.::1~1 ~2a 
cls, 3 hns and 2b 
strings!' 
Addition of a timp 
roll on f. 
Cbs play f an 
octave above • 
. >:' .·.-. 
2a 
3a 
• 
119-131 Primarily a unison 
passage. 
131=138 Vlns 1 _and 2 play 
in unison .. 
131+133 Lower strings play 
chorda on each half 
of each measure; 
132-133 Figure played ~ 
cl L 
134 Ob 2 rests. 
134-138 Vlcs and cbs play 
quarter note G's. 
137=138 Hns rest. 
139-140 Timp and trpts rests 
139 Vlcs and cbs play 
four quarter note M 'Ss , 
141-150 Scared for all 
parts .. 
151-153 Tim.p rests. VIes 
and cbs play arco. 
Anumber of small 2a 
alterations; remo~l 2b 
of brass (except hns) 2c 
in. some :measures, 
and suppo~ of the 
strings 1vith sus-
tained notes on the 
hns in others. 
Vln 2 removed .. 
The chords in the 
2nd half of the 
measure are removed. 
2c 
6 
Played ~ cl 2 7 
instead .. 
Ob 2 doubles cl. 2b 
VIes a.nd cbs are 6 
removed. 
Hn 3 and 4 sustain 6 
d' which is the bass 
(an octave higher) 
originally played 
by the -lower strings 
(see 134-138). 
Addition of timp 2a 
and trpts. 
Vlcs and cbs jump up 3a 
an octave and sus- 6 
tain their note. 
Slight alterations 2a 
in the wind parts to 2b 
produce more contrast 2c 
and accentuate the 3b 
rhythm . of two 
qua.rter notes 
followed by a trip-
let of quarter 
notes. 
Timp doubles the 2a 
vlcs and cbs an 4 
octave higher. In 
measures 151~152 
vlcs and cbs change 
to pizz • 
65 
~ 
\...,..) 66 
157-164 Ylcs and cbs pla.y Vlcs a.nd cbs con- 6 
repeated eighth tinue to play 
notes. quarter notes,. 
162-164 Four hns play in Two hns in octaves. 2b 
octaves and in 2c 
unisons. 
167-168 Tutti brass p~ssage Part writing alter- 3b 
all playing the ations. Trb and 6 
same rhythm~ tuba sustain rather 
than continuing to 
play the rhythm of ,. 
the other brass,. 
169-170 Proceed without a. Apause is ~erted 
pause. between these two 
' measures. 
171=173 Rna rest. Hn 1 doubles vlns. 2b 
174-175 Obs and cls play Ob 2a.nd cls are 2c 
+ in 1mison. removed,. 
177 
179=180 Hns rest. Hn 2 doubles timp. 2a. 
189~191 Cbs play a quarter Cbs continue·to 6 
note and quarter sustain whole notes. 
rest rhythm .. 
193-213 strings instructed Strings instructed 4 
to play ppp. to use mutes and 
play PP• 
213-215 One fl and one cl Strings remaved, 4 
play a. figure with their place being 
strings sustaining taken by 2 bans 
the harmony. and hns 3 and 4 .. 
227 Cl 1 plays a triplet Cl 1 plays the 1st 6 
during the 1st ha.lf note as a quarter 
of the measure. note, then rests. 
237-238 Fl 1 and cl 1 play Fl 1 doubled by fl 2b 
the melody in thirds- 2, and cl 1 is 
doubled by cl 2. 
239-244 Rna 1 and 2 play in Hn 2 removed. a 
unison .. 2b 
249-251 Sustained notes on Trbs rest until 2a 
trb and a roll on measure 251; timp 
the timp. rests until 252. 
251-252 Obs play triplet Obs play an undulat- 1 ·The First Printed 
eighth note figure. ing eighth note ob parts fit 
figure .. in better with 
:. ~ .. .--~· ... , . 
251;..252 Trpts rest .. 
· 251-252 Trbs play quarter 
notes. 
· Trpt 3 sustains g.. 2a 
Trbs play sustained· 5 
whole and half notes .. 
67 
the other pa.rts. 
251-252 VIns 2 and vlas play 
tremolo double stops .. Lower strings divisi .. 2a 
I 
I 
251-252 VIes play the same 
rhythm ·as the ww 
252 
and hns. 
Timp continues its 
roll. 
253-268 Primarily a unison 
passage with the 
strings doubiing 
the ww tremolo .. 
' 270 et The 1st subject is 
: seq.. notated tremolo for 
the vlns .. 
. ' 275-278 All four hns sus= 
ta.ining 4armony .. 
: 279-287 Primarily a unison 
passage. 
VIes double brass 3b 
tremolo~ 
Timp enters on the 
2nd half of the 
measure with a. 
quarter note .. 
A .large num:ber of 
small alterations 
mostly i~ the wind 
parts, thereby con= 
. fining the rhythmic 
3rd subject to only 
a few instruments fl.t 
a:.time. The rest of 
the instruments sus~ 
tain the har.mony. 
The du:Plet of the 
figure is notated 
tremolo, but.the 
triplet is notated 
to be played as two 
eighth notes to 
each quarter of the 
triplet ... · 
Ifu 4 removed .. 
Alterations in wind 
part writing and 
doublings. 
6 
4 
2b 
1 
4 
6 This changes 
the bass of 
the harmony .. 
3b .An. attempt 
has been made 
to contrast 
the repetitions 
of .the 1st 
subject .. 
290-331 VIns 1 play tremolo·. VI.J:is 1 play tremolo 
. double stops. divisi~ 1 These double 2a stops are of 
I 
I 
a rather diffi= 
cult nature. 
... 68 
297-301 Cls rest. Botfr els double the 2b 
vlas in their mel-
odic cpt to the 
1st subject. 
301-303 WW rest. Fls, obs, and in ~a 
measure 303, cls 2b 
double the strings .. 
303~329 VIes and cbs rest. Vlcs a.nd later cbs, 2b 
in measure 325, 
double vla.s .. 
I 305-333 Passage scored f~r Addition of fls, obs, 2a 
lj cls, bans, brass a.nd timp with some 2b 
,, a.nd strings .. slight alterations 3b 
in p~ w.dting a.nd 6 
rhythm. 
335-340 Cbs play a 12th , Cbs rest and 2nd 3a 
below the 2nd vies .. vies play the cb 
part a.n octave higher 
as a sustained pedal 
to their original 
part .. 
342-349 Vla.s in unison. Vlas divisi, vla.s 2 2b 
doubling the 1st 2c 
vies. 
363 .. 380 Vlns 1 play -whole Vlns 1 muted doubling 3b 
notes tremolo .. Vlns fl 1 in quarter 4 
2 in unison .. notes .. Vlns 2 divisi, 
the top part playing 
111 
the original vln 1 
part. 
,/I 
365--381 See measures 1-17. See measures 1 .. 17. 
367=381 Timp plays rolls .. Timp removed,. 2c 
377.,379 Hns 1 and 3 play in Hn 3 rests during 1 To produce a 
unison. the 2nd half of 378 better de-
and &11 of 379 .. crescendo. 
381 ... 395.Scored for fls, obs1 1 f1, 1 ob, and 2 2& 
and cls in unison .. cls in 'unison .. 
397 =404 The winds continue Obs rest-for two 2a 
to play in unison. measures, then ob 1 3b 
doubles vlns 1 with 
Slistained harmony. 
,, 399-405 Scored for 2 hns in Hns 2--4 removed .. 2a 
'! unison, and in 401, 2b 
.. hns 3 and 4 add the 2c 
h&rmOny .. 
-
69 
40s.435 First subject iii A number af alter- 2b Attempts ha.ve 
treated primarily ations ~estroying 3b been made to 
in Unison. Strings the unison effect introduce 
pla.y tremolo~ by having smne of more contrast, 
the winds sustain thereby doing 
the harmony. Vlns a.wa.y with 
often changing te :Bra.ckner' s 
legato. characteristic 
block orch-
estration. 
437~444 Recapitula.tion:_-of Scored for hns 1 4 
2nd subject scored and 2 instead, a.nd 2a. 
for cls a.nd strings~ strings. Cbs a.re 
removed 442-444. 
445-448 :Both fls double In 445 an(! 446, fls 3b 
vlns 2. rest; in 447 and ·6 
448, fls double the 
1st vlns. Alter&-
tiona in cb .. 
447-448 Obs play a. rbytbm.ic Obs rest .. 6 
figure. 
449=456 Ww play a. sequential Small changes in 3b 
figure with bra.ss ww part writing,. 4 
and lower strings lUlytlnn of brass a.nd 6 
pl~rig accentuated string chords is 
quarter note chords .. altered .. Ob and cl 
parts interchanged. 
456-458 Eighth note modula.= Pa.ssa.ge played by 4 
· ting passage pla.yed fls and cls instead. 
by vlns 1 .. 
459~460 Cl 2 doubles vlns 2 Cls play the ob part .. 3b 
a.nd vla.s.. Ob 2 :Ban 1 doubles v1n·2 
pla.ys ~er notes. and vla part .. 
459-467 Cbs in unison .. Cbs in .octaves. 3a 
461~464 pp passage too Severa.! small alter- 2a 
\il heavily scored~ a.tions removing 2b 
some doublings .. 3b 
465=467 Theme pla.y~d by fls, Theme is t:\oubled by 2b 
vlris 1 a.nd ~lea. ob 1 8.nd bsn 1 .. 6 
Q;na.rter note rhytlnn ~er note DhYthm 
pla.yed by ob 2 and removed. Hns sus-
hns 3 a.nd 4. ta.in tied -whale 
nates. 
467-469 Figure played by Figure pla.yed by hn 4 
.. vlcs. 1 instead. 
II 
d 
I 
469.-474 Cl.s rest. (see 470) 
470 Rhytlnn o:f 2nd sub-
ject played Py cl 1. 
475.=479 Hns rest. V'lcs and 
cbs play quarter 
notes on the first 
of each beat, then 
·on each quarter §.t 
477. 
477-478 Obs double strings. 
479-496 Primarily a. unison 
pa.asa.ge for ea.ch 
.choir. 
Cls double_vln l 
a.nd vla,. 
Pla.yed by ob 1 
instead .. 
Hn 4 doubles timp. 
Vl~s and cbs rest 
~ter the :first 
beat of measure 475. 
Ob l and cls double 
strings. Fls double 
instead of .ob, on 
last two eighth . 
notes of ~easure 478. 
A -large number of 
~a.ll'a.lte~a.tions 
in part writing and, 
doubling. 
2& 
4 
2a. 
3a. 
6 
4 
3b More contra.-
2a puntal wind 
2b writing. 
517=522 fff statement of the_ SeveraJ. alterations 2a. 
- -- ,----- -
first subject pri- removing much 2b 
ma.rily in unison,. -doubling in the winds. 
525--532 Cbs play four eighth The 2nd and 4th 6 
notes each separated eighth notes are 
by a.n eighth rest in repla.ced by rests. 
each measure. 
527-531 !Ins rest. Hns 3 and 4 sustain 2a. 
bb ' a.nd b);.~ 
533-541 Both fls rest.. Fls double vlns an 2b 
octa.vc:l above. 
533-573 For the mast part, From here··to the end 3b 
the gro-p.ps of instru- there are a. ·large 
menta do not inte- number of alterations 
grate. Ww play ih part writing. 
their figni:oe, b:ra.ss More integration of 
their figure, a.nd inst~ents, S? that 
strings theirs• f'ls double vlns 
- rather than cls an 
octave· above, etc • 
.Andante (Andante quasi Allegretto)_ 
6-11 'Vlca play the melody 
while the rema.irider 
of strings play the 
ha.nu.ony above. 
Several small a.ltera.- 3b> 
tiohs ~ string part 
writing, so th&t vlns 
2 double the vl~s in 
measures 7=9 and 9-11. 
' -
~- ~~. ·::. -.i:-.:-;: \;~-~~-~~-:-;-~,·-· .·· .. /~~ .... 
70 
II 
II 
" 
13 ... 19 Theme scoredfor 
fla, obs and cls 
in unison. 
19~20 Hns rest,~Vlas 
sustain a • 
21~24 Cbs double vlca. 
25 VIes di~si, lower 
part doubling cbs. 
27-41 Figure played by hil 
1 or hils 1 a.nd 2. 
32-51 Strings remain 
muted until 99. 
33=35 Passage scored pri-
marily for strings. 
36 Obs rest. 
37 Cbs rest. 
39-41 Ww except fl rest. 
66 
78-83 
87-91 
92 
W'w and timp only. 
Hn 1 continues to 
double the strings 
for three beats. 
Scored for hil 1 and 
strings. 
Passage scored for. 
obs, c1s, and ban 1. 
One beat rest be-
tween the sections~ 
Theme scored for 2a 
ob 1, fl 1 and 2 2b 
cls in unison. 
Hn 4 in place o:t v 4 
vlaa. 2c 
Cbs rest. 2a. 
VIes in unison. 3a. 
3b 
Hns 3 and· 4 sub- 7 
stituted for hna 1 
and 2 .. 
Strings remove. 4 
their mutes at 32 
and play senza 
sordino until 51. 
Strings removed in 4 
measures 33-34, 2a. 
replaced by ww and 
hils. Strings 
doubled by ww in 
measure 35.; 
Obs double fls and 2a. 
~s. ~ 
Cbs pla.y pizz f~ 5 
on the first peat. 
Ww double strings. 2a. 
Arldition of a short 
timp roll in 40. 
Hn 4 doubles timp. 2~t 
Cbs also double first 
beat of 41 pizz. 
Hn 1 rests after the 2& 
first beat. 
.Addition of hn 2. 2a 
3b 
Part writing altered . 4 
so that 2 fls, · ob 1, ·3b 
cl, 1, 8.nd ban 1 · 
play the passage. 
A fermata. is placed. 
above this rest. 
71 
• 
105-109 Unison theme .. in ww 
without bsns; 
Trpts rest. 
.Addition .of bsn 1 
doubling .ww~ Trpts 
2 • a.nd ? fili in the 
harmony. In 109-109 
-ob 2 doulp.es cls 
· i:!ather thlm ob 1 • 
. ; 
2a 
2b 
3b 
·: 109=113 :Bsns in unis6n •. · Bsns' in octaves. 
Trpts double vlaa. · 
3a 
2b ! Trpts rest .. 
II 
ll 
n 
!i· 
d 
:j 
:1 
ii 
110=120 A some1vhat diff.icul t 
passage with ·nla.iiY 
small figures .. 
A nlllllber. of small 
·alterations in wind 
part 1vriting attempt... 
ing to make the main 
lines more pro-
n:oun:cede 
6 
132=138 Vlcs alon.e play the Vlcs doubled by 2b ..• 
melody with the either vlns 2 or 4 
strings accompanying.· vlas. Strings divisi 
In 136-137 vlna 1 to keep the harmony 
play sixteenth note complete~ In meas-
theme~ ures 136~137 the 
~:~ixteenth ··note theme . 
is given to ob 1 
with vlns 1 play:lng 
the harmony. 
139~142 Hns rest .. 
, 150-151 Figure played by 
cl 1. · 
· 167=168 Cbs I1l unison~ 
170 See measure 66 .. 
190 ... 192 Hn 4 plays e, .· c a.nd 
. d {sounding A, f, 
a.nd g). In measures 
191 a.nd 192 cbs 
pizz on second half 
of each measure· 
doubling tuba. 
193 ITn 4, trbs a.nd tuba 
play on first beat. · 
193 .... 195 Fl 2 a.nd ob 2 rest .. 
197~199 Hn 1 is doubled by 
hn 2. . 
198 Fl 1 plays cttt on 
,. · the 2nd beat. . 
ij 200...204 :Block orchestratit?n .. · 
'
1 Feeling of 4 beats 
!J. to a measure. 
; 217=228 :Block orch~s~atio~. 
:! Ww rhythm l.S. •· if Y' .H .. ·· 
228-230 In 228 et seq, 
scored for upper ww, 
timp and upper 
strings. 
Hn 2 doubles the 
lst-vrlna. 
Figure played by 
:fl 1,. . 
Cbs in octavesw 
See measure 66 .. 
2b 
4 
38. Too large a. 
space between 
cbs a.ndvlcs .. 
Hn. 4 plays g, c, and 3b · 
d (sounding c, F and 6 
G) ... Cbs rest~ 
lTn 4, trbs,. and tuba. 6 
·rest~ 
Fl 2 doubles fl 1 2b 
· in unison; o b 2 
doubles ob 1 in 
octaves and un:i.sona ~ 
Hn 2 is removed.. 2b 
Fl 1 plays e'" on·. 5 
the 2nd beat., .. 
A1 terations in wind · 3b 
part writing~ Longer 
notes c;lestroy t:Q.e· 
feeling of four. 
Large n'Wnber of al ... · 3b 
te:a~ions ip part. 6 
wr1 tJ.Dg $ .t'l '/ r ~ 
rhythm is. entirely 
removed .. · 
.Addit:i,on of bsna, 2a. 
hns a.nd vlcs fill~g 3b 
. in sustained harmony. 
.Altered part writing 
in cls. 
'! 235 Timp plays. G on 1st Timp is remo:ved · 
beat .. 
2& 
6 
236=237 Measure '·fa36 proceeds A pause is interpo= 
to 237 without pause. la.ted between these 
measures .. 
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240-241 Figure played· by 
cl 1 .. 
247 Vlna 2 play divisi 
c' and g; vias rest .. 
Scherzo (Bewegt) 
Figure played by 
ob 1 ins~e,ad .. 
VIas play g in 
place of lower vlns. 
4 
3b 
Hna a Q.D.d 4 play in Hn 3 plays only 2b 
unison. during the repeat 
of the Sbherw. 
4.-10 Hns a and 4 play in Hn 4 removed .. 
unison. 
2b 
10-18 Trpts 2 ~ a play 
in unison. 
24.-25 Continuation and 
conclusion of sec-
-tion A· of "the · 
Scherzo,. 
25-27 Trpt 2 playa trip= 
lets in octaves and 
uniaons with trpt 1. 
Much doubling in the 
bra.ss of· the hunting 
theme.. Accompani~ 
ment by . qua.rter n.ote 
brass chords~ 
40+42 Hn 1 r4sts. · on 2nd 
beat of~ 40. Hn 1 
plays c n in 42 .. 
51 ... 54 Vla.s rest after the 
1st: beatt; ., 
51-70 · Vlca a.ild cbs play 
a.n eighth note on 
ea.ch'·bea.t or on the 
1st be~t only. 
5S...60 Vla.S play above 
vlns 2 .. 
Trpt 2 removed. 
Interpolation of 
measures 24(a) and 
24(b) to be played 
between 24 and.9a 
which are cut in 
the repeat of the 
Scherzo .. 
Trpt 2 sus~a.ins .. 
Fewer doubl:ings of 
the htmting theme. 
The quarter note 
chords are sholrtened 
to eighth note 
chord~ .. 
2b 
6 
2b 
ab 
1 
!In 1 plays g' on l,.st 6 
h~lf of the 2nd beat. 3b 
In 42, hn 1 plays ab• 
VIas continue to 2a 
play, doubling vina 
2. 
This is reduced con- 6 
siderably so t~t 
th:ey play eighth 
notes o~ t1ie 'l:~t 
beat or not at all .. 
Part writing altered 3b 
so tha.t the first 
2nd vln.s are above 
the vla.s. 
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59-66 
66-69 
67=91 
Hn 4 rests. 
Hns 3 and 4 pla.y in 
.unison. ' 
All wind instruments 
pla.y the rbythnt of 
the 1st theme or 
triplets. 
Hn 4 ·sustains a. 
peda.l. g. 
1In 4 removed. 
A 1a.rge mnnber of 
sma.l.l alterations in 
wind parl writing. 
More contrapuntal 
wind writing. 
2b 
3b 
Fls, obs, cls, hns All instruments play 6 
1 a.nd 2 and trpts triplets except trbs, 
play triplets~ Bans, · tuba. and strings 
timp and strings .which sustain. 
sustain~ Hns 3 and 
4 and trbs and tuba. 
play JJ .lTI . 
'-..Y 
92 A measure rest~ A fenna.t& is pla.ced 
97-122 Upper strings pla.y 
unmuted. 
113=114 :Both fls play in 
unison. 
113=116 Hn 3 rests~ 
113-116 Cbs play an eighth 
note E pizz on each 
bea.t •. 
117=120 Scored for fl 1, ob 
1, cl 1, hn 1 and 
strings. 
123=131 Vlc melody is 
supported by trbs .. 
over this mea.sure. 
Upper strings a.re 
instructed to pla.y 
with mutes. 
Fl 2 removed., 
.4 
2b 
Hn 3 (in ~. susta.ins 2a. 
c. . 
Cbs play an octave 
a.bove, and on first 
beats only. 
3a. 
6 
Alterations in pa.rt 2a. 
writing with more 2b 
doublings'" Rescored 
for 2 fls, ob 1, cl 
1, bsn 1, four hns 
~d strings. 
Cis, bans and hns 3 2& 
and 4 ta.ke the pla.ce 2b 
of trbs, a.nd vlcs a.re 4 
doubled b.Y hn 1 and 
vlas. 
131~139 Hn 4 rests. Hn 4 doubles the cbs 2a Better 
a.n octave above .. spa.cing. 
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131=149 Cbs play an eighth Cbs play an eighth ab 
note F pizz on the note divisi F and f. 6 
1st beat of almost pizz on.the 1st beat 
every measure. until measure 145, 
after which they are 
removed. 
la7=la8 Figure scored for Scored for fl a 7 
fl 1. instead. 
la9-l50 Triplets scored for Alterations in part ab 
fls, obs, cls, trpt writing with more 2a. 
1 and strings. doublings. .Addition 
of 2 bans and hns 1 
a.nd 2.. Trpt 1 fig-
ure played by ob 2 
instead .. 
164--170 Hns a and 4 play in Hn 4 removed. 2b 
unison. 
170 Fls play two Fls continue to play 6 
triplets. the :bhythm of the 
pr~ceding measure. 
< J) ~ .~ .rn ) . 
170-178 Trpt 2 and 3 play Trpt 2 removed. 2b 
in unison .. 2e 
185 Trpt 2 continues Trpt 2 sustains e'·. 6 
triplets alternating In 187 plays an 
between c' and g' .. eighth note db'. 
Rests in measure 
187 .. 
186 Obs play a. sixteenth Obs rest on the 2nd 5 
note in the last beat in this 
quarter of the 2nd measure. 
beat as though to 
start the hunting 
theme again. 
186 Trbs 1 a.nd 2 pla.y in Trb 1 plays 2 eh' 's 3b 
unison three f' a on and a.n f'. Trb 2 
the 2nd beat. plays 2 f's a.nd an 
eb•" 
187=194 Brass play the Al tera tiona in pa.rt ab 
hunting theme. Ww writing a.nd 6 
and vlns occasional- doubling. Cls double 
ly sustain the trpts rather than 
harmony. 
_-ww. Hns play short 
chords rather than 
w the complete theme. 
• 
I 
·I 
In 195-196 cbs 3a 
divisi play a and 
.A.b. In 197=198 cbs 
play unison ab. 
199-200 Both cls play a Cl 2 plays two quar- 3b 
quarter note ter notes in 189. 
followed by a. trip- In 2001 both.cls 
let of eight notes continue to double 
in 199; rest in 200. strings. 
20a;;.202 Tin 1 plays a quarter ,Hn 1 plays the qua.r- 5 
note on first beat of ter note, and theh 
each measure, then plays an eighth note 
rests. resolving the quarter 
203-206 Cls play in unison~ 
211-218 Vlns 1 play db~; 
vlns 2 play b b! 
211~230 Vlcs and cbs play 
pizz eight notes 
on a.lmost every 
beat. 
. 215-.219 :Bsns rest. 
219-223 C1 2 rests. 
221-222 Scored for f1 1 and 
strings only. 
224-259 Concluding passage 
primarily in unison 
rhythmically. No 
sustained notes in 
the wind~ 
246 to Conclusion of the 
end. Scherzo scored for 
full orch .. 
note down a semitone. 
. CL 2 removed. 2c 
Vlns 1 rest;:: vlns 2 2a 
play both parts 
divisi. 
Pizz only on 1st 6 
beat or not at all~ 
Sometimes only vlcs 
or only cbs~ 
Bans sustain vlc and 2a 
cb part~ 
Cl 2. sustains vlc 2a 
and cb part. 
Fl 2 takes the place 7 
of fl 1 in 221~ In 
222 f.1 2 doublet:Cvlns . 
1 on the lst note. 
Addition of 2 more 2a 
fl parts. Unison 3b 
rhythm altered. Some 6 
winds a.lwa.ys . sustaining. 
Alterations in part 
writing and do1lbling. 
The first time the 
Scherzo is played a 
different conclusion 
i~ substituted for 
the original: .A.t the 
repetition of the 
Scherzo, the original 
conclusion is used 
with tvio measures 
cut; 254. and 255. 
77 
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Trio (Nlcht zu schnell) 
2-18 Ob 1 and cl 1 play 
melody. Fls a.nd. · 
strings accompany. 
~52 Scored for ob 1 
and cl 1. 
6b 1 continues to 
double fl 1. 
Fl 1 and cl 1 pla.y 
melody.. Obs and 
strings aCC9JilP8JlY .. 
Addition of cl 2 .. 
78 
4 1 ob and 1 rcl 
in unison 
produce·a 
rough saund. 
2c 
Ob i drops out after 1 
the let beat. 
The F.Pr. V · 
produces a 
better dim. 
Finale (Bewegt, doch nicht zu seliDell) 
I 3=22 2 cls play in Unison. CL2 removed. 2b 
2c. 
il 
I 
; . 
23-26 Scored for 2 fls, 2 Obs and trpt 1 2& 
abs, 2 cls, trpt 1 removed.. 1 
27=42 
and strings .. 
A sixteen measure 
oresc to ff is 
required. All of 
the ww except bans' 
and strings begin. 
The · hns are added ' 
and 1a.ter bans, 
trpts, trb, and 
finally timp. 
Bruckner makes this 
cresc more effec-
tive by having the 
hna play notes of 
half the value of 
the other brass. 
43=55 Passage pr:iljarily 
in unison. 
A. far more grad.ua.l 
creac is produced. 
Cl 1, timp and 
strings begin, and 
rather than whole 
groups of instru-
ments added at a. 
time, instruments 
are added by twos 
or threes.; This 
device is removed 
so that hns pla.y 
the same rhythm as 
the other brass. 
Many ~1 a1 tera-
tions in .part writ= 
ing in the ww. 
Addition of the 
3rd fl .. 
l 
2a 
3b 
Shifting of instru- 4 
menta in each 3b 
octave so that more 
instruments play in 
the lqwer octaves, 
and at measure 50, 
there a.re &Iterations 
in part writing. 
• 
llilil.ilii.. ~ 
55= 58 Four· hns sustain Hns 1 and 2 are 1 
harmony; timp rests; removed. : Ti:mp doubles 3b 
vlns 2 double ~lns·l~ hn 4. Vlns 2 rest. 2c 
59=89 Passa.ge.in block A large n'WD.ber of 3b 
orchestration build- a.l terations in part 2b 
ing to fff ( 71) and writing a.nd doubling 
then dying away to making the main out-
PP• line of the pass~e 
more obvious., 
~ 
92 Only a one beat rest A fermata is added 
before the beginning above this quarter 
of the 2nd subject. rest. 
101~103 Scored for strings Ob 1 takes the place 4 
only. of vlns 2. 
105=107 Scored for fl 1, ob Addition of ob 2 2a. 
1, cl. 1 and lower and hns 1 and 2 to 2b 
_strings. fill: in the ha.rmoey-,o 
111-112 Scored for strings ~ 1 take15 the place 4 
only .. of vlns 1. 
117-120 Scored for hn 1 and Bn 1 replaced b.Y hn 7 
strings •. 2 .. 
121 Vlas play a. quarter This is shortened 6 
note then rest. to an eighth note .. 
121-128 Block orchestratlon.. Several. alterations 3b 
in pa.rt writing a.nd 2a. 
doubling. Fuller 2b 
orchestration with 
129=143 A passage in block 
orchestration light-
ly scored until the 
measure 139 f. 
143-154 The passage is 
primarily in block 
- orchestration .. 
mere wind doublings 
'and with 1st vlns 
pl¢ng divisi. 
A. large number of aJ.- 3b 
tera.tions in the 2a. 
winds and vlc. Yore 2b 
doublings a.nd 
changes in part 
writing.. Fuller orch-
estration ... 
Alterations in part 3b 
writing and doublings.2a. 
In measures 147-150 2b 
fls take the place 4 
of vlns, a.nd vlcs 
and cbs are removed., 
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15Q=l82 This passage con= Alterations in part 3b 
sists of primarily w.ri ting and doubling 2a 
two groups of sex- making the passage 6 
tuplet eighth notes lighter in scoring. 
in each measure The sextuplet is 
alternated betweea often diVjded.into a 
one group ef ·instru- quarter note with a 
menta for the 1st triplet of eighth : · -~ 
· sextuplet, and ... ' , notes rather than 
another group of · six separate eighth 
instruments for the. ··notes .... 
2nd sextuplet. 
183+185 Cl 1. ~tains a half Cl!l rests during 2a 
· note e ' during the the 2rid half of the 
2nd half ·of the measures .. 
:measures. 
183 V1 cs play a quarter Vlcs rest on the 2a 
note G on the 1st first beat .. 6 
beat. 
186 Cbs rest on the 2nd Cbs continue to 5 
half of the measure .. sustain . throughQut 
the mea.aure. 
187-201 Cbs play pizz quar- Cbs play pizz eighth 6 
.ter notes on both notes only on the 
be a. ts in each 1st beat of alternate 
measure~ measures. · 
188+192 C1s rest. Hn 1 Cl 1 doubles the 4 
plays the· rhythm vlas. Hn 1 sustains 2a 
of the vla.s. a whole note .. 
193--194 Hn 3 plays. nn 1 substituted 7 
for hn a .. 
195-196 Hn 3 doubles the Hn 3 doubles the 6 
vlas. notes of the vlas 
but not the rhythm. 
199=201 Trbs sustain the Hns take the place 4 
ha.rmon;y, Hns rest. of trbs .. 2c 
203-208 Vlcs and·cbs play Vlcs and cbs play 1 
eighth notes pizz, quarter notes pizz. 
puttirig im eighth 
note rest between 
each one .. 
20~211 Cl 1 plays .. Cl 2 replaces cl 1. 7 
213 Ban 1 sustains a The half note is 7 Copyist's 
.. 
half note, then- changed to a whole error? 
rests .. note,. 
;I 
II 
I 
•• 
221 ~sn 1 sustains a 
whole note. 
221-223 Theme scored for 
2 cls and trpt 3. 
223-225 Theme scored for 
bsn 1 and hn 3. 
227-228 Hn 1 plays the 
melody. 
228 Trpt 3 rests .. 
229-237 Ob 1 and cl 1 play 
the melo~; ob 2 
and cl 2 have the 
ha.rmony. 
237 Winds complete their 
figure on a ha.l.f 
note. 
245=248 Vlns 1 are instruct-
ed to play· the 
passage on the G 
string. 
249~252 Fl 1 only plays the 
melo~. 
249 Vlns 2 rest; vlas 
pla.y the two pa.rts 
divisi. 
250=252 Vlns complete their 
figures with ha.lf 
notes, and then 
ha.l.f rests .. 
254 Cl 1 ends its 
figure with a. ha.l.f 
note trill .. 
255-256 Hn 1 plays the theme 
with vlns and vla.s 
pla.ying the 
a.ccompa.niment. 
Bsn 1 sustains a 
half note, then 
rests. 
7 Copyist's 
error? 
Theme scored for 2 ·. · :~4 
cls a.nd hn 1. 2c 
Rescored for ob 2 4 
a.:ild 2 bsns • 
Hn 3 replaces hn 1. 7 
Trpt 3 doubles hn 1., 2b. 
Obs 1 and 2 play the 3b Better part 
melo~ and cls 1 and writing. 
2 play harmony. In 
measure 234, cls 
double the obs an 
octave lower. 
This is shortened to 1 
a quarter note~ 
This instruction is 4 
missing .. 
In 249 - ob 1. 4 
In 250 = cl 1. 
In 251 = fl 1. 
In 252 - fl 1 and 
ob 1 .. 
Vlns 2 pla.y the top 2a 
vla part. 
Vla.s pla.y whole 5 
notes and do not 
rest,. 
Cl 1 ends its figure 6 
with a. quarter note 
and a quarter rest. 
There is no trill .. 
Hn 3 pla.ys the 7 
theme instead. \llns 2& 
2 divisi pla.y both 
their pa.rt and the 
vla. pa.rt .. Vla.s rest. 
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261~264 Ob 1 plays the 
theme. 
262-265 Hn 1 plays.· 
266 Vlns 2 resta 
268=269 Fls rest. 
268 Ob 1 and vlns 2 end 
their figure with 
a half note. 
269~273 Hn 1 p~ays. 
271 Ww rest. · 
274-275 Hns rest. 
277=286 Passage lightly 
scored for ob 1, cl 
1, ban 1, hns 1 a.nd 
3 a.nd stringt;J ~ 
i! 293-294 Hns rest. Vlcs a.nd 
!l cbs continue their 
pizz. 
294 
!j. 
Scored for strings 
only. 
Ob 1 doubled by cl 2b 
1 .. 
Hn3 replaces·bn 1 .. 7 
Vlns 2 repeat the 6 
ascending figure 
of measure 265. 
Both fls double vlns 2a 
1 in 268 a.nd connect 5 
this sectionwith 
the slower one 
following. 
This is shortened 5 
to a quarter note. 
Hn 3 replaces hn 1. 7 
Cl 2 plays a figure 5 
from the preceding 
section. 
Hns 1 to 3 double the 2a 
strings. 
Addition of 2 fls, 2a 
ob 2, and cl 2. 3b 
Large number of small 6 
. aJ. terations in part · ·. ' 
writing. Figure is 
broken up between 
groups of inatru= 
menta. In 283 vlcs 
and cbs ·are instruct-
ed to change from 
pizz to arco. 
Vlcs and cbs rest. 4 
Hns 1 and 2 sustain 6 
the ba.ss. 
Strings stop.after 6 
the 2nd beat. A 
quarter rest with a 
fermata is substitut-
ed for the third beat, 
and a ff triplet 
scored for obs, cls, 
bans, hns 1 and 2 and 
strings is substitut-
ed for the original. 
ppp vln triplet. 
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295-321 Closing theme con~ La.rge number of a.l- 3b 
aiating pr~ily terations in part 2a 
of sextuplet eighth writing and doubling. 
notes, two groups in First sextuplet 
each measure. Firat usually scored for 3 
group usually scored fls., 2 obs, 2 cls, 2 
for 2 fls, 2 cls, bsna, hns 1 and 2 
and strings. Second a.nd strings. 2nd 
group scored for hns group usuaJ.ly for hns 
1 and 3 and sometimes 3 and 4 and sometimes 
with strings.. with strings. 
322-340 :Block orchestration; .Al tera.tiona in part. 3b 
continuation of sex- writing. .All inatru- 2a. 
tuplets .combined with menta playing a.i- 6 
a triplet of . quarter moat constantly. 
notes. Strings directed to 
play two sixteenth 
notes to each eighth 
of the original. 
339-342 Vlas play 
legato .. 
343-351 Scored for 
2 bsns, hn 4, vlcs 
a.nd. cbs. 
350-351 No pause 
between these 
measures. 
351-382 Inversion of 
first theme lightly 
scored for ww and 
hns. In measure 
360 fragments 
Two measures have 
been interpolated 
between measures 336 
and 339. 
341~344 Vla.s play 4 
tremolo .. 
3~353 A timp roll 4 
ta.kes the pla.ce of 2& 
hn 4~ .Alterations 3b 
in pa.rt writing in 
bans. 
352~353 A pause is 
interpolated between 
these measures .. 
353-384 NUmerous 3b 
small alterations in 2a. 
part writing and 
doubling. In meas-
ure 362 addition of 
scored for hns 3 and bans and cl 2~ 
4 and atringsa 
380.,.430 Recapitula-
tion of lat and 2nd 
subjects. 2nd sub-
ject in f*minor 
(413-430). 
383-430 These meas-
urea have been 'cut. 
385-396 These meas-
;nres ha.ve been in-
terpolated a.nd con-
sist of an abridged 
version of the re-
capitulation of the 
2nd subjeit in d 
minor. 
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431-440 BloCk orch~ 
estration with ww, 
hns, and lower 
strings. In 435= 
440 cl 1 and strings 
only. 
445-446 Scored for 
strings only. 
447-448 Scored for 
obs and cls ohly. 
449-464 Block orch-
estration with ww 
primarily doubling 
strings. 
465--472 Hns 3 and 4 
double cls. 
466..472 Fls 1 and 2 
continue se::duplet 
rhythm of strings. 
467-468 Vl.ns 1 play 
in unison; vlns 2 
play a third below 
vlns 1 .. 
473-476 sustained 
harmony scored for 
lms 3 and 4, timp, 
vlcs and cbs. 
477~488 First theme 
scored for ob 1, cl 
1, ban 1, a.nd hn 1 
with accompaniment 
scored for all 
strings tremolo. 
489~504 Passage 
primarily in whole 
notes scored for 
hns 1, 3 a.nd 4, 
trbs and strings 
tremolo. 
397~406 Small alter-
ations in 'part writ-
ing. In 401=406 
addition of obs 1 
a.nd 2, cl 2, and hns 
1 a.Dd a. 
411-412 Addition of 
hns 1 and 2 sustain-
ing harmony. 
413~414 Cl 2 re= 
placed by hn 1. 
415-430 .Alterations 
in -,part writing and 
doubliljg. Fewer 
doublings of string 
parts .. 
431-438 Hns 2 and 4 
double cls. 
432-438 Fls 2 and a 
in place of fls 1 
and 2. 
433-4-34 Vlns 1 play 
both vln parts of 
original. Vlns 2 
double upper vln 1 
part an octave 
below .. 
3b 
2a 
2b 
2a 
4 
2a 
2b 
3b 
7 
7 
2a 
3b 
439-442 Rescored for 4 
2 bans, hn 4 and 2a 
timp'" 
443-454 Rescored for 2a 
fl a, ob 1, cl 1, 2b 
bsn 1, bns 2-4, 6 
timp a.nd cbs .. 
Accompaniment is vlns 
2 and vlas playing 
eighth notes and 
vlcs pizz. 
455=470 Rescored for 2a 
cls, hns 1~3, vlns 2b 
2 and vla.s playing 3b 
me¥ures rather tha.n 6 
unmeasures tremolo. 
In 463-469 addition 
of 2 obs. 
-- ·- -~-:-~~-....,-- --,-. ~---~ •-:r-~ ...-~o -·;,o,-....,..-....------·---- -'---- -----
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50S..516 Theme in 471-482 Nmnerous 3b 
)¥hole notes for a.l. terations in wind 4 
winds w.i. th all part wri tirig .. 2a. 
strings tremolo .. Addition of two pp 2b 
cymbal clashes. 
Removal of vlna 1 
a.nd in most measures 
vlcs and cbs .. 
517-541 Building of 483-507 A. large 3b 
final clima.x by number of a.l.terations 2a. 
· addi tiona of groups in part writing a.nd 2b 
of instruments., doubling. 
--
CHAPTER V 
snn?HONY NO.. 5 IN B F.LA!l' MAJOR 
The SJ'm:phony No" 5 was composed between February 14, 1875 
a.nd .August 9, 1877, a.nd according to Redlich, rrThere is no 
.. ' 
indication that Bruclmer a.fterwa.rds revised this. work a.s a. 'Whole 
. 1 . •, . 
or in parts ... •• Neveri(h~less, there a.re ~xtensive aJ. terations in 
this Symphony, largely attributed to Franz Schalk. 
Bruckner never heard this Symphony, for illness prevented 
him from attending the first perlo~a.nce by Schalk in Gra.z on 
.April 9, 1994. It was first published by Do blinger in. Vienna. in 
1896.. The Urtext Version of 1Ia.a.s wa.s published in 1939, a.nd 
Nowak' a· edition in 1951. Ha.a.St version 1va.s premiered in Munich 
on October 28,1935 conducted by Si~d von Hansegger. 
AB in the preceeding symphony, there are la.rge numbers· of 
part-writing and tone alterations in the Symphony No. 5.. There are 
seventy= four in part writing,· seventy~one in mass of tone, 
. sixty-nine in toll.e of th~tic linea, sbrty in balance, twenty,;;, six 
in color, twenty-one in change of conception, fifteen in execution, 
eight in spacing a.ri.d four. in continui'ty. · There are aJ.so four 
alterations which are ;'in:comprehensible to the author9 AB in the 
.· 
earlier s.y.mphonies, execution and spacing aJ.tera.tio~ are usually 
necessar,r, a.nd the continuity alterations may a.dd cohesion. 
The fi:tst movement, measures 31-34, contains a. good example 
of a. mass-of-tone alteration. The First Printed Version adds 
clarinet, bassoon and horn parts to the already existing string parts 
a.nd removes the contra.ba.sses after measure 31. This is a. character-
istic al tera.tion in which. solo strings are doubled by wood:tind 
instruments. In thi:s ei:ample, a. pianissimo is desired; therefore, 
why addmore instruments? 
1H.F. Redlich, Bruckner and Mahler (London: J .:M. Dent a.nd 
Sons, Ltd., 1955), P• 92. 
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In the Adagio, measures l09,;,llO, we s~e -~ example of a. 
tone-of-thematic-lines alteration~ The Urtext is scored ·for strings 
only, but apparently. -the viola. -theme· needed·; to be· more prominent. 
. . 
Therefore in the First Printed VersiOXti -the Violas are doubled by 
two horns. This is one solution to the problem, but could not the 
conductor caution the rest of the strings to pla.y sof-ter and the 
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violas a. bit more strongly? Would not this ha.ve been a. more 
satisfa.ctor,y solution~ 
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A famous example ~s the . first ·a.~pea.r~ce of the first theme 
of the Finale in me~ea 11~12. In the Urtext this theme is played 
by clarinet I, forte, wherea.s in :the tirst Printed Version it is 
played by flute I, obee I and. two cla.rinets in. unison, piane. 
' 
1/ nl .1 i 
The First Printeci Version produces a. smoother effect here, 
but is this wha.t Bruclmer ·desired? After stating and rejecting the 
themes of the preceeding movements, is it not ~te possible that he 
wanted a. forceful presentation of the theme, a.s one clarinet playing 
forte? 
When this theme reappears in measures 29•30 (~:.J?r.~~~ .. ~-28), 
88 
I. 
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the Urtext has it scored for two clarinets, fortet whereas the First 
Printed Version adds flutes,- oboes, bassoon I a.nd horn Ie This 
presents the theme in Wagnerian grandeur, but i!l it really a Wagnerian 
theme? 
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The most striking i.tmOva.tien of th.e First Printed Version is 
the additional. brass band,intoning the chorale behind the orchestra 
in meaJ;~ures 583~635 (F.Pr.V. M15-512) of the Finale. Redlich tells 
us tha.t "Schalk later maintained tha.t he has been speciaJ.ly 
authorized to carry out the emenda.tion" 'but then goes on to sa.y that 
"the facsimile reprodution of that particular page of the autograph 
shGWS clearly. that Bruckner intended the chorale to be played in. the 
main orchestra. by its own brass section--unless a. margined note in 
faint handwriting 'NB Choral neu• is to be interpreted a.s a.n approval. 
of SchaJ.k' s idea. " 2 Besides these a.dditional brass parts,· piccolo, 
2Ibid., P• 93~ 
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c.ontra.ba.ssoon, ·cymbal. a.nd triangle parts are added, a.nd the wind parts 
in the orchestra. perfarm florid, rhythmic variations of the chora.l.e 
theme. One ca.n only ask, is this really Bruckner, or a.re not these 
theatrical effects foreign to Bruckner'·s style? 
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The Urtext Version is. scored ·for 2 flutes, 2 oboes, 2 clarinets 
. . 
in B~; 2 bassoons, 4 horns in F, a trumpets in F, a trombones, ba.ss 
tuba., timpani a.nd strings in all mov~ents except the Trio of the 
Scherzo in which the ba.ss tnba and timpani are ~emaved. 
The First Printed V~rsion calls for 
(piccolo} part, and the horns and trumpets 
(meaning the use of ~turaJ. -;i.natrmnents) • 
~ additional flute 
a.re in various keys 
The Trio utilizes 
2 flutes, 2 oboes, 2 clarinets in B\ 2 bassoons, 4 hems, 2 trumpets 
and strings, and the FinaJ.e makes use of a.n additional contra.ba.ssoan, 
a. bra.ss ba.nd, consisting of 3 trumpets, a trombanes, ba.ss tuba, and 
4 horns, a.nd triangle a.nd cymbaJ.s. 
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SYMPHONY NO. 5 IN B FLAT MAJOR 
First Movement (Adagio-Allegro). 
3-7 Scored for strings Ban 1 . doubles vias. · 2b 
only. 
5 Upper part of vlns 1 All vlns 1 play in 2a 
rests. unison. 
7-9 Vlns 1 divisi. Vlns 1 fu unison. 6 
15-17+ Scored :for :full Part writing alter- 2a 
23-25 orch. ations in all instru-. 2b 
ments except cl 1 and 2c 
vln 1. Remov¥ of 3b 
trbs and tuba.; a.ddi~ 
tion of fl 3 .. 
18-21+ Scored for brass Rescored :for ww, 2a 
26~29 only. brass and timp 
(27~29). 
31-34- Scored for timp and Removal. of cbs and 2a 
strings. a.dditian of cl 2, 
u bans and hn 2 
f! doubling the strings .. 
Ji 35-42 Scored :for ww in Partially rewritten ,, 6 
pairs,· hns !,:and 2, with alterations in 2a 
trpt 1, timp a.nd all parts. Addition 3b 
strings. of :fl 3 and hns 3+4-. 
il 
43-50 Scored :for :full orch. Part writing altera- 3b 
tioris in all instru- 2a 
menta except :fl 1. 2b 
'I Addition of fl a. 2c 
:I 50 .. 53 After 1st quarter Yfw and hns hold to 5 1, 
I. 
note of 50, scored 1st quarter note of 2a 
for strings only with 51. Fls 1 and 2 sus-
timp to 1st quarter tain through 1st 
note of 51. quarter note of 53. 
55-62 Scored primarily for Cl 1 doubles vlas 2b 
II 
strings. and vlcs. 
58~ 59 Scored for strings Hn 1 fills in 2a 
il and fl 1. harmony. 
65-66 Scored for cl 1 Ob 1 substituted :for 4-
a.nd strings. cl 1. 
' 
:I 66-78 VIes double vlas in VIes rest. 2b ! 
II unison. I; 
If 
:i 
'I 
II 
.I 
1/ 
I 
' I 
I 
1! II 
il 
Last note in cl 1 is 
d". 
Scored for obs, cls, 
and strings only e 
92 
Changed tog'. 6 
Partially·rewritten 6 
and rescored with. 2a 
the addition of fls, 
bans, and ··bns 1 and 2. 
79-90 Scored for full orch. Partially rewritten 6 
and rescored with 2& 
part writing al tera~ · 3b 
tiona in all pa.rts ~ 
91-100 After lst·beat of '91 
scored for timp and 
strings only. 
100 Measure in strict 
time. 
101 Timp plays F on the 
1st bea.t. 
108 Scored for pizz 
strings onJ,y .. 
112-113 Scored for strings 
only. 
116 Strings only. 
117-126 Scored for hns and 
strings with trbs 
125~126. 
131=143 Strings rest. 
135~137 Arpeggio played .~ 
+ 139 cl 1. 
145-160 Scored for full 
strings with bns and 
trbs 149-153. 
161-224 Exposition of clos-
ing subject scored 
primarily for full 
orch. 
225-236 All strings sustain 
ppp tremolo. 
Rescored for fls, 2& 
cls, bsn 2, hn 4, 
timp and· strings 
without cbs. 
Fermata. is placed 
.over last beat. 
Timp rests the 5 
whole measure. 
l3sns and hns 1 and 2 2b 
reinforce the 2nd 
eighth note chord. 
Hn 1 sustains fill~ 2a 
ing in harmony. 
Cls and hn 2 fill 2a 
in and double. 2b 
Rescored for obs, 2a. 
.cls, bans, hns and 2b 
strings. 
Vln 2, vlas and vlcs 2c 
double hns and timp. 
·Played ~ cl. 2. 7 
Rescored for cls, 
bans, hns and 
strings with pa.rt 
writing alterations 
in all . parts. 
Numerous· pa.rt writ-
ing and note alter-
ations in all parts. 
More contrapuntal 
·wind writing. 
Cbs sustain legato. 
2a. 
2b 
2c 
3b 
2a. 
2b 
2c 
3b 
1 It may have been 
difficult for cbs 
to o bta.in ppp 
tremolo. 
II· 
227=228 Hn 1 plays figure 
ppp .. 
231-236 Vl.cs sustain l3 ~ 
tremolo .. 
236 This measure:is in 
strict time. 
241-243 Scored for full orch 
without timp. 
247-261 Development of 
themes from the 
introduction. 
il 261-274 :Beginning of the 
'I development of the 
!1 1st subject scored 
primarily for full 
orch. 
Hn. 1 plays figure 1 
pp muted. 4 
VI cs sustain 13 ~ · 3a. 
a.nd E ~ tremolo as· a 
double stop. E 1 
doubles cbs a.n 
octave above. 
A fermata is placed 1 
above the rest in 6 
the 2nd half of the 
measure. 
Fls, trbs, and tuba 2c 
removed. Part writ- 3b 
ing alterations in 
all parts except ob 2, 
ban 1, a.nd vln 1 .. 
Rescored with part 2a 
writing alterations 2b 
in all parts. 2c 
3b 
Res cored with part 2a. 
writing·alterations 2b 
in all parts. More 2c 
contrapunta.l wind 3b 
writing. 
275-278 Upper strings trem- Vlaa double bans in 2b 
olo accompany obs a.nd 275=276; vlcs double 
bans. bans in 277-278.-
281~282 Obs rest. 
283~330 Development of lat 
subject scored pri-
marily for full orch. 
330-331 Conclusion of dev-
elopment of 1st sub-
ject • Proceeds to 
beginning of dev-
elopment of 2nd sub-
. ject without :pause. 
331-333 2nd subject scored 
for fl 1, ob 1 , cls 
and ban 1. 
338-345 Scored for brass. 
Ob 1 doubles cls. 
Rescored with part 
writing a.lterations 
in all parts. More 
contrapuntal wind 
writing. 
A pause is inserted 
between measures 
330-331. 
Rescored for ob 1, 
cls, ban 1, and bns 
l and 2. 
Part writing altera-
tions in hns. 
2b 
2a 
2b 
2c 
3b 
2& 
3b 
93 
I 
I 
il 
346=347 Cbs in unison. 
347-350 Scored for ob 1, 
timp and strings 
without vlcs. 
351-354 Scored for fl 1, 
cls, hnB, trpts 1 
and 2 in 354, timp 
and strings. 
355=380 Conclusion of dev-
elopment of 3rd 
subject scored pri-
marily for full orch. 
382 On 2nd half of the 
measure vlns 2 play 
a. doubie atop f' and 
d". 
388 See mea.sure·ll6& 
389=390 Scored for hns and 
strings. 
391 On 2nd half of the 
measure scored for 
cls, bans and 
strings .. 
392 Scored for obs, hnB 
and strings. 
393-394 Strings except vln 1 
accompany pizz. 
394-398 Scored for ww, hns, 
trbs, and strings. 
403-407 Vl~s play b b on 1st 
·beat of 403, then. 
rest. 
406-408 Trbs play chorale 
figure .. 
Cbs divisi; top part 3a 
an octave above. · 
Rescored for obs, 2a. 
cls, bans, timp, and 
strings without vlcs. 
Cls and bans sustain 
and fill in hannon;y. 
Rescored for fls, 2a. 
obs, cls, bans, hns 2b 
1, 2 and 3, timp and 2c 
strings with altera- 3b 
tiona in all parts 
except vlns 1 and 2. 
Partially rescored 
with part writing 
alterations in all 
parts .. 
d" is removed. 
Apparently did not 
wish to double the 
third. 
2a. 
2b. 
2c 
3b 
1 
See measure 116. 2& 
2b 
Small note alter&= 6 
tiona in vla part. 
Hn 3. takes the place 4 
of cls and bans. 5 
Bans play ob figure.. 1 
sinall part writing 3b 
alterations in vln 2, 
vla and vlc. 
Trbs removed; trpts 2a 
added. Part writing 2b 
alterations in all 2c 
parts except vlns 1 3b 
and 2 and cbs. 4 
Vla b~ is played by 2b 
vln 2 as a double 
atop with their note. 
Vlas double hn 3 .. 
Scored for cls and 
ban !.instead. 
4 
2c 
94 
410-417 Scored for fls, obs, 
el~, hns, trpt 1, 
trbs and strings. 
419 Lower strings 
accompany vln. 1 
pizz .. 
421~423 Vln 1 plays ~co­
pated figure. 
422-424 Strings without vln 
1 accompany pizz. 
423-424 Hn: 1, \plays ppp. 
425--436 Beginning of recap= 
itulation of 3rd 
subject scored pri-
marily for full orch. 
437~452 Conclusion of re-
capitulation with 
colsing subject 
scored primarily for 
full oreh. 
455-457 Scored for fl 1, el 
1 and strings. 
457-458 Scored for fls, els, 
hns 3 a.nd 4 and 
strings~· . 
459-484 First climax of the 
Coda scored primar-
ily for full oreh. 
485-492 Scored for ww in 
pairs, hns a.nd 
strings. 
Partially rescored 2a 
with removal of trbs 2b 
and addition of bans 2c 
and trpts 2 and 3. 3b 
Part writirig altera- 4 
tiona in all parts 
except trpt 1, vln 1 
and cbs. 
Alterations in vln 2 1 
and vla part writing. 3a 
3b 
Figure played by cl 1 4 
instead. 3b 
VIas play double 3a 
stops and cbs are 3b 
removed. 
Hn 1 pla.ys PP. muted. 
Numerous alight note 
and part writing 
alterations in all 
pa.rts.~H3:icept o b 1 
and cb. 
Numerous slight part 
writing a.lterations 
in all parts. 
1 
2a 
2b 
2c 
3b 
2a 
2b 
2e 
3b 
Rescored for fl 2, 2b 
cls, bans with 
strings. 
Rescored for fl 1, 4 
ob 1, hns 3 and 4 
a.nd strings. 
NUmerous slight note 2a.. 
and part wr;i ting 2b 
alterations-in all 2c 
instruments. 3b 
Rescored for 3 fls, 2a 
obs, cls, and bans 2b 
in pairs, ~s, trpts 2c 
2 and 3 and'strings 
with part writing al= 
te~a-tion:s in all part·s 
except hn 1. 
95 
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493-511 Conclusion of move~ 
:ment scored for 
full orch. 
513 Omitted in 
Bruclmerverla.g. 
Nmnerous part writ-
ing alterations in 
all parts except 
vlcs and cbs. 
Ameasure of rest 
after final chord 
to fill out the last 
four bar phrase .. 
2a. 
2b 
3b 
96 
Second Movement (Adagio-Sehr langaam) 
9-10 
11-14 
19 
21-22 
25 
Scored for ob·l, 
bsn 1 and strings. 
Scored for ob 1, ban 
1 in 11-12; cl 1 in 
13-14 and strings. 
Scored for fl 1, ob 
1, cl 1 and strings. 
Scored for strings 
only .. 
Scored for strings 
only. 
Scored for cl 1, vln 
1 and vla.s only. 
25-30 Timp rolls on F. 
27-29 Scored for ob 1, cl 
1, timp and strings. 
Same scoring as 27~ 
29. 
Ob 1 removed; hns 
1 and 2 added~ 
Rescored for fl 1, 
ob 1, cls, ban 1, 
hns 1 and 2 and 
strings with part 
writing alterations 
in all parts except 
vlca and cbs. 
4 
2a 
2b 
2c 
3b 
4 
Rescored for fls, ob 2b 
1, cls and strings 2c 
with part wr:f:ting 3b 
alterations in all 
p1,1.rts e:x;cept vlcs 
and cbs9 
Cl 2 doubles vln 2 2b 
on 2nd half of meas-
ure. 
Strings doubled by 
ob 1, bans and hn 1. 
Cl 1 figure divided 
between o b 1 and cl 
1. 
Entrance of timp 
roll delayed until 
measure 27. 
Cl 1 replaced by cl 
2. 
Slight note and part 
writing alteratibns 
in ob 1 and strings., 
2a 
1 Breathing; 
4 however, cl 2 
could have 
been used .. 
~c·Timp entrance 
at 25 is too 
hea-vy for the 
scoring; ( cl 1, · 
vln 1 and vla) .. 
1 Breathing .. 
3b 
6 
33~35 Scored for strings 
only .. 
36 
39-54 
Scored for strings 
only. 
Rna play repeated 
:eighth notes • 
Scored for hns and 
upper strings only .. 
Bsns double vlcs 
and o bs. Part 1v±i t-
ing alterations in 
vlas in measure 33. 
2b 
3b 
Hns 3 and 4 double 2a 
vlas. 
Part writing alter- 3b 
ations in hn parts. 
Cls double vln 2 and 2b 
vlas. 
42 Same as 40-41. The 
5th and 6th notes in 
vln 2 part are cf::"' .. 
Changed to ~·., 3a J'nt in vln 2 
obscures vln 1 
47-50 
51-54 
Scored for bans, hns, 
a.nd strings without 
cbs .. 
Scored for fla, obs, 
hns and strings 
without cbs. 
Scored for fl 1, 
hns and strings 
without cbs. 
Rescored for ob 1, cl 2a 
1, ban.· 1, hns, trpts ~ 2b 
1 and 2 and strings 2c 
wii thout cbs. Part 3b 
writing alterations 
in all parts except 
bsn 1, vln 1, vlas 
and ylcs. 
Rescored for fls, 
obs, cl 1, bans, 
hns 1, 2, a, trpta 
1 and 2 and strings 
without cbs.' Part 
writing alterations 
in all parts except 
vlna. 
Rescored for ob 1, 
hns, 'trpts 1 and 2 
and strings Without 
cbs. Part writing 
alterations in all 
parts. 
2a 
2b 
2c 
3b 
4 
2b 
3b 
55-70 Conclusion of sec- Partially rescored 2a 
2b 
2c 
3b 
tion B scored pri~ with part writing 
marily for full orch. alterations in all 
71-74 Beginning of sec-
tion A scored for · 
fla, obs, cls and 
strings. 
75-81 Scored for cls, 
bans, hns, trpt 1 
and strings. 
parts. 
Fl 2 removed. Part 2c 
writing alterations 3a 
in fl 1, ob 2 and 3b 
cls. 
Addition of fl 1 and 2c 
obs. Removal of 
trpt 1. Part writing 
alterations in all 
parts except vln 1. 
l:i.ne. 
97 
;l 
:J 
li 
'I 
I 
:I 
I 
82-84 
85-106 
107 
Scored for fls, obs, 
cl 1, ban 1 and 
strings. 
Conclusion of sec-
tion A scored pri-
marily for full orch. 
HOs sustain a half 
note then rest. 
109-110 Scored for strings 
only. 
113 Scored for strings 
only. 
115-130 Vlns 2 and vlas 
play repeated ~ighth 
notes pizz. 
121-124 Scored for obs in 
unison; bans in 
unison with strings. 
125 
128 
Scored for 2 fls in 
unison and strings 
without cbs. 
Ob l's first note 
is a'. 
129-130 Scored for fl 1, cl 
1 and strings with-
out cbs. 
.A.ddi tion of fl 3. 2c 
Part writing al tera.- 3b 
tiona in fl 1 and 
ob 2. 
Addition of fl 3. 
Part writing a.l tera-
tions in all parts 
except vln 1. 
2a. 
2b 
2c 
3b 
98 
Shortened to a. 
quarter note .. 
7 Since hns double 
strings which 
play a half note 
chord, there 
HOs 1 and 2. double 
vlas. 
Trpts 1 and 2 
double _strings. -
Vllns and vla.s play 
eighth notes 
staccato. 
Ob 1, ban 1 and 
strings only .. 
2b 
2a. 
1 
4 
2c 
Rescored for fls, ob 2b 
1, hns 3 and 4 and 
strings without cbs. 
seems to be no 
re~on for 
shortening this 
to a. quarter note. 
Altered to db n. 6 This produces an 
Rescored for cl 1, 2a 
ban 1, hns 1 and 2 2b 
and strings without 2c 
cbs. 4 
octave skip 
(rather than a 
fifth) which is 
:fl.ound in the 
original theme 
of which this is 
an inversion~ 
131~139 Scored primarily for Part writing alters.- 3b 
full orch without tiona in all wind 
trpt 3 and timp. parts. 
140-162 Conclusion of sec-
tion B scored for fl 
I, oba, cis, ben I, 
hri.a 3 and 4, timp 
and upper strings. 
.Addition of fl 2 and 2a. 
a, ban 2 and hnB 1 2b 
and 2. Part writing 2c 
alterations in all 3b 
parts except ob 1. 
163-211 Conclu~ion of move- Partially re,vritten 6 
ment with 1st sub- and rescored with 2a 
ject scored primarily part writing alter&- 2b 
for full orch. tiona in all parts. 2c 
3b 
Scherzo (Molto vivace) 
4 
5-7 
7-8 
11-14 
15-21 
23-30 
31-46 
47-50 
51-56 
The f~rst note 
played by ob 2 is 
a". 
Scored for fls, obs, 
cls and strings > 
only. 
Same as 5-7. 
strings continue 
their rhythmic 
figure. 
ff scored for full 
orch. 
Scored for strings 
only. 
Altered to a•. 
Hns 1 and 2 double 
ww .. 
Trpta 1 and 2 
double ww. 
Vla part taken do"WD. 
an octave. 
3b 
3b 
3b 
3a. In the upper 
octave the vla 
tone may have 
been too 
penetrating .. 
Trbs and tuba are 2c 
removed. Part writ- 3b 
ing alterations in 
all parts except 0 b 
1, vlcs, and cbs. 
Scored for strings 2a 
doubled by ob 1, cls, 2b 
ban 1 and hn 1. 
Scored p~imarily for Addition of fl 3 and 2c 
3b full orch. removal of trbs. 
Part writing altera-
tions in all parts~ 
Scored for fls, obs, Ob and cl parts 
cis and strings. interchanged. 
Scored for fls, obs, 
cls, trpts 1 and 2 
and strings. 
.Addition of bans 1 
and 2 and hns Land 
2. Part writing al-
terations in ob, cl, 
trpt, vln 2 and vla 
parts. 
3b Better part 
writing • 
2b 
2c 
3b 
99 
57-78 Passages for full 
orch alternating 
with passages for 
brl!i,ss, timp, and 
strings or hns, 
tim:p and strings .. 
Addition of fl 3 or 2c 
pice. Numerous part 3b 
·writing alterations 
in all parts except 
vln 1, vlc, and cb. 
100 
79~96 Building of a cresc Removal of trpt 3, 2& 
96 
to ff by the addition trbs and tuba.. Part 2b 
of instruments until writing alterations 2c 
all instruments are in all parts except 3b 
playing. vln 1, vlc a.nd cb. 
Conclusion of one 
phrase; beginning 
of another. · 
100-102 Scored for 
timp a.nd strings 
without vln 2 .. 
107-111 Scored for 
timp and strings 
only .. 
112-127 Scored for_ 
timp and stit.ings 
only. 
134-142 Strings 
marked pizz. 
134-189 Scored for 
various combin,a.... 
tiona of winds, 
tim.p a.nd strings ~ 
189~204 Scored for 
obs, cls, bans, hns 
1, 2 a.nd 3 and 
strings .. 
96.,97', This measure 
is extended to two 
measures. 
iOl-103 Vln 2 playa 
vlc part. 
4 Better part 
3a writing. 
3b 
108-112 Rescored for 2a 
cl 1, hns 3 and 4, 2b 
timp a.nd strings with 2c 
vln 1 part divided 
between cl 1 and 
vln 1 .. 
113-128 Rescored with 2a 
fls, ob 1, cls and 2b 
bsn 1 doubling 2c 
string parts. .Alter-
ations in timp part .. 
13~143 strings 
marked staccato. 
4 A!>pears to be a. 
135-190 Addition of 2a 
fl 3; removal of trba.2b 
Rescored with part 2c 
writing alterations 3b 
in .. all parts except 
vlc a.nd cb .. 
printer's error 
since in 143 
Eulenberg (First 
Printed) strings 
are marked pizz. 
190-205 Addition of 
3 fla a.nd hn 4 .. 
Part writing altera-
tions in all parts 
except vla. 
2b Better part 
2c writing. 
3b . 
. I 
I 
205-244 Conclusion 
of section B of the 
Scherzo scored for 
various combinations 
of winds and strings. 
247-248 Scored for 
fls, obs, cls and 
strings. 
249-251 Descending 
figures scored for 
hn 1 and trpt 1 in 
octaves. 
206~245 Rescored 2a 
with the addition 2b 
of fl 2 and the re- 2c 
moval of trpt 3 and 3b 
trbs. Part writing 
alterations in all 
parts except cb • 
. 248-249 Part writing 3b 
alterations in ob 
parts. 
250.-.252. 'l'rpt 1 is 2b 
removed. 2c 
251~253 Ban 1 
doubles other Ww-. 
2b 
252 Vln 1 doubles : 253 Vln 1 rests 
vln 2~o after lst beat. 
1 In this fast 
tempo, it is 
difficult to 
255-265 Scored 
primarily for full 
orch. 
267-274 See measures 
23~30. 
275-290 See measures 
31-46. 
·291-294 See measures 
47-50,. 
295=300 See measures 
51=56. 
301~322 See measures 
57-78. 
323-340 See measures 
79-96. 
340 See measure 96. 
256~266 Addition of 2a 
fl 3; removal of tuba.2b 
Part writing altera- 2c 
tiona in all parts 3b 
except fls, vlns 1 
and 2, vlc and cb. 
268-275 See measures 
23~30. 
276-291 See measures 
31-46. 
292-295 See measures 
47-50. 
296-301 See measures 
51~56. 
302-323 See measures 
57-78. 
324--341 See measures 
79-96. 
341-342 See measures 
. 96-97 • 
· suddenly cross 
strings. 
101 
Trio 
340-356 Scored for 
timp and strings 
only. 
357-382 Conclusion 
of Scherzo·scored 
primarily for full 
orch. 
34-54 Conclusion of see~ 
tion A of the Trio 
scored for ww in 
pairs and strings. 
64 Fl 2 doubles vln 1. 
64-65 Bans rest. 
·. 64 Vlns 2 play f" on 
2nd beat of the 
measure. 
68-72 
i 68 !I 
Hn 3 rests. 
V).as play a. b' on 
2nd beat of the 
measure • II 
.. 
71-86 Scored.for obs, cls, 
hns 1, 2 and 3 and 
strings. 
107-148 Conclusion of Trio 
scored for various 
combinations of 
winds and strings. 
Repetition of the 
Scherzo is from the 
beginning. 
342-358 String parts 2a 
doubled by ww and 2b 
hns. Part writing 2c 
alterations in vla 3b 
and vlc parts. 
359-384Partially 2a 
rescored and rewrit- 2b 
ten with addition of 2c 
fl 3 and pice, and 3b 
removal of trpt 3. 6 
Part writing alter~ 
tiona in all parts 
except vln 1 .and cb. 
Part writing altera- 3b 
tiona in all parte 4 
except fls and cb .. 
Fl 2 doubles fl 1 in 2c 
unison. 
Bsna sustain· a. b a.nd 2a 
db~ 
Vlns 2 rest on 2nd 7 
beat of the measure. 
Hn 3 doubles vlcs. 2b 
VIas rest throughout 7 
the measure .. 
Cl 2 removed. Bsa:2 2b 
and hn 4 added. Part 3b 
writing alterations 
in all p~ts eJECept 
ob, vln, vlc and cb. 
Trpt 3 and trbs re- 2a 
moved. Part writing 2c 
alterations in all 3b 
parts except vlns, 
vlc and cb. 
Repetition of the 
Scherzo commences 
at measure 246. 
102 
II 
II 
l 
I· 
Finale (Adagio~Allegro moderato) 
1-10 Beginning of the 
introduction scored 
for cl 1 and strings. 
11-24 1st subje.ct 
scored for fl 1, cl 
1, trpt 1, and 
strings. 
25-28 Scored for fl 
1, ob 1, hna and 
strings~ 
29-30 Theme scored 
for cls in unison. 
31-46 Scored for :; :. 
strings only. 
47=66 Conclusion of · 
exposition of 1st 
subject scored pri-
marily for full· 
orch without tub& •. 
67-82 lst theme of 
2nd subject scored 
for strings with ww 
in pairs, hns 1. and 
3 and trpt 1. 
83-92 2nd theme of 
2nd subject scored 
for hns, trbs and 
strings~ 
Partially rewritten 2a 
and rescored for 2b 
bsn 1, hns 3 and 4, 2c 
trpts 1 and 2 and 6 
strings~ Al tera= 
tiona in all parts. 
11=22-Partially re- 6 
written and rescored 2a 
with the addition of 2b 
fl 2, obs, cl 2, and 2c 
hn 1. Measures 12 
and 13 are cut~ 
23-26 El 1 substitu~ 4 
ted for .fl 1, and ob l 
1 part is divided 6 
between obs l and 2. 
Hn chord is altered. 
27=28 Rescored for 1 
fls, obs, cls, ban 1 2a 
and bn 1 in octaves. 
29-44 Strings 2a 
doubled b.y oba, cl 1, 
bans and cbsn and 
hnsl.a.nd· 2,. 
45-64 Rescored with 2c 
the addition of fl 3 3b 
and cbsn and- removal 
of bass trb. Part 
writing alterations 
in all parts. 
65=80 Partially re- 2a 
written and rescored 2b 
with the addition of 2c 
Ims 2 and 4,. Part 3b 
writing alterations 
in all parts except 
fl 1. 
81-90 Rescored with 2a 
the addition of oba, 2b 
cls and bans,. Part 3b 
writing alterations 
ih all. parts .. 
103 
I 
" 
' I ~I 
.T 
! 
93-136 Conclusion 
of exposition of 
2nd subject scored 
for various combina--. 
tions of ww, hns, 
trpts and strings. 
137-165 Beginning of 
exposition of clos-
ing subject.scored 
primarily for full 
orch without tub&. 
167~169 Scored for 
fl 1 and ab 1 in 
unison and timp ~ 
173~174 Scored for 
cl 1 and bans in 
octaves and t:imp., 
91-134Partially re- 6 
written and rescored 2& 
with the addition of 2b 
timp. Part writing 2c 
alterations in all 3b 
parts. 
135-163 Rescored 2a 
with .. the addition of 2b 
fl 3 (pice) and the 2c 
removail. of trpt 3. 3b 
Alterations in all 
parts. 
104 
165-167 Ob 1 removed. 1 The combination 
4 of fl and ob in 
unison is poor. 
171=172 Rescored for 4 
cls and hn 4 in 
octaves and timp. 
174-175 Twa contrast- 172-173 A yause is 
ing phrases are inserted between 
connected without these two measures. 
pause .. 
175-178 Scored for 
all brass. 
178-180 Scared for 
upper strings. 
181-184Scored for 
all brasse 
186 On 2nd half of 
tiie measure vlas 
double 2nd vlns. 
193-196 Scored for 
all brass. 
196-209 Scared for 
timp and strings 
only. 
173-176 Rescored for 2a. 
cls, bans and eben, 2b 
hns, and trpts 1 and 2c 
2.. 4 
176~1 78 Rescored for 4 
fls, ob 1 ~d cls. 
179-182 Rescored for 2a 
fls, obs, cls, bans 
and cbsn, hns, trpt 
1 and 2 and tub&~ 
2b 
2c 
4 
184 On 2nd half of 2c 
the measure vlas 
play a double. stop 
doubling both vln 2 
and vlcso. 
191-194 Rescored for 4 
obs, cls, bans and 
cbsn, hns and trpts 
1 and 2. 
194-207.Rescored with 2b 
the addition of bsn 2 2c 
and hn 1 (mU.ted). Al= 3b 
terations in all 
string parts~ 
II q 
!I 
II 
I 
I 
I 
217-220 Scored for 
obs and cla in 
pairs. Phrase ends . 
on a quarter notee 
223-226 Scored for 
ww and vlaa • · 
~ Scored for fls 
and cls in octaves 
and upper strings. 
234-235 Scored for 
strings only. 
236-242 Scored for 
strings only. 
24~269 Conclusion 
of the development 
of 2nd subject 
scored for Ww, timp 
and strings. 
270~373 Suggested 
cut of material 
from the 1st subject. 
270-281 Beginning of 
the development of 
1st subject scored 
for various combin-
ations of winds a.n.d 
strings. 
281-306 Continuation 
.215-218 Scored for 
ob 1 and c1 1 anly. 
Phrase ends on a 
half note. 
221=224 Hn 3 playa 
the vla; theme; vlas 
rest .. 
~ Ww removed. 
1 
5 
4 
6 
232=233 Hns 3 and 4 2c 
double low·er strings. 
234-240 Rescored for 2a 
ww, hns and strings. 3b 
105 
.240~267 Rescored with 2a This lessens the 
the addition of hns, 2b effect of the ff 
trpt 1 a.n.d trbs. 3b which follows. 
Part of this ma. terial 
is cut. 
268=279. Part writing 3b 
alterations in all 
. parts except vla., 
-vlc and cb. Addition 
of fl 3, cbsn and 
trpt 3 .. 
279-304 Partially 6 
of development of 1st rewritten and re- 2a 
subject scored for scored with the 3b 
various combinations addition of fl 3, 
of instrwnents. cbsn and tuba .. 
306-322 Scored for 304-320 Rescored 2a. 
fl 1, ob 1, bsri 1, with the addition 2b 
hns 1 and 3, trpt 1 of fl 2 a.nd 3, cl 2, 3b 
a.nd strings. ban 2·, hn 2, trpt 2, 
a.nd trb 2. 
323-353 Continuation 321 These measures 
of the development -;:;; cut. Measure 321 
of the 1st subject. links measure 320 
with 322. (urtext 
Version measure 354) 
I 
I 
354-373 Conclusion 
of the development 
scored for various 
combinations of 
instrwnents. 
322-341 Partially 
rewritten and re-
scored with the 
addition of fl 3' 
cbsn and tuba. 
374--459 Recapitula- These measures are 
tion of 1st and 2nd cut. 
6 
2a. 
3b 
subjects. 
460-505 Conclusion of 342-387 Partially 6 
recapitulation with .rewritten and re~ 2a. 
3rd subject scored scored with the 3b 
for various combina- addition of fl 3, 
tiona of instruments. (pice), . cl)sn and 
tuba.. 
506-582 Coda built on 388-404 Partially 6 
rewritten and re-
scored with the 
addition of fl 3 
(pice), and cbsn. 
2a 
3b 
106 
the lst subject 
scored for various 
combinations of 
instrum.ents .. 
583-635 Final 
chorale scored for 
full orch fff. 
465-512 Partially 
rewritten and re~ 
scored with the 
addition of fl 3 
(pice), cbsn, ~ba.l 
and triangle, a.ux~ 
ilia.ry brass band 
6 This revision 
2a makes the 
(3 trpts, 3 trbs, 
4 hna and tuba.) 
intoning the 
chorale behind the 
orch •. Measures 622-
625 (repetitious 
material) and measure 
635, a. measure of 
rest, are cut .. 
2b climax too 
2c thea.tri cal.. 
4 
3b 
CHAPTER VI 
SYMPHONY NO. 6 IN A MAJOR-·· 
1 This is another Sympheny which Bruclmer never heard in its 
entir~ty before his death. It wa.s composed between September 24, 
1879 anti September 3, 18~1, and is dedicated to Bru.clmer's landlord, 
Herr von Oelzel t. The two middle movements were perfonned a.t a. 
Vienna. Philh&l.'lllonic .. ~oncert conducted by Wilhelm Ja.hn on 
February 11, 1883, 8.nd this~_wa.s the only:perfonna.nce which Bruclmer 
heard. :Mahler per.form~d an erlensi-vely · cut·:v~rsi.on on Februa.ry 26, 
. . . 1 
1899, a.nd it was published by Doblinger in 1901. The Urtext 
Version of Ha.a.s was published in 1935 and first performed in Dresden 
on October 9th of that year by Paul van Kempen, and Nowak's version 
appeared in 1952. 
The orchestration alterations in the Symphony No .. 6 ~e 
neither numerous nor particularly. effective. ··We find twenty=nine in 
part writing, nineteen in tone of thematic line-s, ni,neteen in 
e;x:ecution, seventeen in. balance, eleven in continuity, seven in 
mass of tone, seven .:i.n spacing, and two ea.ch in color and change 
of conception~ In addition there a.re eight alterations which a.re 
incemprehensible to the author, and pos'sibly a.re simply misprints. 
Thus we see the usua.l maj.ority of tone and part-writing alterations 
with an unusually large percefrt&ge of execution~ aJ.terations.. The 
majorities of ali. these·t:h>es, eXC~pt p~rl ~~ting," color and 
type 7 could be considered. o~ value, being equal or preferable to 
the Urtext .. 
The executioll, B.ltera.tions in this Symphony are interesting, 
::, . 
for many of them were apparently made because three= lined e' s and 
f's were difficult notes on the oboes of Bruckner's time. Therefore 
the oboe part was often lowered an octave in the midst of a passage 
to a.-void these notes in the First Printed Version.. This is no longer 
1 Engel gives this date, although Redlich gives 1899. 
necessary, since a.ll modern oboes· can pl~ three-lined g's with 
surety. Ex:ample 1 from the first movement, measure:. 215, ·shows this 
type of a. cha.nge. In. th~ Urtext the oboes play ;in octaves, oboe I 
doubling the flutes in nnison. . The First Printed Version takes the 
Oboe I pa.rt dc:nm an octave to avoid the high three-lined e' s .. 
.Although three-lined e':s ca.n be produced on modern oboes, it is next 
to impossible to. pla.y them fff; so perhaps this ,a.ltera.tion is 
justified. 
Another example of an altered Oboe I part for the sake of 
execution can be seen iD. example 2 from the .Adagio, measures 75-76. 
Here rather iiha.n taking the lower octave 'fhen it goes out of the 
19th centur.y oboe range, the oboe I stops playing. This destroys 
the continuity in iihe oboe p~t a.nd produc~s a. noiiicea.ble ch&JJge 
in volume, since iihe passage is scored for .flutes,. oboes, clginets 
and horn I only. 
r ~;(;Mpl: ,<.. ~~ +-
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The pa.rt=wriiiing examples are similar iio those in the preceding .. 
symphonies, but there a.re several which were apparently incurred 
to avoid the 'high oboe register. Thus example 3 from iihe Scherzo-, 
mea.snres 71-73, show·s a.n alteration in pa.rt writing .• to avoid the 
high three~lined f's on the oboe. It should a.lso be noted that the 
revision constitutes better woodwind part writing a.s such, for it is 
1/ 
more usual for the oboes tQ play below the .flutes • 
.An important al.tera.tion invol-vi):lg a cha;oge of conception or 
rewriting is shown in exanq)le 4 from the conclusion of the Finale, 
measUres 407-415. ·The Urterl timpa.ni part here consists of rather 
unimaginative rolls between the tonic and the domin~t, but in the 
First :Printed Version, a. new timpani part has been devised which 
utilizes the rhythm of the accomp~ strings from the opening 
of the first mov~ent. This is a. brilliaht effect, since a.~ the 
s~e time the trombanes a.nd tuba. a.re playing the theme of tlle first 
subject frOm: the first movement in_ both verdons. The new, rhythmic 
ti:inp!W.i part eoritpletes this re¢a.pit'Ula.tion of the openi;cg of the 
Symphony in the conclusion of the FinaJ.e. 
109 
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:Besides these .Orchestration alterations there are a. gre~t many 
phrasing and dynamic balance alterations attributable to Cyril By.na.is, 
at one time a. pupil of B~clmer •. There are no cuts. 
The Symphony is scored for 2 flutes, 2 obOes, 2 clarinets in A, 
;f 2 bassoons, 4 horns in F, 3 trmnpets·~··in·- F;:,:3 trOJ!l.bolies,. ·ba.ss·;tuba.; . '.' 
t:imi?a.D.i &nd-··strings-·in both ~ver·sio:hs. -~ In::the··:.Ada.gio:_ th.El~·clariiiets 
are chs;nged to Bi:l, and in the Trio of the ScherZo, horn 4, trumpets, 
trombones, tuba. and tillqWli are removed. 
I 
! 
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SYMPHONY NO. 6 IN .A. :MAJOR 
First Movement (Majeatoso) 
81 Hn. 4 plays b on the This note is 1st half of the meas- alteres to ~. 
ure. 
2c Better 
3a balance. 
110 
82 Hn. 4 sustains b for 
the full measure. 
Bn 4 sustains b on 
the 1st half of the 
measure only, then 
rests .. 
1 Sustaining b 
for a f1l.ll 
measure would 
obscure the 
triplet rhythm 
of hns 2 and 3. 
Both obs play in 85-87 Both fls play in 
unison with obs in 
octaves. 
· unison in lower 
octave, and fl 2 
doubles ob theme an 
octave above rather 
than the fl 1 in 
unison. 
1 
3b 
97-100 Fls doubled by obs. Obs rest until 2nd 
half of measure 100 
2b 
2c 
where ob 1 doubles 
vln 1. 
101~105 Fls sustain e"' and Both fls play e'" 
e" with ob 1 sus- and ob 1 plays e11 • 
3b Better part 
-writing. 
taining e"' • 
102-106 Wind figure ands 
with a quarter note. 
This is shortened to 
an eighth note. 
This is taken do-wn 
an octave to B. 
1 
3a 107~110 First note in each 
measure of the tuba 
part is b. (This is 
possible on all 
tubas except the BBb.) 
110 This is a repetition 
of measure 109 for 
fls, obs, cls, trpts 
1 a.nd 2, trbs and 
tuba .. 
111-114 Ob 2 rests. 
115-116 Obs 1 and 2 in 
octaves .. 
Trpts, trbs and tuba 2a 
are replaced b.Y 2 2b 
bans a.nd 4 hns. The 2c 
wind rhythm is 3b 
slightly altered to 
make it the same as in 
the strings. 
Ob 2 doubles ob 1 in · 2c 
unison .. 
Ob 1 doubles Qb 2 in 3b 
uhison • 
137~138 Both fls play in 
unison& 
139-140 Fls sustain @ "' • 
159-182 Cbs divisi play 
triplet arpeggios . 
alternating between 
upper a.nd lower 
parts. 
195-243 Strings are instruct~ 
ed to play this 
rhythmic figure 
diviai. 
205-210 Ob 1 doubles fls in 
+ unison. 
215. 
219 The brass play 
et seq. this rhythm; .P. ) • 
Fl 2 plays a.n oct~ 3b 
ave lower on lst note 
of each measure~ 
Fls removed. 2c 
Cbs in unison 
throughout; all cbs 
play all of the 
triplets. 
3a 
1 The original 
produces a far 
better p. . 
Strings are instruct- 1 Produces a 
to play this non- better ff. 
divisi. 
Slight alterations 
in ob 1 part taking 
all e0'11 • a and 
e'" 's down a.n octave. 
This ~ altered to 
J't'f~. 
3b These may have 
been difficult 
notes on 19th 
century oba. 
1 ·This is be:iD.g 
overly fussy. 
111 
Good brass players 
will play the 
latter anyway. 
!! 251-253 Trpt 1 figure 
played pp. 
: 272 Fls double cla at 
the octave. 
Trpt 1 muted and 
played p& 
Fla double obs in-
stead at the octave. 
Ob 1 part .. taken 
down a.n octave. 
4 
3b .Apparently to 
2b avoid f"' on 
the oboe. 
274-275 Trpts 2 and 3 play . Trpt 3 removed after 2c 
in unison. 2nd note in 274. 
275 Hns 1 and 2 conclude This note is length- 7 
~~- their phrase with a. ened to a triplet 
1 quarter note. half note •. 
,l29lw.294 See measures 107- See measures 107-
.1 115. This is now in 115. This is JlOW in 
the key of C ;jf instead the key of (J1f' instead 
of B. of B. 
11295-298 Cls play· in unison. Cl 2 removed. 
II 
1
• 297=301 Obs play in unison. Ob 2 removed~ 
it 
il3o5 Fls end their figure This is shortened to 
with a qnarter note. a.n eighth note. 
2b 
2c 
2b 
2c 
5 
Copyist's 
error? 
' ,' ; 
112 
~ 
316-319 Hns 1 and 2 play Hn 2 removed. 2b 
in unison. 
318-328 Trpts 2 and 3 play Trpt 3 removed .. 2b 
in unison. 2c 
324-327 Ob 1 ana cl 1 play 2 obs and 2 cls play 1 
in unison. in unison. 2b 2c 
Adagio (Sehr feierlich) 
53-54 Trb 1 plays an Played _'Py trb 2 7 
+ ascending quarter instead. 
57-58 note figure. 
75 VIas conclude their This is shortened 5 If one assumes 
figure with a to run eighth note. that the vlas 
quarter note. are doubling 
ob 2 and cl 2 
in this measure, 
the eighth note 
would be more 
correct. 
76 Ob 1 doubles fls The third note (d"t) 1 .Apparently 
in unison. is shortened from a these were 
quarter note to an difficult notes 
eighth, a.nd the on the obs of 
fourth nete ( e'" ) is the time. 
removed. 
'77 The 1st beat is Cls double ob 2 in 2b 
scored for ob 2 unison. 5· 
only .. 
93~96 Scored for obs, cl 1, Hn 3 doubles hn 4 2b 
ban 1, hns 1, 2 and in unison. 
4 and strings. 
101 Hn 4 rests .. Hn 4 doubles bn 3 2b 
in unison. 
103~107 Ob 2 doubles ob 1 Ob 2 doubles synco- 2b 
an octave below. pated vla part 
instead. 
105 Ob 1 doubles fls Ob 1 taken down an 5 Ob 1 has to 
in unison on first octave on the first come down an 
half of the measure. half of the measure .. octave for 
the 3rd note, 
in the measure 
(a.~"' ) , and 
bringing it 
.,., 
II 
e ·! II 
113 'I 
i1 down at the 
H beginning of 
the measure 
preserves the 
direction of 
the theme. 
113-133 Beginning of section These measures 
B scored for various comprise a aug-
combinations of gested cut. 
winds and strings. 
140 This measure con- The rhythm is 
eludes section B . altered and 
a.nd proceeds without fermatas are 
pause into the Coda~ added. 
140 Scored for hns 1 and Cbs double tuba in 2a 
2, trbs and tuba~ unison. 
141 Scored for bans and Ban 2 removed. Cbs 1 
strings without vln sustain throughout 3a 
1. Cbs play quarter the measure replac-
notes on the 1st and ing ban 2. ·(Sounding 
3rd beats of the an octave lower. ) 
measure. 
141-142 Vlas and vlcs enter This is altered to 7 
with a quarter note. an eighth note pre-
ceeded by an eighth 
rest. 
147 First three notes First vlns are in- 4 
of vln 1 part can be structed to play on 
played on eith·er the the G- string. 
D or the G- string •. 
Scherll:o (Ruhig bewegt) 
3-6 Scored for fls, obs, Ob 1 removed. 2& 
!\ cls and strings. 2c 
\I 17-20 See measures 3~6~ See measures 3-6. 
II 21-24 Both obs play in Ob 1 rests .. 1 .Apparently tmison. f'" was a 
difficult note 
on 19th century 
oboes. 
37-40 Timp has a roll on e. Timp plays the dot- 2b 
ted rhythm of the 
winds .. 
~ 
ll 
59-60 
71-73 
71=72 
76 
Vlca and cbs play Hna 3. and 4· and. 
the dotted figure on vlca and cbs play 
the 1st half of each the dotted figure 
measure and hns 3 and on the 1st half of 
4 play it on the each measure. 
2nd half. 
Hns 1 and 2 pl~th~ This i\\ altered to 
dotted figure .J. J7 .P •.• rr:J3 J ~ . 
Scored for all parts Part writing alter-
except trb, tuba. ations in fl 2 and 
and timp. ob parts. 
Trpts 2 and 3 play Trpt 3 removed~ 
in unison. 
, Scored for timp and Vln 2 and vlas 
strings without vln removed. 
1. 
77~80 Obs play in octaves. Ob 1 doubles ·ob 2 
in unison. 
85-88 · Cls play in uBison. Cl 2 removed. 
.93-96 Cls play in unison. Cl 2 removed. · 
7 Copyist's 
error? 
114 
7 The original 
notation has 
been used in 
both editions 
in the pre-
ceeding measure. 
3b To avoid the 
high ob ra.nge.o 
2c 
7 Since this 
measure is the 
same as measure 
2, there would 
seem to be no 
reason for 
removing the 
parts here. 
3b To avoid high 
2b 
2c 
2b 
2c 
e'" • 
101-104 Timp rolls on A. Timp,plays the dot- 2b 
ted rhythm of the 
101-109 Conclusion of 
Scherzo scored for 
·full orch. 
Trio (Langsam) 
brass, vlcs and cbs. 
Part W.i'iting al tera- 3b To avoid e"" • 
tiona in ob 1 part. 
18-19 Last note of 18 and Vlc and cb notes 7 Copyist's 
error? 1st note of 19 a.Ee removed. 
scored for strings 
only. 
'I 
!I ,,. 
21~51 Continuation and 
conclusion of Trio 
without repeat. 
42 
46 
52 
Scored for ww, hns 
and strings. 
Scored for hns 1 and 
2, vlcs and cbs. 
.A. measure rest 
before the repeat 
of the Scherz~. · 
These measures are 
repeated. 
Note and part writ-
ing alterations in 
oh parts • 
.Addition of bn 3 
filling in harmony. 
Rhythm alterations 
in hn parts .. 
Measures 50~52 are 
replaced b.Y one meas-
ure (2nd ending) 
which leads back to 
the Scherzo~ 
115 
3b 
1 
Finale (Bewegt, doch nicht zu schnell) 
17 
23 
37 
48-49 
89 
90 
91 
116 
Cl 2 concludes its 
figure with a 
quarter note. 
Hns and trpts con-
clude with a qUar-
ter note ff. 
Ob 1 doubles fls in 
unison~ 
Both obs double fls 
in unison. 
Ob 1 doubles fls in 
unison. 
Ob 1 doubles fls in 
unison. 
Scored for fls, obs, 
cls, hn 3, trpt·l, 
trbs, tuba and 
strings. 
Scored for ww and 
strings. 
Ob 1 doubles fls in 
unison. 
This is shortened 
to an eighth note. 
This is shorteded to 
an eightl;l note. 
Ob 1 plays an octave 
below. 
Ob 2 taken down an 
octave. 
Ob 1 doubles fls an 
octave below. 
Ob 1 doubles fls an 
octave below. 
Part writing alter-
ations in · cl 1. 
7· Copyist's 
error? 
1 .A. quarter note 
here would 
obscure the p 
vln entrance 
on the 2nd part 
of the 1st beat. 
3b To avoid e"' 
and f"' • 
3b ~tter pari; 
writing. 
3b To avoid e'" 
and ;fifnt • 
3b To avoid e'" • 
3b 
Obs removed. 2b 
2c 
Ob 1 removed in 2nd 3b To avoid e"' • 
half of the measure. 
124=128 Fla play· in unison. Fl 1 plays an 
octave above. 
3a 
3b 
116 
128 Fls sustain through- Fls rest after play-
out this measure~ ing an eighth note. 
l Removal of fls 
produces a bet-
ter dim. 
129 Scored for hns and 
strings. 
130...,135 Scored for obs, cls, 
hns and vln L Cl 2 
enters in 132 .. 
135-138 Scored for all parts 
except timp. 
139~144 Esns double lower 
strings in measur.es 
139, 141 and 143, 
and also on the 1st 
quarter note in 140, 
142, and 144~ Trbs 
double the strings 
when bans rest. 
140+144 Trbs conclude with 
a quarter note. 
1~145 ff climaX proceeds 
into pp .without 
pause. 
150-154 Eoth obs play in 
unison. 
154 Ob 1 doubles fls in 
Scored for all parts 1 
except fl and timp~!· 2a 
2b 
5 
Ob 2 taken down an 3b 
octave. Cl 2 doubles 
cl 1 the octave 
below from measure 
130. 
Fl 1 plays an octave 3a 
above. 3b 
Esns double lower 5 
strings throughout 
these measures. 
This is shortened 1 
to an eighth note. 
The :final hal:f note 1 
in the winds is 
shortened to a dotted 
quarter and a pause 
is inserted between 
:these measures .. 
Ob 2 removed.. . 2a. 
3b 
,[ I unison. 
;J. 155-158 Cl 2 rests. 
f bnt and ·~j,"' taken 
down an octave. 
Cl ·2 doubles cl 1 
in unison. 
2b 
177 lst note·scored for 
cls, hn 4 and timp~ 
186-188 Eoth cls play in 
unison. 
Cls and hn 4 removed. 5 
Timp roll extended 
to a half note.With 
an eighth tied,.· 
Cl 2 removed,. 2c 
II 
196 
200 
225 . 
All instruments rest 
on 2nd half of the 
measure. 
Cbs sustain through-
'out the measure. 
Sco~ed for brass 
and timp. 
Ob 1 fills in this 
rest with a rhythmic 
figure .. 
Cbs play a dotted 
half note then have 
a qua.rte~ rest. 
Timp removed. 
117 
5 
5 
2a. Measure 225 is 
the same as 215, 
but a haJ.f-step 
higher. Bruclmer 
probably would 
have used timp 
in 215 also 
except that re-
tuning the timp 
was unsafe. 
· 244 Scored for obs 1 cls, Cl 1 sustains 2a 
and vlas. Obs and cls throughout the meas- 5 
rest after the 1st ure, and ban 1 
quarter note. doubles vias .. 
265-268 Ob 1 doubles fls in Ob 1 plays an 3b To avoid e'" • 
unison. octave below. 
276 Timp plays a quarter This is ellci;ended to 
note then rests. a half note roll& 
276-280 Ob 1 doubles fls in 
unison. 
281~284 The fi~st note of fl 
part1 in each measure is d'm. 
313-314 Scored for fl 1 and 
strings. 
316-322 Cbs in unison are 
separated ~ two 
octaves (average) 
from the next higher 
part. 
Ob 1 doubles cl 1 
instead. 
This is changed io 
b \1 '" "Which is the 
obvious direction of 
the figure. 
Fl 1 removed. 
Cbs divisi in 
octaves .. Upper part 
is an octave above 
the original .. 
5 A fff begins on 
the 2nd haJ.f of 
this measure and 
unless the timp 
rolls until this, 
the continuity is 
interrupted. 
3b To avoid e111 
and f'" • 
3b Perhaps at the 
time of compoa-
i tion, Bruckner 
was ·unsure of 
the high b "' 
'on the fl~ 
6 
3a 
344.,.345 Last note of 344 and Oh parts taken down 3b To avoid em • 
all of 345, obs an octave. 
double fl in unison. 
350=352 Ob I doubles fls in Ob 1 doubles fls an 
unison. octave below. 
3b To avoid e"' 
and f"' • 
118 
358 First half of the 
. measure is scored 
for obs, cis, and 
ban 1 .. 
A fermata is placed 
over the chord. 
· 1 The pause helps 
to remove a 
certain ambiguity 
in the ha:r.monic 
change. 
366 Last note in the cl 
2 part is f'. 
371-384 Beginning of Coda 
wcored for fl I; ob 
I, ci I and strings. 
393-396 Scored for all parts 
except timp. 
397-398 After 1st quarter 
note in 397, scored 
for fls and strings 
only .. 
This is altered to 
f". 
These measures 
comprise a suggested 
cut. 
Part writing altera-
tions in ob parts. 
Fla removed. 
3b 
3b To avoid ent 
and fl'l' • 
1 Since fls are 
unessential here, 
it is well to 
give them two 
measures rest 
before having to 
play 17 mea.sures 
fff. 
403-414 Scored for all parts. The timp part is re- 6 
Timp part consists written. Timp part 
entirely of a rather alternates between e 
unim.a.ginative roll on and A (dominant and 
A (occasionally tonic). In 407 the 
broken Py rests). timp takes up the 
rhythmic figure which 
opens the symphony. 
This is important for 
although the lst theme 
of the lst movement is 
played by the trbs and 
tuba in both editions 
the Urt~±t' .leaves out 
the important accom-
panying rhythmic 
figure entirely. In 
413-414, the timp 
doubles the triplet 
rhythm of the . trbs 
a.nd tuba. 
! 
I . 
I 
I 
I 
405-406 Scored for fiiJ,.l 
orch. 
406 The 3rd note in the 
trb and tu.ba ;paz:ts 
is a quarter note. 
. , 
119 
Part writing al tera- 3b To a"VOid e'u • · 
tiona in the o b pa.rt. 
This is lengthened 
to a dotted qtiarter 
note. 
. ,·, 
1 To produ.ce a. 
shaxper a.tta.ck 
on the sixteenth 
note a.nacru.sia 
to the following 
mea.sure • 
. II ,, 
" 
CHAPTER. VII 
SYMPHONY NO~ 7 m E. MAJOR. 
This Symphony was composed between September 1881 a.nd 1883 
a.nd :wa.a first perfonn:ed ·in Leipzig on December 30, 1884, under the 
direction of :ArtlU' Nikisch. · The Symphoey is dedicated to King 
Ludwig II of Bavaria., a.nd :wa.a ·. first published by" Gutmann in Vienna. 
in 1885. Ha.a.s' Urtext Version was published in 1944, .and that of 
Nowak in 1957. -
There are only nineteen a.lteratio:ns or groups. of alterations 
in this Symphony, and .of these, six a.re :i.n ba.la.n.ce, two each in 
execution, mass of tone, tone of th~tic lines and continuity, 
a.nd one each in color a.nd spacing. There are also .three which are 
incomprehensible (misprints?), but no part-writing or change';'of-
conception alterations. 
Perhaps 'the·: early performance of this Symphony (only a.. yea.r 
after it wa.s cOJIIiPleted) and the au}>sequent~.p-opula.rity and immediate 
publication a.econnt for the compara~ively few dtfferences between 
the Urtexi; and First Printed Versions.· The m()st striking difference 
is in the .M,agio a.t letter. W. where the First Printed Version makes 
use of timpani rolls, ~ triangle roll. and a cymbal clash. Ha.a.s 
contends that these were added in a fore:ign h~, a.nd therefore 
removed them from his edi t:i.on. 1 No"trak, on tb.e otb.er ha.nd, restores 
them.. It is interesting tQ note tb4t ~t letter W in this Adagio is 
similar in effect to letter V wh:i;ch is the climax o:f! the .Adagio of 
the· Symphoey No.. 8 "Where the timpani, triangle a.hd cymbal. are ·used 
in both versions. 
Here in example 1, measures 177=182 of the .Adagio, one can 
see the added percussion parts of the First Printed Version. There. 
is no percussion in the Adagio of the Urtext Symphony No. · 7.. How~, 
the judicious use of it bere is extremely effective .. 
1Robert Ha.a.s (ed.), S:ym,phony No. 7 (Wiesba.den: B:ntclmerverlag, 
1944), introduction .. 
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We can see a. ba.l~ce a.It~ion in mea.su.res 121)...127 of the 
first movement. ln the Urtert, this pa.ssage is ~tcored for woodwind, 
horns I and II, troliiboneiJ, tuba a.nil strings; l:Ju.t in the FiTst Pr:inted 
Version the tr0Dlbones a.nd t~ba. are reliio)'"eQ.. 
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Trombones &nd tuba. esse.ati&l.ly dolil.ble the strings, playing the 
outline of. their rhytlmlic third subject. It is difficult to sta.te a. 
p:tefereace here, a.I.though th~ remeval of tb.e- ~I!VY' brass might produce 
a. better pia.nissime. However, aince tb.e 'brass -are marked pia.ne, 
Whereas the woodwind and strings, piani~Js:i.mo; it would se~ that 
Bruckner wanted this tb.eme pla.yed. more or less a.s a chora.le theme to 
be heard above the rhytbinic parts. 
A good example of an increase in tone which can be considered 
an :improvement can be· seen :i;n ~he first lD.Ovement, measures 148---149~ 
In the Urtext trm,npet II is the on:I.y instrument playing a.fter the 
initia.l chord, and the· effect will be extreme barrenness. The 
a.ddition . .of sustained clarinets 8.nd bassoons supports the trumpet 
very effectively. See example a .. 
There are a few alterations necessitated ~poor spacing in 
the Urtext. .An example of this can be seen iri measure 154 of the 
first movement.. IIi the Urtext the first violins are separated from 
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the secend violins by :u;rore th~ an octave. This lea.ves a. ga.p in the 
·texture 'Which is effectively removed by ha.v:i.ilg the first 'Violins 
ply divisi, the lower part ~ octave below., 
-·· ----~-------·-.::;-----. ----~ --------~--------· 
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Aa ~e of an a.ltera.:tian the rea.son for which is incomprehensible 
to the author can. be s.een in m,ea.sures 354-356 of the first movement. 
The theme is scored for oboes 8Dd clarinets in :unison throughout, but 
in the J'irst Printed Version the oboes a.re removed in mea.sure 354 • 
•. aiffie If {I 
I ~l 
J ObsJ&;ff .. 
123 
·This aJ. tera.tion not only destroys the oboe cbntinuity,. but is 
i. a.lso likely to pla.ce a. fa.lse a.cc~nt on measure· 355 Where the oboes 
enter in the First Printed Version. Needless to sayt this alteration 
destroys the natur8.1 flow of the theme ~ sue~ an extent that only a 
novice nmsician would have cOIDillitted such a;n error; consequently it 
might be logical to assume that it 'Was a cop:Ytng err~r. 
There a.re no aJ. terations in the- Scherzo or in the Finale. 
The Urtext s~oring includes 2 flu~s, 2 oboes, 2 clarinets in A, 
2 bassoons, 4. horns in F, · 3 trumpets .in F, 3 trombones, ·contrabass 
. . 
tuba., timpani and strings jn the first movement. In the .Adagio there 
is the. addition of four Wagner tub~s a.nd tlie re~~.ova.l of_ the timpa.ni. 
The Scherzo utilizes the same: scoring as the' first movement, as does 
the Trio, but with the removal of ba.ssoon 2. The Finale is scored like 
the first movement, bu.t with the ltddition of faur Wagner tubas; two 
tenor and two baas. 
The First Printed scoring is the same with the following slight 
changes: ~ .ba.ss tuba. is substituted for the contral>a.ss tuba in the 
first and third movements, a.nd timpani; triangle and cymbal parts 
are ~dded in -the .Adagio •. 
I 
mMPHONY NO. 7 lN E MAJOR 
First :Movement (.Allegro moder~to) 
124 
24-25 Scored for ww and Hn 1 plays tlh . 5 
strings only. 
103-104 After first quarter Hn 3 plays four 2c 
note in measure 103 c~' 's. 
scored for strings 
only. 
123-126 Hns 1 and 2 play the Hns,;repla.ced by obs. 2c 
outline of the ww 
theme. 
125-130 Trbs and tuba. play a. 
cpt to the ww theme. 
126 Oboes rest. 
127-130 Two trpts play the 
outline of the ww 
theme. 
148-149 Rhythmic figure 
played by trpt 2 
only. 
Trbs removed. Tuba. 
removed.~.until 2nd 
half of measure 127. 
Oboes double the 
rest of the wvr. 
Obs replace trpts. 
2c Heavy brass 
would tend to 
drown out the 
pp rhytJ:unic 
figure in the 
strings. 
5 Continuity in 
oboe parts. 
2c 
Cls and bans sustain 2a. 
the harmony. 
154+156 Vlns. 1 separated by Vlns 1 di-rlsi in 
more than an octave octaves. 
3a This keeps the 
lower vln 1 part 
never more than 
a fifth above 
the vln 2 part. 
above vlns 2. 
1 • 319-322 Theme played by ob 1 Ob 1 removed. 
and cl 2 in unison. 
2c Removal of ob 1 
produces a 
better p. 
339~343 Vlns 2 play in Vl:ns 2 divisi with 
unison. lst part doubling 2nd 
part an octave above. 
343-348 Vlns 1 play in Vlns 1 divisi with 
unison.· 2nd. part doubling 1st 
part an octave below. 
344 Fls and obs play a . Fls and obs leave 
dotted quarter note out the turn, and the 
followed by a turn of dotted quarter is 
four 32nd notes. shortened to a half . 
note. 
2b 
2b 
7 Copyist's 
error? 
354 Obs double cla. 
393~412 Cbs cease their 
sustained E after the 
lat quarter note of 
measure 393. 
417 On the last quarter 
note trpta 2 and 3 
play d~. 
Second Movement (.Adagio) 
Obs remo'V'ed. 
Cbs sustain E 
through 412. 
~a is changed to 
125 
7 Since the oba 
double the cla 
in the follow-
irig measure, it 
is difficult to 
understand Why 
they are removed. 
1 
2c 
1 This note is 
possible on the 
valve trpt in F 
but not on the 
natural trpt in F. 
149-152 Ban 2 doubles cbs an Ban 2 replaced by 7 
octave above. bim l. 
177-182 No timp or percussion.Addition of a 
triangle roll and a 
cymbal crash in meas-
ure 177 and timpani 
rolls alternating 
between the dominant 
and tonic through 
measure 182. 
2a Heightens the 
climax. 
216-217 Strings play arco 
until 2nd half of 
measure 217. 
Strings change to 4 
pizz on 2nd half of 
measure 216~ 
Scherzo-Trio (Sehr scbnell-Etwas langsamer) 
No alterations in scoring. 
Finale {Bewegt, doch riicht schnell) 
No alterations in scoring. 
• 
II 
I) 
• 
CHAPTER VIII 
-SYMPHONY NO. 8 IN C. MINOR. 
The earliest ~tches · of the Symphony No~ 8 go back to 
October "1884, and the first draft of the Finale was completed on 
August 10, 1887.. :Before it was performed, the S;ymphony was revised 
between .Angust 1889 and .April 1890, largely because of He:rma.nn 
Levi' a criticism of the- score~ It was first performed on 
Deceliiber 18,. ,1892 in Vienna under. the .di.rection of Hans Richter. 
. ~ . . 
The Symphony was well received, a~though Hanslick wrote: 
Wagnerian orchestral effects are met on eve~ ha.nd, 
such as the tremolo of the violins di-visi in the · 
highest position, harp arpeggios over muffled chords 
in the trombones [sic} , a.nd added to all that, the . · 
newest achievements of the Siegfried tubas.... Also 
characteristic of :Bruclmer' s newest symphony is the 
immediate juxtaposition of.~ schoolroom counterpoiilt 
with unbounded exaltation .. u And the reception of 
the new symphony! A storm ovation, waving of· 
ha.ndkerchiefs from-~ standees, innumerable recalls, 
laurel wreaths, etcw% · . . 
The S,ymphony is dedicated to the emperor Franz Joseph I, 
a.nd was published by Schlesinger~Lienau in :Berlin in the year of 
its first performance. 
Haas brought out his Urtext edition .in. 1935, and it wa.s 
revised in 1948. lhe first performance of this version wa.s by 
FUxtwarigler on July 5, 1939. Nowak's Second Urtext edition was 
published in 1955. 
This, the most extended of :Bruclmer' s symphonies, has 
comparatively a.ltera.tions; the most extensive alterations being in 
the First, Third, Fourth, and Fifth Symphonies. There are 
fifty~aeven alterations in part writingt thirty-two in change of 
conception, twenty-one in mass of tone, eighteen in tone of thematic 
~uard Hanalick, Vienna's Golden Years of Music, 1850-1900, 
trans .. He~ Pleasant III (London: Victor Golla.nz, Ltd., 1951), . · 
pp .. 304, 306. 
II 
... 
lines, -Bixteen in color, foUrteen in balance; seven in spacing, six 
in continuity and five ·in execution. There are als() which. are 
incomprehensible~ The majority of the· continuity altera.tions could 
be substantiated by· sotmd reasons, but the J:tlajorities of the other 
types could note 
AS in the Symphony No. 6, the majority of the aJ. tera tiona in 
the First Printed Version of this Symphony .are pa.rt~writing 
alterations, particularly in the oboe and clarinet:>parts. Ma.n:;y of 
these were no doubt ~e to' a.vo:i.d -the top registers of these 
instrmnents, a.s Brnclmer often used them in unison with the flutes. 
In example 1 from the first movement, measures 118--119, the 
oboes essentially double the flutes in Wliaon.. However, since the 
i;op notes of the flute passage (f'", g 1m•, a.17 •n) can nat be played 
127 
on the oboe anywa.y, the oboe has to descend to· the lower octave 
somewhere in the :phra.se. It is diffiC11lt to decide 'Which oboe line 
is least awkward, but in this case, the oboe part of the First 
Printed Version appears to be smoother. Most of the al,terations of 
this type hardlY. seem necessary, however, in view: of the capabilities 
of the l.UOJ!Leim -oboe .. 
I . 
l 
I 
I 
I 
fllm;.Aa,..., -=::llll!iULa::S;~2 (F~Pr~V .. 279-282:);,. ~·a.· 
g.d ie:&i8mpil!e \~~ a ·""P'ri'refi.·:d.~.n Ji:ffe.ct*:ng the tone and showing 
a. ch'S:Bge 10.f .CQllc~.. 'llu. ~s ~le, we see no alterations 
in the .horn a.nd 'ce'l.lo parts," ·with the removaJ. of the second violins 
. and violas.. The 'cello pa.rt is a.lso ch~ed from a.rco to pizzicato, 
- - - -- -- -- -- -- - - - --- ~ -~ - - - - -- -
I 
I 
I 
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/i there~· affecting the colo~ somewhat. The overall effect is a thinning 
of texture, but no reason could be found for preferring this revision 
il to the Urlext .. 
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.. ~re are a number of ama.ll c\its in- the- Fir-lit-Printed Vers!~;- ---:- ·· · 
-pa.rtiCllla.rly in the Finale. 
The Urterl scoring of the first m.&vem.ent ca.Ils for 3 ·flutes, 
· 3 oboes, 3 cla.rlnets in B~, 3 bassoons, 4 horns in F a.nd 4 horns in 
B~, ? 'trumpets in F, 3 tromhones, contr~bass ~~'timpani and 
strings. In the Scherzo, two of the B ', horns a.re changed to F, and 
-three harps are introduced in the Trio .. 
·Tb.e Adagio uses additional triangle and ~l>a.l parts, and 
I 
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I 
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129. 
'horns 5-8 a.re rep;Laced by W8.grier tubas.. . In the Urtext, trumpets 
2· and 3 are in c, aJ.though ·in the Fir.st Printed Version, they remain 
in F. The Finale retains the inst:tmnentation_ of the first movement, 
· except that horns 5-8 a.re replaced by w&gner tubas, trumpets 2 a.nd 3 
a.re in C instead of in F, lUld bassoon 3, is replaced by a 
contrabassoon .. 
II 
,. 
I 
I 
. . 
Erofi?HONY NO. 8 IN C MINOR 
First Movement (Allegro moderato) 
.· ,·, .... 
59-60 
67-68 
Cl 2 doubles cl 1 .• 
Scored for strings 
only a~ter the 1st 
·note. 
Scored for ww in 
pa:i:rs. 
Obs 1 and 2 play in 
unison. 
70-71 After the 1st note 
obs double fls in 
unison. 
101 Hns play a new. duple 
rhythm. 
103~-106 Scored primarily for 
full orch without 
timp. -
Cl 2 doubles cl 3. 
Cls 1 and 2 and hns 
1 and 2 double the 
strings a.nd fill in 
ha.r.mony. 
Part writing alterQ 
ations in ob 1 part. 
Ob 2 doubles of 1 
an octave below.· 
Oba double an octave 
below. 
Hn -parts rew:ri tten 
to confonn with the 
triplets of ww and 
strings. 
Slight part writing 
alterations in ob 
and .cl parts. Bsn 
. 3 removed .. 
113-116 Ob 1 doubles· fl 1 in Ob l taken dovm an 
unison. 
118-119 On last 3 notes of 
118 and 1st 2 notes 
of 119, tl:l.e ob 
doubles fl in unison. 
oct,a.ve. 
Ob part taken down 
an octave. 
3b 
2a 
2b 
3b 
3b 
6 
3b 
3b To avoid the 
. high eh" on 
the ob • 
. 3b To avo:,i.d the 
high oboe 
reg_ister. 
118-124 Fl 2 doubles. -fl 1 Fl 2 a.n.d. ob 2 are 2a. 
and ob 2 doubles ob removed. 
1. 
119~121 Scoring includes 
parts for trpts. 
1~127 Last 2 notes of 124 
et seq., ob 2 doubles 
o b 1 in unison .. 
Trpt 2 and 3:parts 
rew~itten. 
Ob 2 doubles ob 1 
in octaves. 
6 
3b 
125-126 Hris 1 and 2 play .The 5th note in each 6 
triplet quarter notes measure is changed 
on f 11 • to ·d". 
130 
II 
125-126 Trbs pla.y through~ 
out the mea.sure. 
132-139 Scored for ob 1, cl 
1, hna _l-4 and 
strings. 
164-172 Vlns pla.y tremolo. 
164-167 Cbtuba doubles 
Btuba in F. 
169-172 Dan 1 pla.ys an ... 
- imitation 'of ob 1 
and cl 1 theme. 
Last 2 notes of 125 
and the lst note of 
126 are removed in 
the trb parts. 
Bsns 1 and 2 double 
vlc and cb parts. 
Vln parts rewritten 
primarily so that 
vln 1 can double ob 
1 and cl 1 in meas-
ure 16&,..·171. 
Cbtuba removed. 
Played by bn 3 
instead .. 
I\ 
217-224 Scored primarily for Part writing alter-
full orch without · ations in fl 3 and 
'~ trbs and tuba.. . ob 1 and 3 parte. 
ii 262~278 Part of the recap-
!~ itulation of the 
\, first subject. 
il 275 Cl 1 doubles cl 2 
in unison •. 
'I 303-304 Scored for ban 1 
and· strings only. 
307-310 Scored for strings 
only. 
315 Hn 1 plays a triplet 
It is suggested that 
this section be cut. 
Cl 2 taken down an 
octave. 
Hns 1 and .2 double 
the third of the 
chord. 
Hns 5-8 fill in the 
harmony. 
i; of quarter notes .. 
_ 
1
\ 326-329 Scoring includes 
.. double rt. _ 
This iachmnged to 
two quarter notes. 
Part vr.riting alter-
ations in ob parts. 
1 1 and 2, hns 1-4 
i\• 345--356 Scored for ob 1, · cls Hn parts rewritten 
\ and strings. 
I 349-352 Scored primarily for Part writing alter-
\ 
full orch without ations in ob parts. 
trbs and timp. 
\378-380 Scored for full orch. Part writing alter-
. ations in ob 1 part. 
7 
2b 
2c 
3b 
2b 
2c 
4 
3b To avoid the 
high oboe 
register. 
3b 
2a 
2c 
2a. 
3& 
6 Copyist's 
error ? 
3b To avoid the 
high oboe 
register~ 
6 See measure 
101 
3a 
3b 
131 
3b ~o avoid the · 
high opoe 
regisier. 
I! 
il 381-385 Scored for full orch. Part writing alter-
.1:; at ions in o b and cl 
I 
I 
il 
II 
38~387 Trbs rest after the 
1st quarter note in 
measure 385. 
393 VIns 2 play g as 
1st note in·measure. 
Scherzo (Allegro moderato) 
1 parts. 
Trbs continue to 
sustain through 
measure 387. · 
This is changed to 
db' thus doubling 
vln l.part. 
3b 
2a 
.. 6 Reinoving the 
g produces a 
certtrln ambi-
guity in the 
harmony. 
132 
21-23 C1 2 doubles cl I in Cl 2 doubles cl 3 3b 
in unison on lst 
four notes of each 
measure. 
;! 
i( 
I 
II 
ii 
J 
I 
" 
36 
89-90 
152 
unison. 
VIas rest. 
Vlns 2, vias, and 
vies play legato 
eighth_ notes. 
Ob 2 plays gh' on 
3rd beat of measure. 
155-157 See measure 21-23. 
170 See measure 36. 
187-194 Vlns 2 play tremolo 
eighth notes. 
Trio (Langsam) 
28-29 Obs play in unison. 
31 
41. 
Ob 3 doubles ob 1 
in unison., 
First .. note in vln 1 
part. is d:t ' • 
VIas double vlns a.Il< 
octave below .. 
Vlns 2 play pizz; 
vlas and vlc play 
tremolo. 
Ob 2 sustains d~" . 
throughout measure. 
See measures 21-23. 
See measure 36. 
Played legato 
instead. 
Obs 2 and 3 taken 
down an octave. 
Ob 3 .. is t.aken do-wn 
·. an octave. 
~)~~ is changed to 
3& 
3b 
5 
4 The al tera-
5 tiona are more 
consistent. 
6 Copyist's 
error? 
4 The a1 tera-
tion is more 
consistent 
with. the 
lower string 
parts. 
3a 
3b 
2c Better 
.balance. 
3b Printer's 
error? 
It 
It 
i! 
II 
d 
57-60 Scored for divisi 
vlas, divisi vlcs 
and unison cbs. 
Vlas play in unison; 3a 
the lower vla part 3b 
bei.Jig played·by vlcs 
divisi a 3. Cbs are 
in octaves. 
133 
d 68 Scored for ob 1 and 
strings. 
Ob 1 doubled by cl 1 2b 
in octaves. 
70+72 
78+80 
Cls 1 and 2 play in 
octaves. 
Ob 2 doubles ob 1 
and cl 2 doubles cl 
1 in unison. 
Cl 1 part taken 31.> 
down an octave~ 
Ob 2 and cl 2 are 3b 
taken down an octave 
thus doubling o b 3 
and cl 3 in unison* 
Adagio (Feierlich langsam; doch nicht schleppend) 0- _.,_ d r~ 
17 Winds conclude with 
.a. dotted half note. 
.24--25 Scored for 2 obs, 2 
cls; 2 bans·, hns 1-
4, trpts 1 and 2, 
trbs, tuba. and 
strings. 
This is lengthened 
to a doubly dotted 
half note. 
Trpt 2, and after 
the 1st beat of 24, 
trbs removed.o Pa.rt 
writing alterations 
in ob 2, cl 1, ban, 
hns 1 and 2, trpt 1 
and tul>a; parts. 
6 The F.Pr.v. is 
more consistent 
with the vla. parts 
3b 
2b 
2c 
25 .All winc;l parts con- This. islengthened 6 
elude with a quarter to a dotted quarter 
note. note·. 
33-34 
35 
42-43 
43 
60 
Cl 1 doubles fl 1 in 
unison.. 
See measure 17. 
Scored for ww in 
pai.rs, hns 1-4, 
trp:ts, trbs; tuba ·· 
and strings. 
See measure 25. · 
Scored.for fl 1 and 
2 1 hns 1 and 2 and 
strings. 
Cl 1 taken ·down ·an 
octave for the last 
. note of 33 and tb.e 
first note of 34. 
See me8.$ure 17. 
Trpts 2 and 3, and 
after the 1st beat 
of 42, trbs removed. 
Part writing alter-
ations ip. ob 2, bsn, 
hns 1 and 2, tr}>t 1, 
and tuba parts. 
See measure. 25. 
3b Apparently to 
avoid the high 
register. 
· 3b Similar to 
2b measures 24;-. 
2c 25. 
Fl part rewritten and 6 
doubled by cl 2. · 2b 
. 67 
70 
70 
77-78 
99-,.100 
Cl 1 plays a descend-
ing c minor scale 
(sounding b minor) 
ending on a, the ist 
quarter note in 67. 
Vlns 2 play a third 
tremolo •. 
Tn.bas conclude on 
the third beat with 
a quarter note. 
Upper vln 2 part 
plays a half note 
a' on the 2nd half 
of the measure. 
Scored for ww in 
pairs, hlls 1~4, trbs 
a.n.d strings • 
Scored for hn 1 and 
strings. 
The last note in 6. 
66 and the 1st note 
in 67 are removed, 
the:+eby ending the 
scale on clft • 
On the 1st half of 
the measure, vlns 2 
play in unison the 
low-er part. 
3b 
This is lengthened 6 
to a dotted quarter 
note •. 
Upper vln 2 part 6 
plays a dotted quar-
ter note a' and an · 
eighth note c" on the 
2nd half of measure • 
.A.ddi tion of fl 3 • 2a. 
Part writing altera- 3b 
tiona i n cl 1, hn 2 
and 4 and cb parts. 
Hn 1 part rewritten. 6 
3b 
115-116 Cls and 2 play in Cl 2 removed. 
2c 
unison. 
118+120 On the 1st half of 
the measure, cl 3 
. plays four eighth 
notes. 
Cl 3 sustains a. half 6 
note instead. 
122 Hns 1 a.nd 2 and vlas This is changed to 6 
continue to play four eighth notes. 3b 
triplet rhytbm on the Part writing alter-
2nd haJ.f of measure. a.tions in bn 3 and 4 
parts. 
129-132 Scored for Wagner 
tubas, iiimp and 
strings. 
141-142 Scored for cl 1, hn 
4 and strings. 
Tubas replaced by 4 
hns. 
Vln 1 part removed. . 1 . 
134 
High vln 
tremolo on 
U.V. obscures 
theme in cl 
and solo vlns. 
Fls rest in this 
measure. 
Fls play on a' on 
the Ist ht\,lf of the 
firs-t beat. 
5 Produces 
150 6 better con-
tinui-ty. 
,/ 
i/ 
11 
I 
I 
1/ 
/)
1 151-152 Vlns 1 double vlns 
2 an octave above. 
Vln 1 part is 
removed. 
160 Scored for cls 1 Bsn, hn, and vln 
and 2, bans land 2, solo parts rewrit-
lni l, vln solo and ten. Addition of 
vlns 2. · vlns 1 on last beat. 
165-166 Scored for fls, obs; Ob 3 removed. Part 
'els, 2 bans, hns 1- writing alterations 
4, trbs, arid strings. in hn 2. and .4 parts. 
166-168 Bsn 1 doubled by ban, Bsn 2 and hn 4 are 
2., hn 1 by hn 2, and removed in 167-168. 
hn 3 by hn 4.. Hn 2 removed on the 
last beat of 166-168. 
169-176 Scored for strings 
only. 
Cls 1 and 2 double 
vla part. 
194 HD.s 1 and 2 play in On the 2nd note hn 
unison. 2 is taken down a 
ininor 3rd. 
197-204 Trpts 1. and 2 play 
in unison. 
198-199 Four hns ;play in 
unison. 
199-200 Wagner tubas rest. 
200+204 Trpts, trbs and 
Cbtuba p1 ay a ha.lf 
note, then rest. 
208 All winds rest on 
the last beat. 
209-218 Passage scored for 
fl 1, ob 1, 2 cls, 
Wagner tubas and 
strings separating 
two tuttis. 
Trpt 2 is removed. 
Hns 3 and 4 are 
removed. 
Ten tuba 2 doubles 
other brass. 
This is lengthened 
to. a half note with 
an eighth tied. · 
Hns play. a quarter 
note. on the la.st 
beft:t• 
This passage is cut. 
135 
1 It is not 
necessary to 
remove the high 
vln tremolo, 
since the theme 
is doubled by the 
fls an octave 
above. 
6 
2c 
3b 
2a 
2c 
6 
2a 
2b 
2c 
2b 
2a 
6 
6 This is nec-
essary to 
produce a 
smooth cut .. 
(See below.) 
'! t 136 I II 219-220 Scored for 209-210 Addition of 2a 
II triple wind, 4 hns, ten tubas. Part 3b 
I trpts, trbs, Cbtuba writing alterations and strings. in cl 1, ban 1 and 
2, hn, and trb 1 and 
2 parts. 
221 Ww' play a quar- 211 This is length- 6 The ww 
ter note a b, then ened to a dotted double vln 1 
rest. quarter note .. part which 
plays its note 
as a dotted 
quarter. 
233-234 Scored for 223-224Addition of 3b 
obs, cls, 4 hns, 2 :f:ls; removal of ob 
trpts and strings. 3 a.nd cl l. 
243 Ob 1 doubled by 233 Ob 2 removed. 2b 
ob 2. 2c 
244 Cl- 1 doubJ.es 234 Cl 1. plays cl · 2 3b 
fls in unison~ part; cl 2 doubles 
cl 3. 
246-248 Scored pri- 236-238 Removal of 2a 
marily for full fl 3; addition of 3b 
orch without bans, trb 1· on the 1st 
trbs, Cbtuba and beat of 236 (246). 
timp. Part writing alter-
ations in fl 2, ob 3, 
and cl parts • 
251-252 Bsns play 241-242 Bsns sustain 6 
quarter and half whole notes. 
note rhythm. 
I 253 _ Wlr andhns play a 243 This _is length- 1 In the u. v. 
il half note with an ened to a doubly 5 there is a gap 
'I 
eighth tied, then dotted half note. in the mnsic 
rest. with only harps 
I playing. 
I 
255 Vlns 2 play a 245 The bottom note 3a The F.Pr.V. re-
double stop as the is removed. 3b moves the third 
1st note of the from the chord. 
measure. 
260-261 Scored for 250~251 Trbs removed 3b 
4 hns. trba. and after the 1st beat 4 
strings. Hns enter of 250 (260). Hn2 
at 2nd half of 26Q. sustains throughout 
250. 
269-287 Cbs play 259-277 These are 4 
occasional eighth changed· to pizz. 
notes legato. 
289~292 Scored for 4 279-282 Vlns 2 and 2a 
hns and strings with- vlas removed. Vlcs 2b 
out cbs. changed from legato 6 
to pizz. Fourth beat 
295 Scored for 
Wagner tubas and 
strings. 
of 280 (290) and lst 
beat of 281 (291) 
removed in hn parts. 
Last pizz note in 
vl c part moved from 
ard beat to_4th beat. 
285 Last beat re-
written for ten tuba 
2. 
Finale (Feierlich, nicht schnell) 
11-15 Cls double fls in 
unison. 
Cls taken down an 
octave. 
1 
6 
15 Vlas play a double 
stop as their lst 
note. 
The upper note is 
removed. 
3b 
25-29 Cls 1 and 2 play in Cl 1 doubles cl 2 3b 
octaves doubling fls. in unison. 
86 Cl a plays a half ', 
note bb, then rests. 
Cl 3 plays two quart-
er notes - r} J and 
b b, then rests. 
3b Cl a doubles the 
·.·. ·. vln 2 part 
93-98 Scored for strings 
only. 
i01-10a Scored for 
hns 1 and 2, Wa~er 
' tubas, and strings. 
107-109 Same as 101-
103 only a minor 2nd 
above. · 
110 Vlns 1 divisi, 
lower part doubling 
vln 2. 
115-116 In 2nd half 
of 115 and 1st half 
of 116, cl 1 doubles 
fls in unison. 
These six measures 
. are cut. 
95-97 Cl 1 doubles 
hnl. 
101-103 Same as 95-
97 only a minor 2nd 
above. 
104 Vlns 1 in unison; 
lower part doubles 
upper part. 
109-110 Cl 1 taken 
down an octave. 
2b 
3b 
ab 
and therefore is 
more correct. 
,f 
II ;: 
I, 
il 
I 
I 
!-
143-145 Cbs play in 
unison doubling fls. 
159-166 Scored for 
2 fls, 2 obs, 2 cls, 
1 bsn, 4 hns, trbs, 
Cbtuba and v lns • 
183-210 Conclusion 
of the exposition 
~th the closing 
subject scored for 
full orch. 
211~230 Transition 
to development 
scored for cls 1 
and 2, hn 1 and 
strings. 
231 Last note in 
vla part is b~. 
137-139 Ob 2 taken 
down an octave. 
153-160 Fl 2, ob 2, 
cl 2 removed. Cl 
1 part tltk:en down an 
octave 157-160 (163-
166). Addition of 
vlcs and cbs 157-160 • 
.All strings muted. 
Part writing .alter~ 
ations in Cbtuba part 
159 (165) •. 
177-204 Remo'Val of 
· fl 3. Note and part 
writing alteration~ 
in ob 2 and 3, cl, 
vlc, .a.rid cb parts. · 
Measure 204 (210) is 
··rewritten. 
205-208 The original 
20 measures. have 
been cut and four 
newmeasnres are· 
substituted. 
209 This. is· changed 
to e bt. 
3b 
2a 
2b 
3b 
4 
2a 
3b 
6 
3b 
138 
237-238+245~246 sUs- 2i5-~16+223....;224 Cls 4 
tained har.mony is .substituted for obs. 
scored for fls, obs 
1 and 2, and hns 1-4 •. 
247-258 Scored for 
ob 1, cls 1 and 2, 
hns 1, 3 and 4, and 
strings. 
261 The grace note 
for fl 1 is f 11 ~ 
277-280 Scored for 
fl 1 ' obs and 'cls. 
284 Brass conclude 
their phrase -vti th a 
half note. 
297-298 Scored for 
obs, cls_, 4 hns, and 
strings. 
225-232 The original 
12 measures are 
condensed to eight~ 
235 This is changed 
to elf. · 
251-254 Ob 3 removed. 
Ob 2 playa ob 3 
part .. 
258 This is length-
ened.to a dotted 
halfnote. 
271-272 Rescored for 
2 fls, 2 obs, 3 cls, 
4 hns, and strings 
with part writing al-
terations in ob and 
cl 3 parts. 
6 
2b The F.Pr.v. pro-
2c duces better 
3b balance. 
5 
2c 
3b 
4 
() 324 Last note in fl 298 This is changed 
part is bllltt to gP nt • 
324-328 Scored for 298-302 Vln 2 part 
all parts except ban, played by lower vln 
trpt and lower strings. 1 part. Vlns 2 rest. 
339 Cl 2 plays a' on 313 This is changed 
2nd half of measure. to f 1 • 
351-352 After the 
note, scored-for 
strings only. 
lst 325-326 Hns 1, 2, 5 
and 6 in unison fill 
in and double the 
string parts. 
352-353 Measure 353 
proceeds without 
pause. 
357-358+361-362 All 
parts except upper 
strings sustaining 
in octaves. 
399-404 Scored for 
fls, obs, cls, hns 
5 and 6 and strings. 
405-406 Scored for 
fls, obs, cls, hns 
5 and 6 and strings. 
406 All parts rest 
after playing a. 
quarter note. 
419-420 After the 
lst quarter note of 
419, scored for vlns 
only. 
445-449 Scored for 
2 obs, 3 cls, and 
vlns. 
450-457 Scored for 
2 fls, 2 obs, 3 cls, 
vlns, and vlas. 
326-327 A comma. is 
inserted between 
these two measures. 
331-332+335-336 Fls, 
obs, cls, and hns 1 
and 2 rest for part 
of these measures. 
373-378 Rescored for 
cls l and 3, hns 1, 
2, 5 .a.nd 6 and 
strings. 
379-380 Ob 3 is 
removed. Part writ-
ing alterations in 
fl 3 and ob 2 parts. 
380 Fls 1 and 3, obs, 
cl l a.nd hn 6 play a 
half note, then rest. 
393-394 Hns 3, 5, and 
7 sustain until the 
2ncl beat of 394 
( 420) • Trpt sustains 
until 2nd half of 
2nd beat of 393. 
419-423 Cl 3 is 
removed. 
424-431 Vlcs double 
the cls in unison. 
. .......... · ..
3b Copyist's 
error? 
7 
3b 
2a 
139 
1 The F.Pr.v. helps 
to accentuate 
4 
6 
3b 
6 
the phrasing 
but it is not 
necessary. 
5 'The F.Pr.V. pro-
duces more 
continuity. 
2c There is no 
need to 
double cl 2 
with cl 3. 
2b 
460-461 Timp rolls 
through the first 
quarter note in 461. 
465-466+473-474 Timp 
rests. 
468-476 Timp rolls 
throughout the meas-
ure. 
471-478 Cls 1 and 2 
double fls in unison. 
481-482 Timp rests. 
512~516 Scored pri-
marily for full orch 
without f1 3 and 
timp. 
517-531 3 fls play 
in unison. 
539-542 Transition 
scored for bans, 4 
hns, a.nd lower 
strings. 
543-616 Conclusion 
of re-capitulation of 
1st subject and re-
capitulation of 2nd. 
555-559 Scored for 
full orch without 
timp. 
605-607 3 fls play 
in unison. 
434-435 Tim.p plays 
only a quarter note 
in 434 §,lld a flam in 
435~ 
439-440+447-448 Timp 
plays a roll in 439 
and four quarter 
note flame in 440 .. 
442+450 Timp plays 
only a quarter note 
on the first beat. 
140 
6 
2b 
6 
445~452 Cls 1 and 2 
are ta.ken down. a.n 
octave doubling cl 3. 
3b To avoid high 
cl range. 
455-456 Timp plays 
a roll in 455 ending 
with a quarter note 
in 456. 
486-490 Trpt 3 re-
moved by hns 1 and 
2 and their part is 
omitted. 
6 
4 
491-505.Fl 3 is 
removed. 
2a. Printer's 
513-518 Measures 
515+516, repetitions 
of 514 (54o), are 
interpolated. 
519-578 This section 
forms a. suggested 
cut, and parts of it 
are actually cut. 
Measures 587~598, 
one measure between 
609 a.nd 612, and 
measure 613 are cut .. 
There is also extensive 
rewriting. See measures 
560-562 (584-586) and 
573-577 ( 609-615). . 
531-535 Part writing 3b 
alterations in trb 
and Cbtuba. parts. 
569-571 Fl 3 is 2a 
removed. 2b 
error? 
I 
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635~638 Vlcs play 
legato. 
597-600 Vlcs play 
tremolo. 
141 
4 
639 .... 640 Vlcs sustain 601-602 Vlcs play 2a 
d bf • e b, b &, a.nd d), ' · 4 
tremolo. 
647-650 Scored for 
obs, cls, 4 bns, 
a.nd strings. 
661-664 Scored for 
obs, cls, timp and 
vlns. 
665--666 VlCS ·play 
legato. 
671-674 Transition 
passage scored for 
fl 1 ' timp a.nd . 
strings. 
675-681 Scored for 
fl 1' timp a.nd 
strings only. 
701-708 Scored for 
full orch. 
708 The 1st half of 
the measure is 
scored for full orch 
without timp. 
711 Scored for obs, 
cl s, bans, and 
strings. 
712 Vlas play m 
octaves. 
723-724 Vlns play 
unmeasured tremolo .. 
609-612 Fls 2 and 3 
double and fill in. 
623-626 Vla.s and 
vlcs double ww 
tremolo 
627-628 Vles play 
tremolo. 
These four measures 
are cut. 
633-639 Rescored for 
fl 1, ob 1, cis, ban 
2, hns 1 a.nd 2, 
i'lagner tubas, timp, 
vlas, vlcs, and cbs. 
VIas play vln 2 part 
tremolo. 
659-666 Part writing 
alterations in ob 2 
and 3 parts. 
666 Part writing al-
't'erations in vla part. 
669 Part writing al-
terations in lower 
vla part, on 2nd 
half of the measure~ 
670 Vlas play in 
unison, the lower 
part being taken up 
an octave. 
681-682 Vlns play 
measured tremolo; 
sixteenth notes. 
2a This helps to 
3a fill in the 
octave space 
between 1st 
and 2nd vlns. 
2a 
4 
3b 
4 
2b 
3b 
3b 
3b 
3b 
7 
~·-
. ,--
725-729 Scored for 
full orch. 
729-734 Scored for 
4 hns, trpts, timp 
and strings. 
735-747 Conclusion 
of the symphony 
scored for full orch. 
683-687 Pa.rt writing 
alterations in ob 1 
and 2, and cl parts. 
687-692 Rescored 
with obs and cls 
doubling trpt parts. 
693-705 Part writing 
alterations in hn 3 
and 4 parts. 
--------~-----··--·~· 
3b 
4 
2a 
2b 
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3b In the FwPr.V. 
hns 3 and 4 
double hns 1 
and 2 which 
products a 
better balance 
than in the u.v~ 
!I 
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CHAPTER. lX 
STidPHONY NO.. 9 nt D MINOR. 
This last and incomplete Symphony of Bruckner oc.cupied 
him. from 1887 until October 31, 1894. He spent the remaining 
two years of his life a.ttmepting to fashion the Fina.le, but this 
could not be done properly. The orchestration of the first three 
movements wa.s begun during the last part of .A:ugust 1891 a.nd was 
completed October 14, 1894. 
The Symphony is dedicated -to God, a.nd wa.s given its first 
performa.nce by Ferdinand I:Owe on F~bru,gy 11, 1903. It wa.s 
published by Do blinger in Vienna. in 19061 under the anonymous 
editorship of LOwe. The ;manuscript version wa.a edited by .Alfred 
Orel and appeared in 1934. The edition wa.s first perfonned on 
April 2, 1932 conducted by Siegmund von R&usegger. Nowak's edition 
was published in 1953. 
There are extensive alterations in the .orchestration .of the 
First Printed Version apparently made by LOwe after Bruckner's 
dea.-th. They are a.l.l quite small, &n.d it is often diffieult to see 
any necessity for them. There a.re forty-five aJ.tera.tions in part 
writing, thirty-eight in bal&nce, twenty-three in tone of thematic 
lines, twenty-two in ma.ss of tone, twelve in color, nine in change 
of· conception, seven in cantinuity a.nd five in execution• There are 
no aJ. tera.tions involving a. cha.nge in apa.cing, but there are fifteen 
which a.re incomprehensible to the author .. 
In mea.surea 21-25 of the Trio, we can find several alterations 
of various types. In the Urt~ ·this passage is scared· for flutes·· 
and sti•ings · only, but clarinets and bassoons are added in the First 
Printed Version, and the contraba.ases are removed in measures 22-24. · 
These added woodwind instruments only sustain the pitches of the 
1This is the date given by Gabriel Engel, a.lthough Redlich 
gives it as 1903. 
I 
••• 
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reiterated eighth notes in the strings a.nd: might considerably improve 
continuity. The First Printed Version also alters the color of the 
string parts, for in this version they are mt;lted,. However, muted 
strings are generally not chara:cteristic of Bruclmer' s orchestration. 
In measure 21 the first violins ch&:hge ·from 8.rco to. pizz~ea.to in the 
First Printed Version. It is difficul.t to find a 's&tisfa.ctozy reason 
for this, since the rest of the strings do not change to pizzicato 
until mea.sure 37.- There would seem to be np reason for having the 
first violins change 
' J:)f.FfMpls I 
' .t..l& 
' Fh I '"""&'" I .<. 
' I 
in measure 21. 
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EDwlple 2 from the Adagio, meaaure.s 207-210, shows us how 
extensively part writing a.nd mass of tone can be a.ltered,. Here 
flute U, oboes I, II and III, clarinets II and III and bassoons 
• ~ 
I and n are added iio a lightly scored passage.. :How characteristic 
of Wagner's writing the First Printed Version is, with its 
constantly changing colors and numerous doublings., Is not the Urtext 
simpler, more direct, more characteristically Bru.cknerian? There 
would seem to be no reason for doubling the string parts by 
woodwind instruments• It is the beginning of the final section of 
this mo-vement, and as with the openings: of·;,:Brn.clmer' s symphonies, 
should begin mysteriously.. See example .2 .. 
';rhe. firs~ mo-vement i~ scored for 3 flutes, 3 oboes, 3 clarinets 
';< . 
in B , 3 bassoons, 6 horns in F and 2 in B , 3 trumpets in F, 
3 trombones, cont,raba..ss tuba, tlln.pani and strings.. The Scherzo 
scoring is the same,- as is the· Trio bu.t for the removaJ. of bassoon 3. 
The Adagio utilizes the instrumentation: of the opening movement, 
except that the clarinets are in A and horns 5=8 are replaced by 
Wagner tubas; two terior. and t1vo bass. 
In the first mo-vement of· the First Printed Version, bassoon 3 
is re-placed by a contra}>assoon and all eight horns are in F. The 
_. 
Scherzo scoring fs the same as. that ?f the Urtext except that flute 3 
is replaced by a. piccolo~ The Trio scoring is for 2 flutes (piccolo)' 
3 oboes, 3 clarinets in· 13 "· 2. 'bttssoons, 4 horns in F, 1 trumpet in F 
. . ' 
timpani and strings. Tb.e .Adagio of the First Printed Version is the 
same as the Adagio of the Urterl except that bassoon 3 is replaced 
by a contraba.B'soon:. 
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SYMPHONY NO. · 9 IN D MINOR 
') 
;: First Movement (Feie:dich, Misterio.so) 
3-5+ 
7-9 
WW consist of 3 obs, Cl 1 and ban 3 2a Produces a 
better p. 3 cls, and 3 bans. removed. 
11-12 
21:..26 
27-38 
39-62 
63-75 
81-86. 
82-88 
Scored for brass, 
timp and strings. 
Scored for 8 hna 
and strings. 
Scored for o b 1 and 
strings only,. 
Continuation of 1st 
subject scored for 
various combinations 
of instruments. 
Clima.x of the 1st 
subject scored pri-
marily for full 
orch. 
Hns 1, 2, a.nd 3 
sustain harmony. 
Seventh skips 
scored for different 
ww instruments -
first 3 obs, then 3 
fls, 3 cls, 2 bans, 
3 obs, and 3 fls 
_a.ga.in. 
88-92 Figures consisting 
of octa.ve skips 
scored for hn 7 and 
then obs 2 and a •. : 
Ob 1, cls 2 and 3 2c 
a.nd bans double 
the strings. 
Pa.rt writing a.l ter- 3b 
ations in hns 3 a.nd 4. 
Strings doubled b,y 2b 
cl 3 and bans. 2c 
Partially rescored 
with.the addition of 
trpt 1 and the re= 
:mova.l of ban 3. Part 
writing &Iterations 
in all parts except 
cls 1 a.nd 2 and 
trpts 2 a.nd 3. 
2c 
3b 
Cbsn replaces ban 3. 2c 
Part writing a.l tera.- 3b 
tions in all pa.rta 
except hn 1, trb and 
tuba a.nd cb,. The 
final note of the 
phrase is shortened 
from a. half note to a. 
quarter note. 
Hn parts 2 and 3 7 
. interchanged .. 
These figures are 2b 
rescored for only 
the first.player of 
each ww instrument. 
Rescored for hn 4 
and then o b 2 only. 
2c 
93-96 Scored for cl 1, ban Cls 2 a.nd 3 and ban 2a 
1, timp and strings. 2 double strings. 2c 
II 
!i 
I 
II ,, 
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97~99+ ~cored for hns 7 
101~102 and 8, timp and 
strings. 
Hns and timp re-
moved. Part writing 
alterations in the 
vlc part. 
5 Hn a.nd timp 
interjections . 
destroy the 
flaw of the 
music. 
99-100 ·scored for hnsa, 4, 
5 and 6, trpts 1 
and 2 and strings. 
10a~104 Scored for hns a, 4, 
5 and 6, trptsr . and 
strings. 
105=107 .Trbs snstain a half 
note on the first 
ha.l.f of the measure. 
106-108 Scored for fl 1, cl 
1, hns 5=8 aad 
strings. 
109-114 Theme scored for 
cla 2 and a in 
unison. 
111-114 lina 5, 6_, 7, and 8 
sustain harmony. 
ll5-l2a Scored for fl 1, 
obs 2 a.nd a, cl 1, 
bans, hns 1, 5, 6, 
7, a.nd 8 and strings. 
12a-126 Scored for fl 1, ob 
1, cls, bans 2 and 
a, hns 1, a, 4, 7, 
and 8 and strings. 
Rescored far o bs 1 
and 2, hns 1 a.I+d 2 
a.nd. strings. 
Rescored :f.or obs 1 
and 2, cls'l and 2, 
bans 1 and 2, hns · 1 
e.nd 2 and strings. 
· 2c Better balance .. 
4 
2c 
4 
Lengthened to a half 5 
note with an eighth 
note tied. 
Rescored for f1s 1 2c 
and 2, c1s 1 and 2, ab 
bans, hns 5 and 6, 
and strings• 
Cl 3 removed. 1 
Hns 7 and 8 part 
scored for bans, 
Addition of hn 3 
doubling vlcs. Part 
writing alterations 
in ban, hns 5, 6,. 
and 8, vla. and cb 
parts. 
Addition of cbsn. 
Part writing altera-
tions in cl 2, hn 7 
and 8 and vlc parts. · 
ab Bett.er part 
writing.· 
2c 
3b 
2b 
ab 
127-130 Scored for hns 1 and Rescored for bans, 2b 
2 a.nd · strings_. hn 2 and ·strings~ 
131-166 Conclusion of expos- Removal of· fl a, ob 2a 
ition of 2nd sub- a, cl a, and addition 2b 
ject scored for of ban 2. Part writ~ ·ab 
various. combinations. · ing al ter&tions in 
of instrwnents. all parts except hn 
a, trpt a, trb and 
timp. 
!/ 
.II 
" :! 
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167-227 Conclusion of 
exposition of 3rd 
subject scored for 
various combinations 
of instruments. 
Cbsn replaces ban 3. 
Part writing altera-
tions in all parts. 
227-252 :Beginning of the Cbsn replaces bsn 3; 
development with the part writing altera-
first subject scored tiona in.all parts 
for various combina.- except fl 1 and 2 
tiona of instruments. and trpt 1. 
3b 
3b 
252-260 Scored for fls, obs, 
cls, hns 1, 7 and 8, 
timp and strings. 
Cl 1 part written an 3b 
octave lower. Rna 5 
260-264 Scoring includes 3 
fla·in unison. 
264-268 Scored for all ww 
a.nd strings. 
269-276 Scored for obs, cls, 
all bras's and 
strings. 
278 Vlns, vlcs, and cb 
play an f:l# on the 
last quarter note in 
this measure. 
280-301 Conclusion of dev-
elopment of 1st 
subject scored for 
various combi~ 
tiona of winds and 
strings. 
a.nd 6 substituted 
for l.and 7 .. 
Fls 2 and 3 are 
removed. 
Ban 3 removed. Part 
writing alterations 
. iil. ob, cl, bsn, vln 
· 1 and vlc parts. 
1 'Fl 1 only 
:produces & 
better pp. 
3b 
Scored with addition 2& 
of bans and cbsn and 3b 
timp. Parl writing 
alterations in all 
parts except hn i 
a.nd 3' trpt 1 and 2' 
trb 1, tuba and cb. 
The fins.l note for 
br~s is shortened 
· from a whole note 
tied to a half to a 
whole note ~~ed to a 
quarter •. 
This note is re-
placed by a rest. 
Removal of bsn 3 
a.nd bn 2. P&l"t writ-
ing alterations in 
fl, ob, cl 1, hn 2, 
a, 4, 5, a.nd 6, trb 
and tuba, and vln 
parts. 
7 
3b 
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301-302 The 2nd half of 301 
and all of 302 
separate the dev-· 
elopment of the 1st 
and 2nd subjects 
with rests. 
307-308 Scoring includes 3 
fls in unison. 
309-311 Scored for hn 5 and 
strings. 
313-320 Conclusion of the 
development of the 
2nd subject sco~ed 
for various co~hin&­
tions of winds and 
strings. 
321-332 Beginning of recap-
itulation With 1st 
subject scored for 
various combinations 
of instruments. 
333~354 Scored primarily for 
full orch. 
355-420 Recapitulation,:of 
l~t subject scored 
for various combina-
tions of instruments. 
421-439 Recapitulation of 
2nd subject scored 
for various combina-
tions of instruments. 
439-458 Conclusion of recap~ 
itulation of 2nd 
subject scored for 
various combinations 
of winds and strings. 
Ob 3 and cl 1 fill 
in three rests with 
a transitional 
figure.· 
Fl 3 removed. 
Hn 5 replaced ~ 
-1m··3 •. 
5 
2c 
7 
Timp substituted for 3b 
tuba. Part ·'Writing 
alterations in fl 1, 
ob 1 and 2, cl 2, 
and hn 2 parts. 
Removal of bsn;::3. 3b 
part writing altera-
tions in fl a, ob 1 
and 2, cl 1, ban, hn 
2·, 3, 7, and 8, trpt 
1 and 3, vln 2 and 
cb parts. 
Cbsn substituted for 3b 
ban 3. Part wri ti.Dg 
alterations in all 
pa.rts except ob 1~ 
Cbsn substituted for 3b 
ban 3. Part writing 
alterations in all 
parts. 
Cbsn substituted for 2c 
ban 3. Fls 2 and 3 3b 
a.nd hns 7 and 8 are 
removed. Part writ-
ing alterations in 
cl 2 a.nd 3, ban,. hn, 
trpt 1, vlD.· 1, vla, 
vlc, and cb parts .. 
Cbsn substituted for 2c 
ban 3 • Removal of 3b 
fl 2, cl. 3, and hn 6. 
Part writing altera-
tions in fl 1 and 2, 
ob 1, cl 2, bsn, 1m, 
vla and cb parts. 
150 
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45~459 Conclusion of 2nd 
subject and begin-
ning of ard sub-
ject; proceed with-
out pause. ' 
459-492 Beginning of recap-
itulation of ard 
subjeEt scored for 
various combinations 
of instruments. 
49a~50a Continuation scored 
for full orch. 
503-504 After 1st note; 
. scored for hns. a:: 
and 4 in 1.mi son. 
A pause is inserted 
between these two 
measures. 
Cbsn substituted for 3b 
ben 3. Part wri idng 
alterations in all 
parts. 
Cbsn substituted for ab 
ben a. Part writing 
alterations in fl a, 
ob 1 and 2, cl 2 and 
a, bsn, 1m 1 and 6, 
trpt, trb, tuba, vla, 
vlc, and cb.pa.rts. 
Rescored for hns 2, 2b 
4, 5 and 6 in unison. 
A fermata is placed 
above the last note. 
505-508 Scored for obs, cls, ~an a removed. Part ab 
and bans only. writing ·.alterations 4 
in ob 2 and cl 2 
parts. Measures 507 
· to 508 are rescored 
for strings only. 
509-516 Scored for lms 1, 2, Addition of ~·. 5 and ab 
a, 4, 7' and a, trpts, 6 a.nd timp. Removal 
trbs1 and tuba only.. of trpt 2. Part writ-
. ing alterations in 
all parts except 
trpt a, trb and tuba 
parts. The note in 
510 is shortened from 
a. whole note to a 
dotted half note for 
all instruments. 
519-567: Coda built around ·Alterations in all 2a 
the 1st subject parts,. 2b 
scored for various 2c 
groups of instru- 3b 
menta. 
151 
Scherzo (Bewegt, lebha.ft) 
1~114 Section A of the 
Scherzo scored for 
various groups- of 
instruments. 
115-160 Section B of the 
Scherzo scored for 
various groups of 
instruments. 
160-250 Conclusion of the 
Scherzo with sec-
tion ~ scored pri• 
marily for large · 
groups of instru-
ments. 
Trio (Scluiell) 
Partially rewritten 
and rescored. EX:-
tensi've alterations 
in all parts. 
6 
2a 
2b 
2c 
3b 
Completely rescored : 6 
with numerous alter- ?a 
ations in all parts. 2b 
160-246 Partially 
rewritten and re-
scored. Measures 
234-;246 are cut. 
2c 
3b 
6 
2& 
2b 
2c 
3b 
1-68 Strings are general- Strings are muted. 
- ly p, but not mnted. (Vln 1 to measure 
. 109) 
4 
17+19 Scored for obs 1 
and 2, cl 2, ban 
and strings. 
20 F1 I and strings 
only. 
21-25 
36+ 
38+40 
Scored for fls and 
strings only. 
Cbs play an eighth 
note F::W: on the 1st 
beat of each meas~ 
ure .. 
37-42 Repeated eighth 
notes in winds. 
43-44 Scored for obs I 
and 2, cls, bsns 1 
and 2, hns 1 and ·2, 
and strings. 
Cl 3 in place of cl 1 
2. The "WW chords are 
shortened fro.m 
quarter note chords 
to eighth note 
chords. 
Fls l and 2 in 2c 
unison and strings. 
CIa 2. and 3 and bans 2b 
double string parts. 2c 
In measures 22-24, 
cbs removed. 
Cbs removed in these 7 
measures. 
llan 2 in place of ban 7 
1. 
Ob 2, cl 3, and bsn 2& 
2 a.re removed. 
152 
I' 
45-52 
53-60 
61-68 
69-76 
Scored :for all 
parts except ban a, 
trpt 3, trb, tuba. 
and strings .. 
Scored:for ob 1, 
trpts and s_trings-. 
Scored for c1 1, 
trpts and strings .. 
Hns 7 and 8 sustain 
haimony. 
Scored for.fll and· 
strings only .. 
· :Rescored for 2 fls, . 2a. 
2 cls, hns 1, 2 a.tid 2b 
4; trpt 1 and strings. 
Obs 2 and3 replace 2c 
trpts 2 and 3' and 4 
hn a replaces ~rpt 1. 
Cls 2 a.nd 3 replace 2c 
·trpts 2 an4 3, and 4 
hn 3 replaces trpt 1. 
Tins 7 and 8 re- 7 
placed by hns 3 and 
4 .. 
Cls 2 and 3 and bsns 
double strings. 
2b 
80-86 See measures 36, · 38+ See measur~s 36, 38+ 
40. 40. 
87-98 Scored for fl 1, ob 
1, cl 1, hns 5-8 
and strings. 
99-109 Scored for fl 1, 
o bs,; trbs, tuba. and 
strings. 
113-116 Scored for fl 1, 
+ ban 1, hn fl and 
121-124 strings. {Timp on 
the 1st beat of 
113.) 
134 
137-151 
Ob 1 plays.two 
sixteenth notes, bh' 
and a.', then rests. 
Scored for obs, cls, 
bans 1 and 2, hns 
1-5, and v1n 1 .. 
Wind parts partially 2b 
rescored for fl 1, 
ob 1, cls, bans, and 
Imsl-4. 
Rescored for fl 1, · 2b 
pice, obs 2 and a, 
cls, bans, and 
strings. 
Ban 1 part combines 7 
original bsn 1 part 
with hn 7 part .. 
These are changed to 7 Qopyist' s 
two eighth notes.. error? 
Removal of ob 3, 2& Better 
cls 2 and 3, bsn 2, 2c balance. 
and hn 2. Part writ- 3b ' . 
ing alterations in 
ob 2, .cl 1, and hn 
parts.· 
152 A fermata is placed The fermata is 
over this measure removed. 
of rest •. 
153 
I 
·1 
., 
153 .. 230 Strings not muted. 
II 
I
'll 164+165 Scor~d for fl 1, 
· 166-167 cl 1 and strings. 
i' 
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16~171 See measures 17+19. 
172 See mea.sure.20. 
173-177·See measures 21-25 .. 
186-187 See measures 166-
167. 
189-194 See measures 37-42. 
193-196 Trpt 1 doubles the 
rhythm of eb 1 a.n.d 
vln 1. 
195-196 See measures 43=44. 
197-204 See measures 4~52. 
205-212 Scored for ob 1, 
bans 1 and 2, tr.pts 
and strings; 
213-220 Scored for cl 1, 
ban 1. and 2, trpts 
and strings .. 
221-228 See measures 69-76. 
231-237 See measures 79-85. 
239+250 Hris 5-8 play repeat-
ed chords doubling 
lower strings. 
Strings muted.; · 1st 4 
vlns to end of Tri9 .. 
F1 part i.s taken 6 
down a:::6th in 164 
a.n.d an octave on the 
first note of 166 
and 167. Cl 1 is 
removed in 166-167. 
See mea.8ures 17+19 .• 
See measure 20. 
See measures 21-25., 
See measures 166-
167 •. 
See measures 37-42. 
'rrpt 1 removed. . 2c 
See measures 43-44 .. 
See measures 45-52. 
Obs 2 and 3 replace 2c 
trpts 2 and 3; hn 3 4 
replaces trpt 1; ban 
2 is removed. 
C1s 2 and 3 replace· 2c 
trpts 2 and 3; hn 3 4 
replaces trpt I; ban 
2 is removed. 
See measures 69-76 ... 
See measures 79-85. 
lins 5-8 replaced by 7 
hns 1-4, and some 
chords removed .. 
251-261 See measures 99-109. See :measures 99-109. 
261-264 Consist of rests 
after.the first 
eighth in 261. 
264 Last measure of the 
· Trio. Scherzo is 
repeated da capo 
without pa.uae. 
Timp fills these 
·measures in·with 
·repeated Elf•s. 
A. pauae ·is inserted 
between the Trio and 
the. Scherzo.. The 
Scherzo is repeated 
without the four meas-
ures cut (243-246). 
154 
/~' 
~~ 155 
,I 
Adagio (Sehr la.ngsam) 
II 5-6 Scored for hns, Part writing and 3b I· trpts, t1"bs, tuba rhythm alterations 5 II a.n.d8str:h1g§.,. • ., in hn and trpt 2 and 
il 
3 parts • .Addition of 
bsns. 
6~7 Scored for fls, oba, Fls 2 and 3 and 2a 
cls, and strings. sbs 2 and 3 are 
removed. 
7 Rhythm of lst half Changed to a dotted 5 
of the measure for quarter a.nd an eighth. 
-vlc a.nd cb is 
quarter note-eighth 
rest-eighth note .. 
9-44 Continua.tion a.nd Partially rewritten 6 
conclusion of sec- and rescored. Cbsn 2a. 
tion A scored for replaces bi:ln 3. 2b 
various groups of Numerous alterations 2c 
instruments. in all parts. 3b 
45-iW Cl 1 and strings. Cl 1 replaced b,y cl 7 
" 2. 
1\ 
47 Ob I concludes its This note is removed. 1 This f' an-
figure of the pre- ticipates the 
ceeding measure with f' of the main 
an eighth note f' on theme in vln 1. 
the lst beat. 
57-76 Conclusion of sec- Paetially rewritten 6 
tion B scored for and rescored .. Alter- 2a 
small groups of ations in all parts. 2b 
instruments (rarely 2c 
more than three 3b 
winds and strings) .. 
81=82 See measures ~6. See measures 5-6. 
I 
I 
I 82-83 See measures 6-7. See measures 6-7. I 
I 85-91 Strings play pp .. Upper strings muted 4 I•-
II 
play p. 
87~89 Scored for fl 1, hns, Rescored for fl 1, 4 
trbs, tuba., and bans, lms, and string 2c 
strings. parts. Final note 6 
in the ban and· 1m 
!I 
parts is shortened 
from a dotted half 
il to a. lialf,:1Y:i:th an 
: ~ 
eighth tied. -·- II (.) ! 
il 
d 
93:-100 Scored for a.ll 
i.ilstrmnerits except 
bans, Wa.gner tubas, I trb':' ,a, tuba. a.nd · 
,
1 
timp. . · · 
I . . . 
11
101-104 Scored for fls, obs, 
1 
cis, ban 1, hn 3 
a.nd vlns. 
109-120 Scored'for solo ob 
a.nd cl a.nd stri.ilgs. 
· 11a~116 Ob .1 plays a.n · 
eighth note figure 
alternating with 
vlns. 
Rescored with the 
addition of bans 
cbsn. 
Ob a and cis I and 
a removed~ Addition 
of vias. Part writ-
ing and rhythm a.1 ter-
a.tions in fl, c1, 
and vln parts .. 
Cls 2 and a double 
via. parts.· 
Fl 1 doubles ob 1 
in unison. 
2b 
ab 
2a. 
ab 
2a. 
2b 
121=128 Conclu.Sion of sec= .. Partially rewritten 
tion A scored pri- , and rescored with 
marily for full removal of ob 1 a.nd. 
orch without Wagner ... · replacement of ban a 
2b 
2c 
ab 
6 
'tubas. with cbsn. 
,, 129-140 Se~tion B scored 
· for ob 1, hns 1 and 
a, trbs and strings. 
ll' 
i 144-150 Scored for obs, cls, 
trbs and strings. 
150-154 Scored for fls, ob 
1, cis 2 arid a, hns 
I· a.nd 2; and trpts 
155 
n 162 · 
2 and a. · · 
JQcs play triple 
stops. 
Ha.lf note chord 
scored for Wagner 
tubas and strings~ 
Wagner tub&s and 
strings play a. half 
note chord. 
Rescored with the 2a. 
addition of fls 1 and 2b 
2, c1s I and 2, and 2c 
bsn 1~ 
2 bans 'double .vlc 2c 
a.nd cb parts. 
Rescored for f1 I, 28. 
ob I, cis, hns 1 and 
2, a.nd trpts 1 a.nd 2. 
Vlcs and cbs diVisi. 1 
Lowest vic note 
played by .upper cb 
part. 
Note is shortened 7 
to a dotted quarter 
note. (In tuba and 
upper strings .. ) 
Chord is lengthened 5 
to a Whole note in 
tubas, and lengthen-
ed to a half note 
with a.n eighth note 
tied in strings .. 
156 
0 157 
163-172 Scored for fls, Removal of ob 3 2c 
obs, cls, bsri. 1, a.nd trpt 1. Addi- 4 
trpt 1 and strings tion of cbs. Strings 3b 
without cbs. :mtt-ted. Part writing 
alterations in fl 2 
a.nd 3 aa:id o b pa.rts. 
175 The 1a.st group of )!~· is. ch{I.Ilged to 7 Copyist's 
q2nd note~ in the error? 
vln 2 pa.rt contains 
, 
f ,g. f a.n • 
181=182 Scored for fls, oball Addition of ob a, 2a. 
1 a.nd 2, c1s 1 a.nd bsn 1 and cbe Part 
2 a.nd strings with= writing alterations 
out cb. in ob $d vlc parts. 
183-186 Scored.for fls, obs, Scored with the 2a 
cls 1 a.nd 2 and addition of ban 1 3b 
strings without cb. a.nd hn 1. Part 
writing alterations 
in fl 2 and 3, obs 
2 .a.nd 3, vlli 1, vla. 
a.nd vlc parts. 
:I 187-192 Scored for all Removal of fls a.nd 2a 
,! parts except ban trpt 1. Part writing 2c 
a.nd timp. alterations in hn, 3b 
tenor tuba. 2, and 
· trpt parts. 
187 The last note in Changed to fft • 7 Copyist's 
3rd group of 32nd error? 
notes in vlns is g*'. 
193-194 Scored for all Removal of hns 2 and 2c 
parts except ban, 4 trpts; addition 3b 
tenor tUba 2, bass of tenor tuba. Part 
tuba and timp parts. writing alterations 
:i:n ob 3, cl 1 a.nd 
tenor tuba. parts. 
195-206 Section ~ is scored Cbsn replaces bsn 3. 2b 
for full orch. Slight altera.tiona 2c 
in all parts. 3b 
207-210 Beginning of Coda Scored with the 2a 
scored for ob 1, addition of fl 2, 3b 
cl 1, bn 1 and obs 2 and a, cls 2 
strings. a.nd 3 and bans. Part 
1vriting alterations 
0 in vln 1 and vlc parts. 
--- ---·-.-...---- .... :.. __ . --- r·- ··--··· -.... _,. ____ --.. ~-- -- ·. ·------- -----~-- -- .-~:·.· _r, • • :·· .• · -- -··- ~ .. -- . 
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211-218 Scored for fls, 
obs, cis, hns 1 
and 2 a.nd upper 
strings. 
219-22a Scored for fls, obs, 
cls, hns 1 a.nd 3 
. a.nd upper strings. 
22~226 VIes play trill-
. like figures in a2n.d 
notes interspersed 
with a2nd reaiis. 
227-230 Scored for fls, ob 
1, ·a.nd strings with-
out cbs. 
2al-234 Scored for Wagner 
tubas and strings. 
235-243 Conclusion of the 
movement scored for 
fis 1 a.nd 2, hns, 
Wagner t11:bas, trbs, 
tuba and strings. 
Removal of fls 2 2c 
a.nd a a.nd bn 2. ab 
Part writing alter-
ations in: obs 2 and 
a, cl 2 a.nd a, and 
vln 1_ parts. 
Fls removed a.nd hns 
a and 4 substituted 
for 1 and a • .Addi-
tion of vlcs in . 
me~e 219. Part 
writing alterations 
in ob 2 and 3 parts* 
32nd rests ,1are re-
arranged for no 
apparent reason. 
2c 
ab 
7 
Removal of fls 2 ·2b 
and 3 and addition of ab 
ob 2. Part writing 
alterations in fl, 
ob, and vln 1 parts. 
Part writing aJ.tera.- 7 
tiona in vl c and 
cb parts. 
Addition of cbsn. 6 
Part writing alter~ 3b 
ations in Wagner 
tuba, trb 2, vln a.nd 
vla parts. The cb 
part is mOdified a.nd 
the vlc part is non-
divisi, whereas in the 
Urtext· it was divisi. 
The final measure is 
marked pizz for strings, 
whereas in the Urtext, 
the last three notes 
are pizz. The last 
note in the winds is 
extended from a. 
quarter note to a 
whole note with a 
fermata. 
Copyist's 
error? 
158 
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CHAl?TER X 
CONCLUSION 
. . . 
By listing the alterations in the preceding ma.nner, the author 
hopes that he has made 'it less difficult for a.ny person interested in 
the problem of the Bruckner editions to examine the altera~ions and 
to draw his own conclusions regarding the relative value of the two 
main versions. It is important that on:e examine a.l.l the alterations. 
before coming to a.ny conclusions, because in each of the sYm.Phonies · 
. I 
is to be found a. differeni; percentage of each type of a.l.teta.tion. ·:- ·" 
Too ma.ny articles have appeared in which it .is obvious that the authors 
have only examined one or two symphonies, and with the conclusions· 
derived from these one or two symphonies, have made blanket statements 
• . J 
to the effect that the First Printed Version constitutes a definite 
improvement over the Urtext Version~.when in ail actuality they only 
quote· a few isolated examples •. The present author has examined all the 
II alterations carefully; and they haye be~ listed and connnented upori 
i! ··in the main part of tllis thesis .. 
il I, 
Of the 1,170·orchestration alterations or groups of alterations 
presented here, it was found that only approximately one;..fifth of the 
total m:u:nber could be listed-as being of definite value. The majority 
of alterations offer little improvement~.and it is difficult to juatify 
their being. There are 141 alterations or groups of alterations in .the 
I' \ Symphony No. 1, eighty~five in the Symphony No .. 2, 190 in the Symphony ll No. a, 243 in the Symphony No .. 4, 160 in the. Symphony No. 5, ninety-five 
!I' 
I, 
II 
II 
1\ 
. in the Symphony No. 6, eighteen in the Symphony No.~ 7, 132 in the 
Symphony No. 8, and 106 in tb.e Symphony No .. 9.. It is interesting to 
note that there are so few alterations in the Symphony No .. 7, for this 
Symphony became popular almost immediately and was therefore not 
subjected to the continual revision and rewriting of the other 
. . . . 
symphonies. Perhaps had any of the others achieved such innnediate 
acclaim, they woUld have been spared this rewriting after rewriting,. 
Examination shows that the orchestration and form of. the Symphony No. 7 
e. 
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is no ~more perfect. (imperfect) than that of the others, for no line of 
dev__elopment from the First -to the Ninth Symphony can be traced. 
-, 
The al tera.tions have also been categorized accordi;ng to type, and 
a study of the statistics of these types is- also helpfuL There are 
sirly=nine alterations iJ1:execution, 308 in mass of tone, 282 in tone 
of thematic lines, 184 in balance, fifty=seven in spacing, 446 in 
part writing, 134 in color, fifty=one in continuity, 270 in conception, 
and seventy=five which were incomprehensible.. (It should be noted 
that because moat of the alterations are of more than one type, the sum 
total o:f the types is greater than the total number of alterations. 
There is no way of reconciling these facts, since one alteration may 
affect tone, texture, ·color and conception .. ) As was to be expected, 
the majority of orchestration alterations are of tone and texture, 
although conception and color were :also altered freely.· Only in the 
Symphony No. 7 were there no alterations in conception. 
Yost of the alterations could not be listed as improvements, 
beca.us~ they changed Bruckner• s .style of orchestration. One ea.n. 
pinpoint certain characteristics ·of BrucJmer' s orchestration, just as 
one can do the same with thal of Beethoven or :Brahms or any other 
individual composer.. One expects linison them~a, block orchestration, 
. ~ 
severe contrasts, passages for tromboneS" and. strings and harmonic 
woodwind writing in Bruckner.. Too ma,ny conductors and writers, especially 
during the last fifty years,_ have considered Bruckner to be a disciple 
of Wagner, and have therefore effected these alterations which ma.ke 
the symphonies sound _le_sa l~e Bruckner and niore like Wagner$ It 
cannot be denied that Bruckner adJ,nired Wagner, but because of this, are 
. ; . . 
we to ma.ke :Bruckner sound like a. minor Wagnerian symphonist? We might as 
well revise the Schubert symphonies so that they will sound more 
Beethovenia.n. 
No one dares to alter a composer's melodic material, but form, 
orchestration and phrasing are often deliberately changed without the 
sligh-test hesitation or pang of conscience ... This is especially true in 
the 19th century, but fortunately in our own times, fa.ithful adherence 
to the composer is insisted upon, and practices accepted in the 19th 
--
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c'entury a.re no longer tolerated. Bruclmer was .a. victim of this 
unfortunate state of affairs· in the last century9 · The stronger and 
more popular composers had enough acclaim and support to discourage 
aqy tampering with their scores by conductors, by not so with 
Bruclmer. He did not a.chieve any degree of appreciation until he wa.s 
quite old, and the years during -which he had ha.d to fight for recogni-
tion left their mark. Consequently he accepted without opjection 
n'Wllerous alterations which would have supposedly made his nmsic more 
acceptable to the general public. Whether or not these alterations 
served their p~ose is not known, but there a.re several letters 
·' 
written by Bruckner to his friends in which he infers that tb.e :Urtext 
. 1 
Version is only for later times. 
Now there is no longer a.ny reason for these exaggerations being 
tolerated. Bruckner's style of orchestration is rather lean and 
1 angular, a.s opposed to the conception that the symphonies should sound 
' rich and smooth. He is always seeking gr~ai; contrast in his form and 
orchestration, and thi~ is exactly wp.at is so often destroyed in the 
!I !I First Printed Version. The excessive doublings, .the contrapuntal 
woodwind writing when he clearly wanted unisona.l movement, the 
11 substitution of horns for trombone_ s or woodWind for bz:a.ss, numerous 
. 
:1 part writing alterations of the First Printed Version should be 
.
1 
removed.; Because we a.re taught that oboes must not double flutes in 
1 unison in the upper registers is no reason to correct this in Bruckner .. 
1! Bruckner's writing produces its own peculiar sound, and with the proper . 
Ill balance a.chi. eved by the conductor, even the so_ metimes unusual pa,rt 
il 
'\ writing can be :mail.e. to sound musical and effective. There are, of 
course, alterations which are improvements, and these should be accepted 
after careful consideration by and at the discretion of the performer .. 
i'j' However, the wholesal,e .changes effect~d by Bruckner• s ·well-meaning 
1 
pupils must not be accepted on the inadequate excuse that that is the 
, way they were performed during Bruckner's lifetime. 
!l 
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See Introduction, pages vi-vii. 
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